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Block Introduction:

Writers such aShomas Hardy and Gege Eliot tried to revive tragedy in
theVictorian era - in the novelistic forvhile Eliot was the more learned

of the two, both writers can be said to harbor a certain consistent philosophy
of life. This philosophyarrived at after much reading of ancient classical
literature and contemporary scientific studies essentially goes by the name
of 'determinismAccording to this philosophjauman beings are fated to
endure hardship since things are predetermined to happen in a certain way
However this does not absolve human beings of social responsibility or of
the necessity of being kind and generous to fellow humans.

The Mayor of Casterbridgs the most classical of Hardy's novels. Here
Hardy elaborates and explores several classical precepts about tragedies:
the great but flawed hero who is morally blind but who gains important
insights towards the twilight of his life, the heart-breaking reversal of his
social fortune, the remorseless causality which propels him to his doom
once he commits a fatal error in the beginning.

However once again the social context in which Hardy operates cannot be
ignored, and the Study Material duly acknowledges this and alerts you to
be aware of social interpretatioAfter all, Hardy was trying to revive the
tragic mode in very changed, democratic times. The Industrial Revolution
had ensured tremendous social mobility (dislocation if you look at the negative
aspects) which meant that fixed social stations characteristic of classical
tragedies was unacceptable. This tragedy is ‘class' tragedy as much as itis
a classical tragedyhe events, which have a crucial bearing on the
protagonist's career stem from his particular social poskgin.Hardy's

Tess of the D'Urbetilles, it is made apparent that characters from even
lower classes could claim to be proper tragic heroes. The only difference
between the two novels is that wHikss can boast of fairly noble pedigree
and now seems to have fallen on hard times, Michael Henchahe of
Mayor of Casterbridgeises from the lower strata to become an eminent
personage, the mayor of a town. Itis from that eminence that he falls again.

Hardy had a flair for the dramatic, which meant that he could create very
effective scenes and memorable dialogue. Howéwene is another sense
inwhich Hardy is 'dramatic.’ He had a penchant for plot making. Like many
of the other writers in this course, but perhaps to an even greater extent,
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Hardy is a consummate plot makéany of the traditional novelistic elements

such as plot, setting, characterization and point of view can be studied with
great profit in this novel because the artist Hardy shows the co-relation
between these elements. IndeBlde Mayor of Casterbridgevith its

linearity of plot, interconnection between events, and the very functional
role played by settings and characters is one of the most successful exercises
in plot architectonic and dynamic.

The Mayor of Casterbridge is a transitional novel, written towards the end
of theVictorian era, and several anticipations of modern tendencies can
also be detected in this novBtly to detect such tendencies as you read the
work.

Contentsof Block 1

Unit 1 Background

Unit 2 Introducing the novel
Unit 3Themes andlechniques



Unit 1
Background

Contents:
1.1 Objectives
1.2 IntroductiontoThomasHardy and HisWorld
1.3 Biographical Sketch - List of Important Dates
1.4 PlacingtheWork
1.5 Summingup

1.1 OBJECTIVES
In this unit | intend to

e familiarizeyou with Thomas Hardy's celebrated noMee Mayor of
Casterbridge

e conveyo you the necessary background information about Hardy's life
and world

e contextualiséhe novel in the conflict between victorian and modern
sensibilities, and between tradition and innovation, which is a recurrent
theme in Hardy's major works.

1.2 INTRODUCTIONTO THOMASHARDY AND HISWORLD

If you have already made a study of English novels, you will be familiar with
the name oThomas HardyFamous for his novels lIKEESS OF THE
D'URBERVILLES, AR FROM THE MADDING CROWandJUDE

THE OBSCUREThomas Hardy had started his literary career mainly as a
poet. Hardy was born on June 2, 1840, in Higher Bockhampton in Dorset,
arural region of southwestern England that was to become the focus of his
fiction, into the family of a master mason and building contrzadw called
Thomas HardyHardy's mother Jemima, whose tastes included reading
Latin poets and French romances, provided for his educatiter.
schooling in Dorchestgfardy was apprenticed to John Hicks, an architect
who lived in the city of Dorchestédrhis location later served as the model
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for Hardy's fictional 'Casterbridg@lthough Hardy gave serious thought

to attending university and entering the church, a struggle he would dramatize
in his 1895 novelUDE THE OBSCURHis declining religious faith and

lack of money encouraged him to pursue a career in writing instead. Hardy
spent nearly a dozen years toiling in obscurity and producing unsuccessful
novels and poetry

As already mentioned, Hardy had began his literary career primarily as a
poet. But, unfortunatelfis writings failed to create any stir in the literary
and commercial worlds. May be this was a blessing in disguise because
then Hardy took to writing novels and in the process produced a few
masterpieces!

SAQ

Think of at least three other well-known writers who first tried their
hands at one mode of writing but then switched to another mode or
literary genre and achieved success therein. (20 words.)

It was the novelist George Meredith (the author of popular works like
Beauchamp's Caer(1876) andrhe Egois{1879)) who first advised
Hardy to write a novel. Howeveuccess was hard to come by and Hardy's
first novel,The Poor Man and the Lagdyritten in 1867, was rejected by
the publishers.

It might appear that Hardy had learned from his failures that a career in
writing was not for him. But this was not to be. He continued to write,
totally undaunted by his lack of succdsa: From the Madding Gwd
(1874) was his first critical and financial success. This book convinced
Hardy that he could earn his living as an autfiem then on, he devoted
himself entirely to writing and produced a series of novels, amonditiem
Return Of The NativEl878) andrhe Mayor Of CasterbridgE886).
Hardy's work in general reflected his stoical pessimism and sense of
inescapable tragedy in human life.
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Although he built a reputation as a successful novelist, Hardy considered
himself - first and foremost - a po&b him, novels were primarily a means

of earning a living. Like many novelists of his dagwrote according to the
conventions of serialization (the process of publishing a work in periodic
installments)To ensure that readers would buy a serialized novel, writers
often left pressing questions unanswered at the end of each installment. This
practice explains the convoluted, often incredible plots of many nineteenth-
centuryVictorian novels. But Hardy cannot be labeled sol&fictorian
novelist. Nor can he be categorized as purely a modernist, in the tradition
of writers such agirginiaWoolf or D. H. Lawrence who were determined

to explode the conventions of nineteenth-century literature and substitute a
new kind of novel in its place. In many respects, Hardy was trapped between
the nineteenth and twentieth centuries, betwéetorian and modern
sensibilities, and between tradition and innovation.

Hardy set most of his novels, poems and short stories, around the market
town of Dorchester ('Casterbridge'), near his boyhood home at
Bockhampton, on the edge of 'Egdon’ HeAtthough bothAnthony
Trollope (1815-82) and Geage Eliot (1819-80) had used similar settings

in their novels, Hardy's rural backdrop is neither romantic nor idealized.
From the publication of his first novels Hardy's critics accused him of being
too pessimistic about humanity's place in the scheme of things. In 1901,
Hardy expressed the notion that 'non-rationality seems . . .to be the [guiding]
principle of the Universe.' In all his fiction, chance is the incarnation of the
blind forces controlling human destjras Lord David Cecil remarks in
Hardy the Novelistlronically the blind forces seem to favor certain
characters while they relentlessly pursue and persecute those who deserve
better such a3ess, as well as those whose ends we might regard as proof
of poetic justice, such as §eantlroy inFar from the Madding Gwd

and Lucetta iffhe Mayor of Casterbridgén entry in Hardy's notebook
datedApril 1878 gives us a clue to the guiding principle behind his fiction:
‘A Plot, or Tagedy should arise fsm the gradual closing in of a
situation that comes of dinary human passions, @udices, and
ambitions, by @ason of the characters taking nouble to wad off

the disastous events mduced by the said passionsejudices, and
ambitions.'



SAQ

Do you remember how the new findings in science had caused an
in Victorian society?(80 words)

proar

Radical findings and formulations in the disciplines of geology and bio
delivered body blows to man's cherished belief of being the chosen one o
Suddenly people were told that they were descended from the apesAaddmag
and EveAlso, God did not create the world in six miraculous days, but the w
as we know it came into existence after a painstaking and agonizingly
geological process stretching over millions of years. Much of the disquie
doubt resulting from such discoveries are record@eimyson's 1850ictorian
poem "In Memoriam".

You can refer to the study material on "Darwinism" and "Woeking Classes"
(in Paper One, "Literature and Social History") to find out about the upheav
Victorian society The paragraph above may lead you to think that s
revolutionary ideas in society must certainly have had a dramatic impact ar
people were suddenly forced to adopt beliefs contradicting their traditional
There is much to debate here because cultural history tells us that contra
ideas can coexist within the same milieu and also the acceptance of a new

often coloured by the way of its coming into common knowledge.
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Hardy himself had abandoned Christianitaving read the writings

of

Charles Darwin, Hardy had accepted the theory of evolution. He further

studied the philosopharthur Schopenhauer

Arthur Schopenhauer:

German philosopher (1788-1860), who is known for a philosophy of gloo
pessimism and who was influenced by Buddhism and Hindu mystic
Schopenhauer's notion of the Immanéfiit describes a blind force that drive

the universe irrespective of human lives or desires.
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Though his novels often end in crushing tragedies that reflect Schopenhauer's
philosophyHardy described himself aseliorist one who believes that

the world tends to become better and that people aid in this betterment.
Humans can live with some happiness, he claimed, so long as they understand
their place in the universe and accept it.

Hardy died in 1928 at his estate in Dorchestae to the rather dramatically
romantic fantasies of his fiction, Hardy had his heart buried in his wife's
tomb. This is notable, because Hardy had deep differences with his wife
Emma while she lived.

The centre of Hardy's novels was the rather desolate and history-freighted
countryside around Dorchestidrs novels bravely challenged many of the
sexual and religious conventions ofthetorian age, and dared to present

a bleak view of human nature. In the early 1860s, after the appearance of
Darwin'sOrigin of Specie§l859), Hardy's faith was still unshaken, but

he soon adopted the mechanical-determinist view of nature's ¢cruelty
reflected in the inevitably tragic and self-destructive fates of his characters.
In his poems Hardy depicted rural life without sentimentality: his mood was
often stoically hopeles$Though he was a modern, everaaiutionay

writer in his time, most of ugad him now as a lyrical pastoralist. It

may be a sign of the times that some of us take his books to bed, as if
even his pessimistic vision was one that enabled us to sleep soundly
(Anatole Broyard ifNew Yrk Times May 12, 1982).

Because he could always call up so clearly the dark as well as the more
cheerful aspects of his early experience, Hardy in his mature years was
rarely tempted to indulge in indiscriminate nostalgia for the past. He was
always deeply conscious, howenatthe process of change itself and of
the many relics, good and bad, of earlier days and ways, which were
constantly being swept awayardy in fact, was born just in time to catch
alast glimpse of that English rural life which, especially in so conservative a
country had existed lgely undisturbed from medieval times until the onset

of the new forces - population expansion, urbanization, railways, cheap
printing, cheap food imports, enclosures, agricultural mechanization and
depression, pressures and opportunities for migration and emigration - which
so swiftly and radically impinged upon it in the middle of the nineteenth
century



1.3.BIOGRAPHICAL SKETCH

A purely 'biographical sketch' may sometimes lead us to think in terms of
the private, and intimately psychological features of a witee we give

you an outline of dates which are important in filling in the gaps of Hardy's
life. The dates help us to keep in view the complex interplay of themes and
deeper concerns of Hardy's writings all of which combine to give his work
a powerful resonance of his times.

List of Important Dates

1830 Liverpool to Manchester railway line opens, marking the beginning
of the railway era

1840 Thomas Hardy born 2 June, Higher Bockhampton, first child of
Thomas and Jemima

1847 Railway arrives in Dorchestdane Eye andWuthering Heights
published

1857 Matrimonial Causésct establishes divorce courts
1858 Darwin'©rigin of Speciepublished
1862 Hardy becomes an assistant architect in London

1867 The Second Reform Bill grants the right to vote to the urban working
class. Hardy returns to Bockhampton from London due to ill health.

1869 First women's college established at Cambridge; Nitks
Subjection of Wmenpublished

1870The first MarriedVomen's Propertct gives women the right to
retain possession of money they earn

1873 Beginning of agricultural depression and decline that continues into
the twentieth century

1874 Hardy marries Emma @ifd; Far from the Madding @wdpublished

1884 The Third Reform Bill grants agricultural workers the right to vote;
Hardy appointed a Justice of the Peace, joins local antiquarian societies

1885The Mayor of Casterbridgeublished

1927 Hardy dies after several days of illness
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1.4. SUMMING UP

In this unit | have given you mainly biographical information about Hardy
which may help you to appreciate some of his outstanding preoccupations
and concerns. | have also briefly touched on some of the influences on his
writing and towards the end given you a list of important dates.

* * %



Unit 2
Introducing The Novel

Contents:
2.1 Objectives
2.2 Introduction
2.3 What Happensin TheMayor of Casterbridge
2.4 Listof Characters
2.5 Summingup

2.10BJECTIVES

In this Unit you will recount all the important occurrences in the novel,
following the thread of the narrative. By the end of this unit you will be able
to

e listthe important characters in the context of the novel

e (Qetan overview of the important incidents in the novel

2.2 INTRODUCTION

We can begin this section with some references to a famous essay by Henry
James, the famo#dsnerican novelist, dated close to the tim&@Mayor.

This essay'TheArt of Fiction", by James, was written around 1884, almost
contemporaneous with Hardy's nowéu should note that James, in his
essaytakes to task some well-known critical distinctions and makes certain
other claims for the novelist. For instance, he declares that a novel should
be "interesting”. Just listen to what he says :

"l cannot imagine composition existing in a series of blocks, nor conceive,
in any novel worth discussing at all, of a passage of description that is notin
its intention narrative, a passage of dialogue that is not in its intention
descriptive, a touch of truth of any sort that does not partake of the nature
of incident, or an incident that derives its interest from any other source than
the general and only source of the success of a work of art--that of being
illustrative.A novel is a living thing, all one and continuous, like any other
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organism, and in proportion as it lives will it be found, I think, that in each of
the parts there is something of each of the other parts.”

As we proceed below with our unit, we shall forego ( as we have done
elsewhere) James's standards in trying to conduct our analysis of Hardy's
work. Butitis indeed interesting to note that James point to the difficulty of
isolating a single function in any piece of writiAgry given passage in a
novel should be seen as contributing to a multiplicity of functions. In the
process of analysis, therefore, we tend to compartmentalize and isolate the
different parts of a literary text. It would be useful to keep such insights in
mind as we move on to our analysis.

2.3WHAT HAPPENSIN THE MAYOR OF CASTERBRIDGE

The first chapter oFheMayor of Cagterbridgeis one of the most surprising
opening chapters in literatueman, feeling encumbered by his wife, auctions
her and their child off to a total stranger and begins a new and, at least for
the time being, highly successful life

The carefully paced and dramatic events of Chapter | give you a strong
indication that you are going to be following the life of an energetic and
impetuous man, and also a man of questionable moral charaateiill
probably ask yourself as the chapter edlsHenchard escape punishment

for his moral "crime"? How will he be punished in the end? By provoking
these questions in your mind, Hardy has aroused your interest.

SoptoConsider

Every word and every image is carefully chosen. Pay close attention to the
descriptions of the characters and to the imagery that Hardy uses in the first few
chapters as these set the tone for the rest of the novel. Notice the echoes of the
horse auction in the auction of Susan Henchard. Think about the bird flying
through the furmity tent. Note Henchard's temper and Susan's passive acceptance
of her sale.

As the book opens, three people - a husband, a wife, and an infant daughter-
are entering the lgeWessex village diVeydon-PriorsThe man is an
unemployed hay-trusserskilled farm workeHe and his wife are walking
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together physicallyjout they are mentally far apart. Hardy emphasizes this
mental separation by describing the "perfect silence" between the husband
and wife, and the fact that the wife "enjoyed no society whatever" from
having her husband alongside. Y¥ew also learn that this distance between
the couple is not a new thing. No recent incident has separated them. Instead,
their alienation from each other is clearly a natural part of their relationship.
As Hardy notes, they have a "stale familiarity” about them. Recognizing the
type of relationship that Michael and Susan Henchard have with each other
will help you understand why he auctions her later in this chaptgishe
agrees to leave with the sailor after the auction, and what kind of marriage
they will have when she returns to him later in the novel.

The landscape also reflects a sense of alienation. The vegetation has turned
from green to blackened-green, and the leaves are "doomed," on their way
to eventual winter death. There is dust everywhere, and only one weak bird
IS singing a "trite” son/et the landscape is also ageless. Readers, like the
Henchards, have enter@dessex, a region bounded by tradition and
superstition and still untouched by technology and other aspects of the
modern world.

SAQ

The opening scene or chapter of a literary work is extremely signifigant.
In some cases it is the determining fadtdaw much importance will
you accord to the opening of this novel? (30 words)

Can you make a comparative assessment of the opening of this novel
and the opening of any other novel from your syllabus? ( 50 words.)




The next morning, Michael Henchard awakens in the furmity tent, only
vaguely remembering what happened there the previous evening. He spots
Susan's wedding ring on the flptiren discovers the sailor's money in his
pocketAs his memory returns, he begins talking aloud to himself.

Henchard is obviously upset. He feels a series of emotions but, strangely
not shame. Hardy describes Henchard as having a "gloomy curiosity" and
even a sense of revitalization as he faces the newedas/"surprised and
nettled" that Susan has left with the sadoid he worries that he might have
identified himself while drunk the night before, but is soon relieved to learn
that no one knows him. Initial annoyance with Susan quickly builds to anger
How could she have taken him so literallyién he remembers her passivity
Therefore, he must be responsible for what happened.

Henchard takes two steps to correct the situation, both ineffectual. He goes
unobserved to the village church and takes a solemn oath not to drink again
for 21 years. Then he begins looking for Susan, although he knows neither
the sailor's name nor his hometown. Howgdenchard's pride and shame
keep him from revealing the true story behind his family's disappearance.
Had he done so, people might have been more willing to help him. In any
case, after several months he gives up the search and moves on to
Casterbridge.

The second chapter contrasts sharply with the first. Itis much shorter and
less dramaticret it reveals even more about Henchard's character: He
acts quickly and often makes errors. He sometimes regrets his mistakes,
but his way of handling them is not to undo what he has done but to take a
new course of action.

Chapter Il opens the second sectioiiti Mayor of Casterbridge. In

the first paragraph, Hardy includes several echoes of Chapter I. The scene
is again the dusty road leadingMeydon-PriorsThe leaves are turning
brown once moré\nd strangers are once again entering the villGige.
strangers are Susan Henchard and her daughter Elizabeth-Jane, a girl of
about 18.

The echoes continughe two women arrive in the village on Fair Diay
fact, they have come to the village exactly 18 years after the auction. They
even head toward the place where furmity is being sold.
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While he is echoing the past, Hardy also presents numerous contrasts.
Eighteen years have made quite a difference. The village and the fair are
considerably run down nowhe furmity woman no longer has a tent. She
serves her bremow "thin slop” instead of "rich concoction,” from a pot
over an open fire outdooiéet she still spikes it illegally with rum.

The most intriguing contrast lies in Susan Henchard's reason for returning to
Weydon-Priors. She first arrived there with Michael Henchard and left with
Richard Newson, the sailddow Newson has been lost at sea, and Susan
is looking for Michael Henchard. Does she intend to resume her marriage
with Henchard?

Elizabeth-Jane asks her mother why they have come to this place and learns
that her mother first met "father"- Newson- here. Susan tells her they have
returned to the village to try to locate their kin, Michael Henchard, who is
related to them "by marriagd$ Susan approaches the furmity woman,

her daughter wonders why she wants to talk to someone as disrespectable
as the old hag. Elizabeth-Jane's comments illustrate both her primness and
her lack of memory or knowledge about the past.

Susan has kept her past a secret from Elizabeth-Jane, fearing that her
daughter might be upset by the truth behind Susan's relationship with the
sailor, Newson. Susan had moved with the sailor to Canada, then back to
England. More and more, Susan doubted the morality of her life with
Newson. He understood and arranged, convenjeathecome lost at

sea. Susan has decided that finding Henchard might help resolve all her
problems. The two women enter Casterbridge on a Friday evening.
Elizabeth-Jane is struck by how old- fashioned the town appears. The town
band playing outside the Kingtams Hotel attracts Susan and her daughter
The most important town leaders are dining inside the hotel, and many of
the minor townspeople are gathered across the street where they can observe
the proceedings. They learn that Henchard is the mayor of the town. Susan
overhears the same information. Both women are surprised, but they react
very differently to the news. Elizabeth-Jane is impressed and interested,
while Susan is nervous and overwhelmed. She says, "Now | only want to
go - pass away - die



SoptoConsider

Why do you think Susan reacts this way? There could be at least three reasons.
Speculate about them, keeping in mind the connection between motive and

character

Another new character enters Casterbridge in this chaptgsu will see,

each new character has a significant effect on the plot and on Michael
Henchard's lifeThis characteDonald Farfrae, enters on a note of mystery
and magic.

As Henchard tells the tradesmen in the hotel dining room that it is impossible
for him to replace the bad wheat, he is overheard by a young stranger
standing just outside the dining room windows. The tall young man hastily
jots down a note on some pa@eaking the waiter standing in the doorway

to take the note to the Maybte also asks the waiter to suggest a moderately
priced hotel, thus revealing his Scottish frugalitye waiter points out the
Three Mariners down the street.

Elizabeth-Jane has been observing all this, even noticing the Mayor's reaction
to the young man's note. Henchard's mood changes to excitement. Elizabeth-
Jane turns to her mother and suggests that they also find a room at the
Three Mariners. Susan is, howewencerned that they can'taatl to stay

there and so Elizabeth-Jane decides to work for their room and board. She
is instructed to bring the Scotsman his dinner and studies his appearance
briefly, but he doesn't even notice.h€oincidentallythe two women are
staying in the room next to the Scotsmantgiethey they overhear a
conversation between Henchard and the Scotsman. Susan's face is "strangely
bright" when she learns that Henchard still feels shame about having auctioned

his family

The role of coincidence in Hardy's novels is remarkably important. Find| out
instances of coincidence in this novel and analyze the role that such coincidences
play in furthering or complicating the plot.

Hardy has often been branded a fatalistursory glance through his novels
almost convinces us of such a reputation. But we could also question whether
Hardy's tragic vision resembles the Greeks' rather than that of Shakespeare.

You can find out instances of coincidence and chance in this novel and perhaps
in some of Hardy's other novels totu should evaluate these instances|to
find out whether they are just structural devices which further the plot or whether

they are integral to Hardy's tragic vision.
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Meanwhile, Elizabeth-Jane clears away Farfrae's dishes and becomes an
outside observewatching Farfrae join the other hotel guests in the sitting-
room where he sings a song about Scotland. Farfrae's lonely song about
Scotland draws an emotional response from all the listeners, including
Henchard, who hears the song while standing outside the hotel, and Elizabeth-
Jane, who is clearly attracted to Farfrae.

The next morning, Henchard again presses Farfrae to stay and work for
him. Farfrae tells Henchard he is definitely leaving, but his responses indicate
some wavering, and finally he does decide ta stay

Susan decides to send Elizabeth-Jane to Henchard with a message. Henchard
opens his office door to admit Elizabeth-Jane, but another man jumps in
front of her He announces that he is the new mandgshua Jopp, the

man who Henchard had at first thought Farfrae was. Jopp has come to
claim his new job, but he learns that the position is already Alfegty and
disappointed, he leaves. The scene is abrupt and mysterious. Knowing
Hardy's technique of foreshadowing, you are probably wondering what
kind of threat the angry Jopp might pose to Henchard later on.

Elizabeth-Jane then delivers her mother's message. Henchard is shocked
to learn about Susan, but he immediately concentrates on the girl instead.
He asks if she is Susan's daughter and what her name is. When she says,
"Elizabeth-Jane Newson," Henchard feels certain that the girl doesn't know
about the auction nor the identity of her real fatHerinvites Elizabeth-

Jane into his home. Noticing Elizabeth-Jane's "respectable” but old-fashioned
clothes, he encloses five guineas with a note to Susan. The amount is
significant. Itis the sum that Newson paid for Susan and her dadgjieer

note contains Henchard's request that he and Susan meet secretly at a place
called The Ring.

Having symbolically bought Susan back, Henchard determines to make
amends for having sold her in the first place. Is Henchard sincerely remorseful,
or does he once again show his pride by believing he can erase thA¢ past?
the end of this chaptesee if you feel more positive or more negative about
Henchard than you did before.

The place Henchard has chosen to meet Susan is an old Roman amphitheatre,
known as The Ring. Hardy notes itis not a place for happy meetings. Furtive
appointments are held in The Ring. Hardy describes it as desolate, decaying,
a place of violence, where bloody incidents have occurred.
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Check Your Progress

1. Based on your own reading of this particular part of the novel, write a
note on 'The Ring', analyzing it in terms of the relation between|plot,
atmosphere and character

2.Analyse the first three chapters of the novel in terms of their ‘expository’
function.

3. Explore ‘coincidence’ in the novel as a structuring device.

4. How far do you think 'morality’ is an important concern in the noyel ?

Hardy is now ready to sow the seeds for the most significant conflict in the
novel- that between Henchard and Farfrae and the philosophies each
embodies. Hardy begins this conflict rather innocently with a conversation
between the two men. Look carefully at this conversafisyou read,

make a simple chart on which to note contrasting characteristics of the two
men.Add to your chart as you redlhis can be an excellent source for
preparing to write papers or to take testSlamMayor of Casterbridge.

The action begins when Henchard returns home from his meeting with Susan
and notices that Farfrae is still "overhauling” the books. He admires Farfrae's
meticulousness but pities him at the same time for his concentration on petty
details. He considers himself above details. Henchard persuades Farfrae to
stop working, inviting him to dinner

After dinner Henchard confides the two most important secrets in his life to
Farfrae and asks the young man's advice. He tells Farfrae about the auction
and Susan's recent return. When Farfrae suggests that Henchard make
amends by again living with his former wife, Henchard reveals his second
secret: he has also had afa@fwith a woman on the island of Jersay
relationship that ruined her reputation. He planned to marry her to make
things right, but Susan's reappearance will prevent him from doing so.

Once he has installed Susan and Elizabeth-Jane in their cottage, Henchard
begins courting Susan. Rumors soon begin flying around Casterbridge about
the couple: the energetic and class-conscious mayor and the pale, humble
woman whom the boys in the town dub "The Ghost." Henchard is undeterred
by the gossip. He is driven not by love but by the desire to make amends to
Susan, to provide a home for his dauglaiga to punish himself for his past
misdeeds.



The marriage takes place and Susan and Elizabeth-Jane live in Henchard's
house. While Susan finds kindness and comfort in her new home, Elizabeth-
Jane sees a whole new world opening up foH@wveveyshe believes

her good fortune might quickly disappear if she tempts Providence by flaunting
her new-found affluence. In this respect, she contrasts sharply with Henchard.

A gradual rift starts appearing between Henchard and Farfrae. Farfrae's
ability to ingratiate himself with the common people of Casterbridge - as he
demonstrated earlier at the 'Three Mariners' - increases the Scotsman's
popularity while at the same time arousing Henchard's jealbuns/ly,

their partnership ends over what others would consider a trivial incident.

Both men begin planning holiday celebrations, with Henchard believing that
as Mayor he should be able to outdo Farfrae. Henchard advertises an
elaborate fajrcomplete with contests and athletic events, while Farfrae
plans a modest celebration inside a tent. Henchard is certain he will win out
over his onetime friend and rival at last.

The holiday arrives with heavy rains. Henchard's games are rained out and
his booth collapses. Even after the rains stop, no one comes to Henchard's
celebration. Instead, they go to Farfrae's tent, which has been erected so
as to protect the people from wind and rain. Even Susan and Elizabeth-
Jane are ther¥ou can make a telling assessment of both man's characters
based on this little episode. Henchard dismisses Donald from his service.
Farfrae opens his business, which grows as Henchard's continues to falter
Farfrae's rise and Henchard's decline underscore Hardy's continuing theme
of modernization displacing traditionalism in Casterbritigessex, and all

of England.

SAQ

Write a summary of the episode highlighting the contrast betyween
Henchard and Farfrae. (100 words)




Susan becomes very ill and is dying. In an interesting stroke of irony
Henchard at the same time receives a letter from the other woman in his life,
Lucetta. She is the woman from Jersey with whom he has hadkine af
which he revealed earlier to Farfrae. Lucetta writes that she now fully
understands why Henchard couldn't marry her before, and she asks that
Henchard return all of the letters she had written him in the heat of passion
and angeiShe suggests that Henchard give them to her in person when she
passes through Casterbridge the following week.

On reading the lettgdenchard feels another pang of guilt and vows that he
will marry Lucetta should he ever be in a position to do so. Packing up her
letters, Henchard waits for her on the appointed evening, but Lucetta never
arrives. Henchard feels relieved.

Before she dies, Susan writes a letter to Henchard with instructions that he
is not to open it until Elizabeth-Jane's wedding dhg letteyhowever
initiates a new mysteryWhat secret does it contain?

Three weeks after Susan's death, Henchard and Elizabeth-Jane have a talk.
Henchard feels very lonele no longer has a wife or a close friend. He
now feels he doesn't really have a daughter either because she doesn't know
that he is her true fathétenchard decides to tell Elizabeth-Jane the truth,

or at least part of it. He says that Susan and he were once married and
thought each other dead, which is why Susan married Newson. Henchard
tells her he is her real father and later asks the girl if she will now agree to
change her name to his. Elizabeth-Jane says yes but wonders why her mother
didn't wish her to make the change. Henchard attributes it to Susan's whim.

Henchard decides to look for some proof to present to Elizabeth-Jane. He
comes across the letter that he is not supposed to open until Elizabeth-
Jane's wedding dagusan's letter is poorly sealed, howgsed Henchard

feels little need to heed her request. The letter contains the worst possible
news: Susan reveals that their own Elizabeth-Jane died in infaeayirl

who now lives with him is really Susan and Newson's daughter

Henchard is devastated. He begins to wonder if he is not a prisoner of a
fickle fate. The following morning Elizabeth-Jane takes Henchard's arm at
breakfast and calls him "Fathidrshould be a glorious moment for Henchard,

but he feels miserable, as dark and dry as dust and ashes. Elizabeth, on her
turn, is stunned by the cold and hostile behavior from the man who only the
previous evening was so warm and fatherly
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This chapter (Chapter XI1X) ends the second section of the plbieof
Mayor of Casterbridge. This segment has chronicled Michael Henchard's
personal life from the happiness of reunion with his fartiilpugh to the
development of a close friendship with Farfrae, to the depths of loss of
each through death, temperamental difference, or simply fate.

SAQ

Write a note on the importance of 'plot’ and 'structure’ for the theme
of ‘fate' in the novel. Show how this also involves the ‘development’ of
character(150 wordsYou should work this out in detail becausel|i
will show you how form" and ‘content’ work together

—

The arrival of another stranger marks the opening of the third section of the
novel. Hardy doesn't reveal the person's identity for a few chapters more.
Do you think he is trying to pique your interest or does he have another
reason for not identifying the newcomer?

This chapter (Chapter XX) and the next add to the fable or fairy-tale
atmosphere that Hardy weaves into the né\&Elizabeth-Jane difrs
bitter and unwarranted attacks from her "wicked step-fatneapparent
fairy godmother or good witch arrives to rescue her

The demaocratic Elizabeth-Jane does many things that Henchard considers
"social crimes," but which you and | would probably admire. She does
many of the household tasks herself, rather than burden the servants. She
even provides refreshments for Nance Mockridge, one of the women who
works in the yard. In a voice loud enough for the worker to overhear
Henchard chides Elizabeth- Jane about serving Nane#:diggrace me

to the dust!" This outburst seems to echo the same image of dust and despair
that appeared at the end of the last chagtaice replies in anger that the

girl has waited on others worse than she, and then tells Henchard that
Elizabeth-Jane was a serving-maid at the Three Mariners. Henchard is sure
the incident will ruin his reputation in the town.
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The same afternoon, Elizabeth-Jane goes into town where she overhears
many of the local merchants talking about the beautiful lady and her new
home, High-Place Hall. Elizabeth-Jane walks to the house at nightfall and
studies itYou see the structure through her eyes but you wantto see and
know more.

The sense of mystery is enhanced when Elizabeth-Jane sees a stranger
approaching the house from an alleywBgcause she hides, she doesn't
realize that the stranger is Henchard. Henchard enters but obviously doesn't
stay long, since he arrives home only a few minutes after Elizabeth-Jane.

Noting how coldly Henchard treats hElizabeth-Jane decides this is the
time to leave. Broaching the subject of moving to Henchard, she is relieved
when he agrees. Elizabeth-Jane and the beautiful stranger begin making
plans togetheand a few days latdtlizabeth-Jane is ready to leave.

Hardy presents a brief flashback to explain Henchard's mysterious visit to
High-Place Hall. Remember that he has used this stylistic technique several
times earlier in the novel.

A literary, dramatic or cinematic device in which an earlier event is inserted into

the normal chronological order of a narrative. Flashback can also refer to the
scene or event described. This technique is also used quite frequently - albeit
in a different way - inMuthering Heights.

A synonymous term is "analepsis". Jeremy Hawthorn gives "retrospection,
retroversion, cutback or switchbacls he points out, 'flashback’ is a terll

from pre-structuralist days and includes less than what is gained with
"analepsis". I'Wuthering Heights, as Hawthorn shows us, analepsis is the

term to describe the whole section dealing with the 'second generation'.

The night before, Henchard received a note from Lucetta telling him of her
intention to move to Casterbridge to be near him. She writes that she knows
about the death of his wife and hopes he is now ready to keep his promise
to marry her and salvage her reputation. She hopes to see him within a day
or two.After receiving Lucetta's note, Henchard goes to High-Place Hall

to visit herHe fails to see her because he doesn't realize that she has changed
her surname from Le Sueurfiempleman (that is, from sensual French to
proper English).
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In a secontktter the next day ucetta clarifies the reason for her change of
name and explains why she has invited Elizabeth-Jane to move in with her
The girl's presence when Henchard visits Lucetta will satisfy propriety and
formalize their relationship. Henchard admires Lucetta's wiles and sets out
to see her at once, feeling mixed emotions toward§\reat he doesn't
expect, howevers her strong will. She refuses to see him that evening, but
asks him to return the next déddenchard, deciding that two people can
play Lucetta's game, resolves to put her off for a while as well. Meanwhile,
Lucetta and Elizabeth-Jane become acquainted. Both spend a lot of time
looking out the large picture window of the house. Elizabeth-Jane notices
Farfrae among the trees outside, while Lucetta watches for Henchard.

The unexpected visitor turns out to be Donald Farfrae, who has come to
see Elizabeth-Jane. Lucetta covers her mistake with a blush. Lucetta is
immediately attracted to the young Scotsman. She sees qualities in him that
remind her of a musical instrument. (Remenidardy often links Farfrae

with music and with the biblical musician Davilgthey make small talk,
Lucetta chats about loneliness while Farfrae discusses his business ventures.
The flirtation seems mutual.

Farfrae leaves after promising to return soon. Henchard then arrives in
response to Lucetta's latest néigserting his will, he adds that he isiin a
hurry. Lucetta responds by claiming she has a headache and therefore won't
detain the MayoWhen Elizabeth-Jane returns, Lucetta greets her warmly
She now wants the girl to stdnoping this will keep Henchard away from
High-Place Hall.

This confrontation with Lucetta is the second battle of wills that Henchard
has had to fight recentlyhe first was when he rashly fired Farfrékat
Henchard has lost both battles, and at the same time lost two close friends,
illustrates his loss of control over the events and people in his life. Elizabeth-
Jane, on the other hand, settles comfortably into High-Place Hall.

In the next two chapters, Lucetta becomes the focal point of love on the
part of both Farfrae and Henchard. Elizabeth-Jane becomes a bystander
First, Farfrae visits High-Place Hall. He indicates that he has come to see
both women, but he has eyes only for Lucetta. Elizabeth-Jane stoically
accepts this fact. Fate seems to be against her again.
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Henchard's passion for Lucetta is also aroused by her lack of interest in
him. He realizes that being cool toward her will not win her over; he must
go on the offensive. Thus, he calls on Lucetta. Impressed by the richness of
the house and its furnishings, he feels, for the first time in many years, like a
rough, unsophisticated labar€his drives him to be more aggressive than

he had planned. He almost demands that Lucetta accept his proposal in
order to reclaim her fallen reputation.

Indignant, Lucetta replies that Henchard only cares about the past and Jersey
"l am English!" she exclaims. She is no longer a Le Stetiis now a
Templeman. She believes that by changing her name, she can change her
past as well. Clearlghe has not learned the most important lesson towards
which the novel purports: people cannot change their fate, their past, or the
order which guides the events of their livAfter Henchard has gone,
Lucetta makes up her mind. She will love Farfrae and not be a slave to her
past.

SAQ
Is she right in renouncing her commitment to Henchard? (60 words)

What value judgments, if aygoes Hardy imply in his portrayal of this
tricky situation? (80 words)

With whom does your sympathy lie at this juncture and why? (80 words.)




Henchard meets Farfrae on a fine spring morning. He asks if the Scotsman
remembers his story of the second woman in his past. Henchard says the
story has a new chaptéte has asked the woman to marry him, but she
has refused. Farfrae replies that Henchard therefore no longer has an
obligation to hefThe two men part, with Henchard now reassured that
Farfrae is not his conscious rival for Lucettdasaions.Yet he still suspects

that he has arival. This encounter also tells you that Farfrae is ignorant of
Lucetta's "shady" past. How do you think the proper Scotsman might feel if
he knew about Lucetta's affair with Henchard?

The love rivalry comes to a head soon afterwards. Henchard visits Lucetta
and Elizabeth-Jane when Farfrae arrives. The four sit stiffly at the table.
Lucetta offers more bread, and the two men grab the same slice, tearing it
in two. Remember that bread is an important symbol for Henchard, the
wheat merchant. In your opinion, what does Farfrae's tearing of the bread
mean?

Later, Henchard, spying on Lucetta, overhears Lucetta and Farfrae declare
their love for each othedrle follows Lucetta back to her home andjear

in without knocking, demanding to know why she won't marry him. When
she balks, he threatens to reveal their affair ("in common fairness to other
men," particularly Farfrae) if she doesn't promise before a witness to marry
him.

Lucetta resigns herself to his demand. Henchard is aware of her unwillingness,
but he doesn't care. Elizabeth-Jane is summoned to act as witness. Lucetta
makes the promise, then faints. Elizabeth-Jane tries to talk Henchard out of
his plan, but he refuses. Ignoring the suggestion, Elizabeth-Jane wonders
what kind of hold Henchard has over Lucetta.

The next morning, Henchard serves as justice of the peace and hears the
case of awoman arrested for vagrancy and indecent bel&eeang the
woman, Henchard believes he may knowIbetrisn't certain. (\th this,

Hardy prepares you for another of the novel's many significant coincidences.)
Henchard asks if the woman has anything to say for herself. She begins a
story about a wife and child auctioned by the husband in her furmity tent at
Weydon-Priors fair nearly 20 years earligne accuses Henchard of being

that man, and says he is no better than she. Henchard's past has come back
to haunt him. He finds himself being judged while he is serving as judge.
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The town leaders at the court discount the woman's story but Henchard
admits that itis true. He could easily have denied it and saved his reputation.
Why do you think he chose not to do #&™Henchard leaves the town

hall, he finds himself surrounded by a large crowd of the town's lower-class
people. Notice how different this meeting is from the last time Henchard
was observed by the townspeople in the Kigiss (ChapteX). He has

been symbolically driven from his lofty place (what the furmity woman has
called his "great big chair')Vithin a few chapters, he will fall so far as to

live among these people.

The news of Henchard's past spreads quickly throughout Casterbridge and
reaches Lucetta. She is overwhelmed by it. Can she really marry such a
terrible man? She decides to go away for a few days, and tells Elizabeth-

Jane, who hasn't yet heard the news. Henchard comes to call while Lucetta
is away On one of his visits, he learns that she has returned but is out for a

walk.

Elizabeth-Jane goes to meet Lucetta on her walk, and the two women are
attacked by a ferocious bull. They run into a barn but the bull follows.
Suddenly a man appears, turning the bull away from the women. It is
Henchard. Elizabeth-Jane leaves Henchard and Lucetta together and walks
toward home.

Henchard tells Lucetta he has reconsidered the promise he forced from
her, adding that for her sake he is willing to postpone their wedding for a
year or two. Lucetta instead offers to pay him for saving her from the bull.
Lucetta's offer of money seems to echo Henchard's offer to Lucetta in his
long-ago letter in which he informed her that he could not marry her because
of the return of Susan. Their roles have now reversed.

Henchard refuses Lucetta'faoftelling her he believes his creditors might
give him more time to pay his debts if they thought he might marry the
wealthy Miss Lucett@empleman. Lucetta then makes the stunning revelation
that Henchard's principal creditor has already witnessed her marriage to
Farfrae earlier in the week.

When Lucetta reveals that she has married Farfrae instead of Henchard,
Elizabeth-Jane determines to leave the house at once. She is upset both by
Lucetta's "improper" behavior and by her own failure to win Farfrae. She moves
to a house across the street from Henchard's and thinks about her future.
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This chapter (Chapter XXX) marks the end of the third major section of
the novel. The section began with Lucetta's arrival in Casterbridge to marry
Henchard and ends with her marrying Farfrae. Henchard has started to pay
for his past sins. He is inexorably losing his position to Farfrae. Old ways
and old people are being turned out, and new ways and new people are
taking over Nearly all of the loose ends in Henchard's life have been
accounted folOnly one lie, Elizabeth-Jane's true parentage, remains to be
revealed.

Following the furmity woman's courtroom revelation, Henchard experiences

a rapid financial collapsAt the same time, his social life and self-esteem
also collapse. "He passed the ridge of prosperity and h@molipegan to
descend rapidly on the other side." Used to conducting business with a
handshake and strong eye contact, he now seldom looks up from the ground
when he meets people. Several business setbacks have forced him to the
edge of bankruptcy

Elizabeth-Jane feels sorry for Henchard and wants him to know that she
still believes in him and fgives him for his behavior toward hbut he
refuses to see heélenchard has moved into the slum area of town. He
occupies a few rooms in Jopp's cottage. This move seems to be another
example of Henchard's urge to punish himself. He has isolated himself from
the powerful people in the town and has made himself dependent on
someone he neither respects nor likes. He refuses to see anyone, including
Elizabeth-Jane.

Having moved Henchard to the poor side of town, Hardy begins to focus
on the people and places in that district. He points out two bridges in the
area. One is frequented by the lowest characters in the town, such as Jopp
and the members of the town chorus. The other is often visited by failures
who are contemplating suicide. Henchard goes to the latter bridge, where
Jopp seeks him out. Ever vengeful, Jopp tells Henchard that Farfrae and
Lucetta have moved into his former house and have even bought his old
furniture at auction. "Surely he'll buy my body and soul likewise!" Henchard
says.

The landscape turns symbolically blacker as Farfrae drives up to see
Henchard. Farfrae says he has heard that Henchard intends to mqve away
urging him to staymuch as Henchard hadyed Farfrae long ago. He
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invites Henchard to move in with Lucetta and him, but Henchard refuses.

Farfrae mentions the furniture he has bought and offers Henchard his pick
of it. Henchard is moved and wonders aloud if he has wronged Farfrae in
some way and is therefore suffering now because of his past sins.

Elizabeth-Jane hears that Henchard is sick and comes to nurgéthim.

her help, he recovers quickBeing reunited with Elizabeth-Jane seems to
turn the clock back in Henchard's mind. He applies for a job as a journeyman
hay-trusser in Farfrae's yard.

Henchard hears that his rival may soon become Mayor of Casterbridge.
He begins counting the days until he is released from his oath against drinking.
The expiration of the oath seems to symbolize for Henchard a return to his
old self. He doesn't realize that he must pay further for his sins.

One SundayHenchard joins the regularsTdte Three Mariners as they
drink and sing psalms. Henchard spots Farfrae and his new bride, Lucetta,
walking outside with members of the upper church (that is, the upper classes).
Henchard searches for the perfect psalm to match his mood: Psalm 109.
This bitter psalm calls for the death and destruction of a man and his family:
exactly what has happened to Henchard. The choir members at first balk at
singing the psalm, but Henchard bullies them into it. They are later regretful
when Henchard reveals he has directed the psalm at Farfrae. Noting
Henchard's agitated state, Elizabeth- Jane leads her father home.

SAQ

There are some strong literary parallels between this scene and sjmilar
moments in some other well-known works. One is reminded of
Antigone leading the blind king Oedipus by the hardedipusat
Colonus. Can you think of any other examples? What akong
Lear? (80 words)




Elizabeth-Jane continues to observe Henchard and Farfrae, fearing that
Henchard will do something which will be detrimental to both. (Note that
Hardy once again uses an outside observer to relay the action to you.) One
afternoon, she notices Farfrae in the hay-loft. Unnoticed, Henchard is a
few steps behind him. Henchard raises his hand as if to push Farfrae down,
but he stops. Henchard obviously isn't a murderdrer What do you

think stops him from destroying Farfrae and Lucetta? Is Hardy showing
fate at work or Henchard's "character"? Henchard is a paradoxical mixture
of powerlessness and powEhnis combination frightens Elizabeth-Jane,
who decides to warn Farfrae. Farfrae doesn't believe her at first. "But we
are quite friendly he says. Farfrae is oblivious to the fact that by taking
over the older man's house and business and hiring him as a common worker
he may have deeply hurt Henchard's pride. Once again Hardy shows
Farfrae's lack of feeling and his insensitivity to Henchard.

Other businessmen in the town support Elizabeth-Jane's warning, however
They convince Farfrae to abandon the idea of establishing a fund to set up
Henchard in his own small business. Henchard mistakenly believes Farfrae
is behind the withdrawal, and feels even more bitter toward him.

Farfrae tells Lucetta about Henchard's hostdityl she becomes alarmed.
She tries to talk Farfrae into moving awagd he seems agreeable. Just
then, howeveila member of the town council arrives to tell Farfrae that the
current mayor has just died, and to ask if Farfrae will become rirayfrae
agreesAgain fate has intervened.

Fearing that Henchard, in his hatred toward Farfrae, might expose her secret,
Lucetta seeks out Henchard, begging him to return her letters. He puts her
off. Later, he remembers that the letters are still in the safe in his former
home. This memory brings "a grotesque grin" to Henchard's face.

The next night, Henchard comes to retrieve the letters from Farfrae. Henchard
states that they were written by the second woman in the story he had told
Farfrae long before. Farfrae asks what has happened to the woman, and
Henchard replies that she "married well." He begins reading the letters aloud
to Farfrae. Their passion reminds Farfrae alittle of Lucetta, but he attributes
the similarity to the fact that all women are alikiirst, Henchard planned

to identify the signature on the letters, as a final doivhe loses his nerve,

or may be has some compunction.
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As is common iThe Mayor of Casterbridge, the conversation between
Henchard and Farfrae is overheard by an outside ohdangetta. She is
almost paralyzed with fedrater, she is relieved to find that Farfrae still
doesn't know that she wrote the letters. She debates telling him the truth,
but instead decides to retrieve the letters. Characteristisldyvrites
another self-incriminating note to Henchard and sets up an even more
dangerous meeting at The Ring, the Roman amphitheatre where Henchard
originally met Susan when she returned to Casterbridge. Henchard is moved
by Lucetta's pleas, and promises to return the letters Wit Henchard

may have seemed vengeful or weak at the end of the last ¢lmpter
impresses you as being sensitive in his meeting with Luksftar. Lucetta,

she, too, is tempting fate and hiding behind a new idgostyas Henchard

has. From what you have seen spifarfair to say that her ambition may
prove disastrous.

SAQ

Do you think that we can apply E.M.Forster's well-known categories of
“flat" and "round" characters here ? How would you categorize Henghard,
or Elizabeth-Jane, or Farfrae, or Lucetta, or Susan ? Forster pointed
out the necessity of having "flat" characters in the némpt the
categorization. (150 words.)

Hardy makes sure that you are aware of Henchard's warning to Lucetta at
the end of the previous chaptée then develops that situation by introducing
the evil Jopp at the beginning of the following chagiénough Henchard

may not be a blackmailelopp is. He asks Lucetta to convince her husband
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to give him a job. He also mentions that he knew her in Jéoggybecomes
even more of a threat later in the chapter when Henchard foolishly hands
him the packet of letters to deliver to Lucetta. Jopp quickly discovers the
nature of the poorly sealed packet, then stops for a quick drink at an innin
Mixen Lane, the poorest part of town, before heading to Farfrae's house
with the package.

Hardy gives you a detailed description of Mixen Lane and its inhabitants.
Notice all the images of darkness, dissipation, and destruction. This is a
place that seems immune or impervious to the reach of law or of the will of
the mainstream, civilized community

Coaxed by the others at the inn, Jopp opens the packet of letters and
begins reading them. The listeners show mock horror at hearing that the
proper Mrs. Farfrae has had afaaf They decide to sponsor a skimmity-

ride through the town. This ancient custom is a parade to ridicule adulterers.

Now a new character appears on the scene. Throughout the novel, you
have seen that new characters have helped introduce new twists in the plot.
The unnamed character is too well dressed for Mixen Lane, but he stops
for a drink anywayeven contributing a coin to help pay for the skimmity-
ride.

The next morning, Jopp brings the letters to Lucetta, who burns them
immediately She believes that the episode of the letters is finished and that
her reputation is safe, but you should know hetter

Henchard, the man of pride, has very little pride left. But he is still not able
to admit his downfall as this chapter begins. He appears before the town
council in the same grand clothes he wore as Mayor to ask that he be
permitted to participate in a forthcoming celebration being planned for a
visit by a member of the Royal Familis clothes are now sadly tattered,

as is Henchard's reputation, and he is told that he can be a spectator but not
a participant. "If ye are included, why not others," Mayor Farfrae says.
Henchard replies, "I have a particular reason for wanting to assist at the
ceremony Why do you think the event is so important to him? He is risking
what little pride is left simply by appearing before the council. Perhaps the
historical significance of the Royal visit is important to him. He still wants to
be a part of Casterbridge's histdPgrhaps he can't stand the idea of being

a spectator rather than a participant. Being passive is not part of his character
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Or perhaps he just wants to be seen again, to have a place in the public eye.
"I'll welcome his Royal Highness, or nobody shall!" he decl&vearing

the clothes he wore as Mayor seems to emphasize his desire to maintain his
former position in the town.

Henchard makes certain he is seen at the celebreithre Prince's carriage
approaches, Henchard steps in front dMigaring a bright ribbon and
carrying a homemade flag, Henchard attempts to shake hands with the
Prince.

Lucetta is aghast at the sight. Henchard has ruined her most glorious hour
as the Mayor's wife. Elizabeth-Jane is terrified and incredulous. Farfrae,
annoyed, pushes Henchard out of the iiiyough Henchard is angry at
Farfrae's treatment of him, he walks ayelefeated and bittérhe proper

ladies in the crowd discuss Henchard's relation to Farfrae, much to Lucetta's
annoyance.

Jopp's evil presence carries over to this chapeencounters Henchard

and inflames Henchard's already seething case against both Farfrae and
Lucetta. Henchard decides that he must confront Farfrae. In Farfrae's barn,
Henchard challenges the new mayor to a wrestling match to the death.
Saying that he is the stronger man, Henchard ties one hand behind his back
to make the fight faiHenchard seems to be a curious mixture of bully and
fair fighter. The battle is over quickljHenchard forces Farfrae to the edge

of the loft and is about to push him to his death. He cannot do it, however
This marks the third time that Henchard has stopped himself from destroying
Farfrae or Lucetta.

He leaves the barn in shame, realizing that even his physical (animal) strength,
upon which his pride has been based, has not been enough to help him
triumph over his "enemies" or his fate. He begins walking toward the bridge
of failures again. There he hears, but doesn't heed, the beginnings of the
skimmity-ride.

Hardy has built up your anticipation of the skimmity-ride for several chapters.
Now it finally occurs in Chapter XXXIX. First, like a movie directdardy
places all the principals. He has already shown that Henchard is out of the
way at the bridge of failures. Next, he has Farfrae receive an anonymous
note that directs him to leave town. Finghg places Lucetta near the
window in her house where she will be sure to see the éfesrtall,
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Lucetta is the one who will probably be most affected by the ridicule of the
skimmity-ride.

The marchers proceed through the town, banging drums and tambourines
and carrying two stuffed figures: effigies of Henchard and Lucetta. Lucetta,
hearing several maids describing the figures, is drawn to the window to see
the parade. "It's me," she says. The admission signals the end of all her
hopes about a good, free life. Elizabeth-Jane rushes into Lucetta's room
and tries to pull her away from the winddwt the damage has been done.
Lucetta is certain that Farfrae will see the effigies and know of her
unfaithfulness. She collapses in an epileptic seizure. Since Lucetta is pregnant,
the doctor fears it may prove fatal. He says that Farfrae must be sent for at
once. Since epileptics usually have a history of such seizures, do you feel it
aweakness in the novel that Hardy has not indicated previously that Lucetta
IS epileptic?

One of the most interesting points about the much discussed skimmity-ride
is that you never really see it. Neither do most of the people in the town.
One maid even says, "There- | shan't see it, afteNalll'hear about the
parade from the different maids and from Lucetta who insists "l will see it!"
and "Donald will see it'Then it seems to simply disapp&#e town leaders

and constables keep searching for concrete evidence of the spectacle, but
they can't find anyFarfrae, for whose sake the parade has been planned,
isn't even in town when it occurs. In some ways, the skimmity-ride, for all
that it has taken place, seems to be more in Lucetta's mind than anywhere
else. It pushes to the surface all her guilt andReahaps this is why she is

so afected by the procession that ridicules her péataf

As if to emphasize the distance that has come between Henchard and the
other characters, Hardy presents the action in this chapter through
Henchard's eyes. Henchard has become an outsiderving the action
rather than playing an active role.

Henchard leaves the bridge of failures and enters the town just as the
skimmity-ride is ending. Looking for Elizabeth-Jane, he goes to Farfrae's
house. He tells the people at Farfrae's house, who are searching for Farfrae,
that the new mayor has changed his earlier plans and has gone in the opposite
direction. Remember that he overheard Farfrae's plans while perched in
the loft. The others don't believe him because, as Hardy notes, "He had lost
his good name." Henchard decides to find Farfrae himself.
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When Henchard catches up with his former friend and rival, he addresses
him humbly as "MrFarfrae.” But Farfrae is suspicious. He thinks Henchard
wants to trick him into an ambush and kill him. Henchard becomes desperate.
Hardy uses words such as "implored" and "deprecated" to describe
Henchard's behavior and point out his ineffectualness. Farfrae ignores
Henchard's insistence that something is wrong at Farfrae's house. Henchard
returns to town where he curses himself as being "a less scrupulous Job," a
man who has lost even his own self-respect. The reference to Job clearly
shows Henchard's sunken mental state.

Job:

A patriarch whose story is told in the Old Testament. To test his
faith, God took away everything from him: his property, animals,
and family-members. God al so inflicted many diseases on him. Job
passed the test and everything was restored to him, but his story is
marked by the occasional bitter complaints or laments he makes
about hislot.

Henchard sees Elizabeth-Jane at Farfrae's house and learns that Lucetta is
near death. Noticing Elizabeth-Jane's warm look toward him while they
conversed, Henchard sees a "pin-point of light" for the first time in the
evening's darkness. He begins to wonder hopefully if he can learn to love
her as his own daught&Yith that thought in mind, he returns to Jopp's
cottage. There Henchard learns that a sea-captain has called on him. Who
can the mystery man be? Remembely one other sailor has appeared in

the novel: Newson. Just as Henchard is thinking of finding a daughter's love
in Elizabeth-Jane, will her real father return to take her away from him?
Perhaps Henchard truly is a Job figure, doomed to constant suffering for his
sins.

Farfrae returns, but he is too late. Lucetta dies during the Aggtitis

fourth section of the novel ends, another of Henchard's women has died
and the third may be taken away from him moment&téyis lonelier than

ever

Newson indeed calls again, but Henchard, who suddenly cannot bear the
thought of parting with Elizabeth, sends him off with a lie about the girl being
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dead. Henchard and Elizabeth-Jane soon have a warm conversation, but
he is plagued by the thought of Newson's return. The thought plunges
Henchard into a "leaden gloom." He goes for a walk, crosses a bridge, and
looks into the waters belowe sees what he thinks is a bdaig own

body! What Henchard actually sees is the effigy that had been paraded in
the skimmity-ride through town the day before. It is a curious psychological
moment. Henchard, the observer in the last chaptesw detached even
from himself. Symbolicallyhe is dead. Henchard brings Elizabeth-Jane to
see the figure. She confirms that it is higjgf Realizing that Henchard is in

a suicidal frame of mind, she decides to move in with him to protect him.
Interestinglyif Henchard had not seen thisgsf, he might have jumped into

the water and killed himself. The skimmity-ride killed Lucetta, but one of
the effigies used in the procession saved Henchard.

A period of relative calm settles over the lives of the main characters.
Henchard and Elizabeth-Jane are living together as father and daughter
and Henchard is running a small seed business purchased for him by Farfrae
and the town council. Henchard now resumes his role as the observer in the
novel A budding romance develops between Elizabeth-Jane and Farfrae.
This romance troubles Henchard for two reasons: he doesn't want to lose
Elizabeth-Jane to anyone, and he especially can't stand the idea of his enemy
winning her hand. Nevertheless, he uncharacteristically refrains from
intervening. Fear of loneliness has made the once-forceful Henchard hold
his jealousy in check. He wants to retain the love of his "daubhtera

fleeting moment, he contemplates revealing Elizabeth-Jane's true parentage
thus causing the proper Farfrae to forsakgthaihe fears the knowledge
would drive her into Newson's arms instead of his.

As the romance between Farfrae and Elizabeth-Jane blossoms into an
engagement, Henchard's self-esteem sinks lower anditeses himself

as a "fangless lion," a very different image from the "raging bull" he has been
compared to earlier

When through his telescope he sees Newson approaching the town,
Henchard knows that his relationship with Elizabeth-Jane is doomed. He
returns home and learns from Elizabeth-Jane that a stranger wants to meet
with her SadlyHenchard tells her to see the man, adding that he is going to
leave Casterbridge - not because of her impending marriage but to allow
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the two of them (Henchard and Elizabeth-Jane) to lead separate lives.
Elizabeth-Jane is reunited with Newson that evening at Farfrae's. She learns
that Henchard kept her true parentage a secret and sent Newson away
with a lie. Elizabeth feels very strongly about this lie and resolves to forget
Henchard. Then she, Newson, and Farfrae turn their thoughts to the wedding
plans.

The last two chapters ®he Mayor of Casterbridge form an epilogue,

much as the first two chapters served as a prologue. Henchard, once again
a wandering hay-trusseeturns tdWeydon-Priors. He seems to be trying

to retrace his historjHardy notes that externally there was nothing to stop
Henchard from starting all over again and achieving "higher" things, but
internally his life is emptyret his thoughts are still on Elizabeth-Jane and
Casterbridge.

When he learns from some passersby that Farfrae is soon to mearry
decides to return to Casterbridge for the wedding. Henchard buys a new
suit and searches for a wedding present, choosing a caged gold finch. The
caged bird, like Henchard himself, is imprisoned by fate.

Henchard arrives at the wedding. He leaves the bird outside and enters the
house. He hears music and observes dancing. It pains him to see that
Elizabeth-Jane's dancing partner is Newson, who has resumed his role as
father Hardy presents a series of dark images at this point to illustrate
Henchard's feelings. Finaliglizabeth-Jane greets him, addressing him coldly
and formally as "MrHenchard.” She tells him bitterly that she can no longer
love him. Henchard is too devastated with pain and self- loathing to defend
himself. He leaves the house, promising never to trouble her again.

Although Hardy included this chapter in his serialization, he omitted it from

the first edition of the novel. He included it in later editions, howbeeause

of popular demand. The chapter has a strange resonance to it. Henchard
seems like a wounded bird, making one last attempt at flight before dying.
Some readers feel the chapter is useful because it emphasizes Henchard's
total isolation from the community: life will continue comfortably in
Casterbridge, and Elizabeth-Jane and Farfrae will be hapitput
HenchardThis sets the stage for Henchard's last request in the final chapter
Other readers feel that Hardy overdoes his debasement of Henchard, and
that Chapter XLIVadds nothing new
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In the novel's final chaptddenchard, a wanderer again, roams onto Egdon
Heath where he is later followed by Elizabeth-Jane and Farfrae. The Heath
is atimeless place, and a man's history means very little within it. Itis a
fitting setting for the end of Henchard's struggles.

Henchard is drawn to the Heath by Elizabeth-Jane's rejection of him.
Elizabeth-Jane and Farfrae are drawn there by the discovery of the bird
cage in which Henchard had brought his wedding present. The bird had
died of starvation without uttering a sound. Just as its caged existence
symbolized Henchard's feelings of imprisonment and isolation, the bird's
death also symbolizes the lack of love in Henchard's life. Elizabeth-Jane is
moved by the present, which she considers Henchard's repentance, and
she is determined to find him again.

Atfirst unable to find Henchard, Farfrae and Elizabeth-Jane are about to
turn backThen they se&belWhittle in the distanc&hey follow him to a

cabin where he tells them that Henchard has died moments before. They
find it strange thakbel has remained with Hencha#dter all, Henchard

often abusedbel unmercifully when he worked for Henchabel explains

that he has stayed with Henchard because of the way Henchard cared for
Abel's mother when she was dying. Otimeore symbolic reasons also
explain his presence. For one thing, Henchard left Casterbridge as an outcast,
feeling like Cain. Havindbel beside him emphasizes his link to Cain,
although this is a Cain who has atoned and made his peaédelithbel

also seems a bit like the wise fool, thus linking Henchard with King Lear as
well. Finally, having to depend gkbel demonstrates that the once-great
Henchard has in the end sunk lower than the most common workman. His
pride has been destroyed. He has been punished for his hubris.

SoptoConsider

Is it possible to come up with a somewhat more positive interpretation of Henghard's
final moments? Can his end be compared to that of other tragic hgvoekl?

you judge him as harshly as he does himself?

Henchard leaves a tragic will pinned to the head of his bed. He asks that he
be neither mourned nor remembered - particularly by Elizabeth-Jane.
Elizabeth-Jane and Farfrae decide to abide by the terms of the will. What
does the will suggest about Henchard's view of his life?
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The final paragraphs of the novel are devoted to a brief presentation of
Elizabeth-Jane's future life, one filled with calmness and comfort, but not
necessarily happiness. There is a certain melancholy tone to the ending.
The hare has lost the race, and the tortoise has won. But the scene seems
devoid of the energy and animation that Henchard epitomized. Hardy seems
to say that in the fallen, fate-dominated world of the novel, people are
meant to endure, but not to rise too high.

24L1ST OF CHARACTERS
MICHAEL HENCHARD:

The Mayor of Casterbridge is almost completely dominated by one
character: Michael Henchard, the nomadic hay-trusser who becomes Mayor
of aWessex town. Even when Henchard is not present, the other characters
always seem to be talking about him or wondering how to deal with him.
He is lager than life, as are his successes and faildsagou read’he

Mayor of Casterbridge, you are likely to be impressed by Michael
Henchard, but you may have trouble deciding whether you admire, loathe,
pity, or condemn him. Don't worry if you can't seem to arrive at an easy
conclusion or convenient assessment of his character: Hardy probably means
you to complexly respond to him. Some readers see Henchard as a victim
of capricious fate, while others feel that he deserves all of the grief he has to
endure in the course of the novel.

SoptoConsider

Hardy subtitles the novel, '&ory of a Man of CharactéiWhat do you think he
means by the word 'character'? One noted critic, Irving Howe, states that character
'indicates energy and pride of personal being.' The word character also implies
consistencyDo the three terms - emgy pride, and consistency - clearfly

encapsulate the character of Michael Henchard?

Henchard's engy is amazingYou might think of him as a billiard ball in
constant motion. He is a man of action. He rushes headlong, bounding from
one hasty act to anothéfe may regret an action, such as auctioning his
family, but he never tries to take back anything he has done. Instead, he
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may dasomething else, equally rash, in order to make amends for his first
action.

Pride is another major character trait of Michael Henchard. His personal
pride separates him from the other people around him. It is at the core of
his successes as well as his failures. Hardy points out Henchard's pride
throughout the novel, starting with his initial description of the main character
Henchard's walk is that of a skilled countryman, not that of a general Jaborer
and 'in the turn and plant of each foot there was, fyrdh@ogged and
cynical indifference personal to himself..."

Henchard's combination of energy and pride results in his becoming a
prosperous merchant and the town leadeweveythe combination also
proves self-destructive. He is driven to outdo Farfrae, and this leads to the
breakup of their friendship and partnership, and, ultimatelyenchard's
bankruptcyHe cannot accept the truth of Elizabeth-Jane's parentage, and
he becomes estranged from her as well. In addition, he cannot comfortably
allow Lucetta to marry another man.

Consistency is another major character trait of Michael Henchard,
surprisingly true for a man who is so impulsive. He is always the same man.
His wife Susan points out this consistency several times as she and Elizabeth-
Jane seek their 'distant kin." In Chapter 1X, she says, 'He was always so.'
Do you think Henchard's consistency is an admirable trait? Henchard tells
people exactly what he thinks of them, and they know exactly what to
expect of himYet his inflexibility makes him an almost impossible person to
live and work with.

However you may have another opinion. Maybe you think he is not a
consistent chacter If you think so, back up your stand with evidence.

SoptoConsider

Hardy leaves a major question about Henchard for you to answer: Is he a Villain
who commits evil acts, or is he a pawn of fate? Does he deserve the terrible end
that he suffers? Hardy seems to admire Henchard, but he does not allow Hepchard

to find peace and happiness.




SUSANHENCHARD:

Susan Henchard's personality is a sharp contrast to that of her husband's.
While her husband is active, she is passive. Henchard is confident and
enthusiastic; she is confused and hitteChapter I, Hardy describes
Susan as being a fatalist. She is resigned to whatever life brings her: even
being auctioned off to another man whom she accepts as her new mate.
Susan's actions add a fatalistic tone to the whole n@telkhat happens

to her influences much of the action of the novel. Hardy also uses the word
'mobility’ to describe Susan. She is a moveable person, physically and
emotionally She does not live for herself. Most of her actions are motivated
by the desire to help her surviving daugt@ée leaves with the sailor in the
hope of finding a better life for Elizabeth-Jane, and she returns to Henchard
in the hope of helping the second Elizabeth-Jane get ahead in life.

Hardy purposefully only sketches Susan for you. She is undeveloped as a
characterlf she were strongeshe might deflect your attention away from
Michael Henchard. Think about it. Do you feel real sympathy for what
happens to Susan?

Yet, when Susan does act or make decisions, she unwittingly influences
many of the major events. She leads the family into the furmity tent. She
accepts the auction, rather than fighting for her rights as Henchard's wife.
She reminds the furmity woman of the auction and of Henchard's
whereabouts. She leaves behind the poorly sealed note that reveals Elizabeth-
Jane's parentage. She even gives both girls the same name, which adds to
Henchard's confusion. Susan Henchard may be a minor character but she
has major influence in this novel.

ELIZABETH-JANE:

Elizabeth-Jane is the embodiment of a proper young woman. She is
reserved, innocent, and poli®ou may think that some of her views,
particularly those she expresses early in the book, are a little prim. For
example, she is concerned about Susan's talking with the furmity woman
and is shy in approaching Farfrae. Bigtorian standards, howevyer
Elizabeth-Jane should be concerned with acting properly at all times. She
must live up to her status as a mayor's daughter
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Elizabeth-Jane becomes a more interesting and more fully realized character
as the book progressés the only person in the novel who grows and
changes, she works very hard at educating herself academically and socially
She is always trying to improve hers@lfthe beginning, Elizabeth-Jane

may seem to be a prig or a naive small-town girl, but she grows into a
gentle, kind-hearted woman. She never becomes cynical. She can even
forgive Henchard for his lies to haithough her f@iveness comes a little

too late. Elizabeth-Jane is also the only character who seems to express
warm feelings, even love, toward others. Susan and Farfrae are stoical;
Henchard and Lucetta are over-emotional. One question you will have to
answer for yourself is whether Elizabeth-Jane is really a heroine.

Does her emergence in a position of strength at the end of the book show
that she has actively grown or passively survived?

Elizabeth-Jane touches all the other main characters in the novel. She serves
as a sounding-board for the others. Elizabeth-Jane is a listener and confidante,
offering protection and advice. She also acts as an outside observer for
you.You learn a great deal about Henchard, Susan, Lucetta, and Farfrae
from Elizabeth-Jane's interaction with them, and their reaction.to her

DONALD FARFRAE:

If you feel that Michael Henchard represents energy in the novel, then Donald
Farfrae represents reason. He is different from Michael in that he thinks
more than he feels. He has a sharp business mind and writes every transaction
in ledger books. Henchard makes deals with handshakes; Farfrae makes
them with contracts. Henchard uses brawn and personality; he even
challenges Farfrae to a fight to the death. Farfrae uses intelligence and logic.
Notice the diference in the way the two men feel toward each other
Henchard's emotions toward Farfrae are strong ones that range from love
to anger to hatred to jealougarfrae’s feelings about Henchard are mild
ones that range from respect to friendship to annoyance to pity to mild
indifference.

Farfrae's courtships of both Lucetta and Elizabeth-Jane don't show much
depth, eitheNotice how rapidly he fgets her and moves on to a new
relationship with Elizabeth-Jane.
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You may have mixed feelings about Farfrae. He is admirable in his basic
honesty and good will. These qualities win him the respect of most of the
people - rich and poor alike - in Casterbridge. But he is also callous in his
disregard of Henchard's feelings. He appropriates everything of Henchard's,
even his house and furniture, and goes so far as to paint his own name over
Henchard's on the signpost when he takes over Henchard's business. Farfrae
is successful, but is he the 'man of character' that Henchard is? Henchard is
always colorful, even in utter defeat; Farfrae is usually tiettf-arfrae
survives at the end, and Henchard doesn't. Whom do you think Hardy
admires more? Whom do you admire more?

LUCETTATEMPLEMAN:

Throughout the novel, Lucetta seems to play the role of ‘the other woman.'
She has an affair with Henchard while he is still technically married to Susan,
then she marries Farfrae instead of accepting Henchard's offer to clear her
reputation. Lucetta may have changed her name to the properly English
Templeman, but Hardy lets you know that she is French atTeeBuritish
readers, her Frenchness implied sensuality and possibly even moral
looseness. In Chapter XXII, Hardy writes, "She had arrived at Casterbridge
as a Bath lady (a proper Englishwoman), and there were obvious reasons
why Jersey (where she was condemned as a loose woman), should drop
out of her life." But it never does.

Lucetta is flighty and at times conniving. She is also the one character in the
novel who feels sexual passion. This sexuality makes her a more interesting
characterbut it also gets her into trouble. Her rapid romance with Farfrae
contrasts greatly with Elizabeth-Jane's slow-building relationship with him.
Lucetta is as impulsive as Henchard and even more emotional. Why else
would she suffer a stroke at seeing herself paraded in effigy in the skimmity-
ride?

Like Henchard, Lucetta is also self-destructive. This may be seen in the
way she writes letters to Henchard or her meetings with him after she has
married Farfrae.

Lucetta also has a snobbish streak that brings her trouble. She wants to be
the great lady of Casterbridge. Her attitude causes Joshua Jopp, Henchard's
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fired grain manager (see below), to want to destroy her and leads the
townspeople to enjoy humiliating her

RICHARD NEWSON: :

Newson, the sailor who buys Susan and her daughter at the auction in the
furmity tent, appears only at the beginning and end of the novel. In each
instance, he helps point out glaring weaknesses in Henchard's character
His dealings with Henchard bring out the mayor's self-indulgent side. Each
of Newson's appearances also marks a downward turning point in
Henchard's life.

Hardy never develops Newson's character.ftliy role seems mainly to
serve as a contrast with Henchard. Newson's willingness to "disappear” so
that Susan can find peace of mind shows his kindness and sensitivity
Elizabeth-Jane's loving feelings for him confirm these characteristics. He is
also jolly and forgiving, two qualities Henchard doesn't possess.

Some readers feel that Newson's reappearance at the end of the novel,
after having been deceived by Henchard ten months before, is too much of
a coincidence, a convenient opportunity for Hardy to finally push Henchard
out of the wayThink about this criticism. Decide if you think Newson's
return helps to give the novel a fitting ending or one that is too contrived.

JOSHUA JOPP:

Joshua Jopp is an almost standard villain, the type of character who often
appears in a Dickens novel. Feeling that he has been wronged by Henchard
and put down by Lucetta, he bears grudges toward both. Jopp is a poisonous
influence on the action of the novel. Like a rat, he appears most often at
night or in dark places. He directly causes Lucetta's destruction by helping
to instigate the skimmity-ride. When Henchard moves in with Jopp, their
association symbolizes Henchard's tremendous downfall.

MRS. GOODENOUGH, THE FURMITY WOMAN:

The furmity woman appears four timedJime Mayor of Casterbridge:
twice inWeydon-Priors, first playing a major role in the auction, and then,
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18 years latergiving Susan the message that leads her [Susan] to
Casterbridge. Mrs. Goodenough again appears twice in Casterbridge, where
she both reveals Henchard's "crime" and participates in the skimmity-ride.
Each time you see héne furmity woman's appearance and fortunes seem
to have deteriorated furth&he goes from mistress of the furmity tent to
tender of an outdoor pot, to town vagraithough her fall is in direct
contrast to Henchard's rise, in the end, she helps to bring him down to her
level. Mrs. Goodenough seems to fill a role as Henchard's conscience and
an instrument of his self-destruction. Perhaps that is the reason for her name.
She reveals to Henchard that he is not always good enough.

ABEL WHITTLE:

Abel Whittle makes two brief, but significant appearances. First, he is the
subject of Henchard's verbal abuse and humiliation when he continually
fails to arrive at work on time. Henchard's almost cruel treatment of Whittle
seems to mark a turning point in Henchard's business fortunes. The second
time, Whittle acts as Henchard's companion in his final days and announces
the former mayor's death.

Whittle is a simple man but a faithful one. He stays with Henchard at the
end because of the latter's kindnesses toWuittle's motherHis first

name is significant alsés Abel, his companionship helps Henchard
recognize his own 'Cainness.' (Remember that Cain, Bililes became

an outcast after killing his broth&bel. Henchard's association withel
emphasizes Henchard's alienation from the rest of Casterbridge.yociety
Abel's surname, Whittle, seems to refer to the whittling down of Henchard's
fortunes. In the end, onAbel Whittle, the lowliest of the people of
Casterbridge, is left to remember and mourn the man who was once the
most powerful person in the town.

THETOWN CHORUS:

Several minor characters appearie Mayor of Casterbridge, filling

you in on past events and giving the common people's impression of their
leaders. These people- such as Mother Cuxsom, Nance Mockridge,
Christopher Coneyand Solomon Longways stand outside the windows of
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the hotel, drink in the Three Mariners Inn, or gather in the side streets of the
town. They serve as a kind of Greek chorus in the novel.

Chorus

This takes us to ancient Greek drama of the 5th and 6th centuries, BC. Drama of
that time comes down to usA&thenian theatre as seen through the works ofjthe
three great tragediandeschylus, Sophocles, and Euripides, and the comedies
of Aristophanes.

In the rich cultural flowering following upon the Greek victory against the Persians

at Salamis, Sophocles played a leading role. 'Theatre' was not what we understand
in the modern sense of entertainment, amusement or invention. It was a groduct
of convention and highly styliseAeschylus, whose drama comes earlier than
Sophocles', created plays within a convention where the play was little morg than
a poem sung or recited by a ‘chorus'.

With Sophocles, the dramatic action is fuller and draws upon real life. In Sophoclean
drama, the 'Chorus' is an essential part of the ptagenting the dominant theme
in lyric terms, standing between spectator and the stage, at the point |of the

footlights, so to speak. The Chorus was both spectator and actor and their presence

brought vividness to the action, heightening it and making it urgent.

The town chorus here maintains the traditions and superstitidrfeseéx
life. Significantly they are the only tru&fessex citizens in the novall of
the other characters are outsiders who have migrated to the region.

25SUMMING UP

In this unit | have tried to guide you through the novel, pausing to make
elaborative comments on the more crucial moments of the narrative. That
does not mean, howeyénat what | failed to include is of no importance.
Unless you read the whole novel thoroughly whatever | say here will not
make any sense to you. | also provided you with a list of characters that
may be helpful for quick references.
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3.10BJECTIVES

This unitaims to

e offeryou an analysis of the important themes and techniques of the
novel,

e understandhe author's handling of plot, point of view and
characterization.

e assessghe novelin its totality with special attention to language and

style.

3.2 INTRODUCTION

The Mayor of Casterbridgeas first published as a weekly serial'tme
Graphicduring 1886 and Hardy himself noted the frequent interruptions in
his writing of the novel. The extensive revision of the original text to fulfill
the demands of serial publication was responsible for the lack of artistic
wholeness in the plot and Hardy recognizes this weakness. He revised the
work again before its publication in book-form, deleting some accidental
confrontations between Henchard, Lucetta and Farfrae. The serial
publication inThe Graphigncludes Henchard's marriage with Lucetta but
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the 1895 edition concentrates on the idea of an illicit relationship. So you
can easily see how the plot of the novel is affected by the various revisions.
But Hardy still believed that the plot was organic and coherent. The unifying
elements of the structure of classical Greek tragedy are present in the novel
and a quality of consummate artistry is easily discernible. Hardy observes
the unities of place, action and time within the framework of the novel.

3.3 THEPLOT OF THE MAYOR OF CASTERBRIDGE

The story line ofThe Mayor of Casterbridgeonsists of plot twists,
coincidences, echoes, and a series of minor and major climaxes. Throughout,
Hardy deals with time in interesting or unusual ways. He can take several
chapters to cover the events of a single day or whisk through six months in
a single paragraph. He even leaps completely over a period of nearly 20
years and lets you in on the events of those years little by little as the major
characters reflect on the past.

Becaus&he Mayor of Casterbridgeas originally serialized in twenty
magazine issues, the narrative is episaftia.might want to think of the

book as a script for a television series. (In Hardy's time, books and magazines
provided entertainment similar to television in our time.) Hardy creates just
enough suspense at the end of one episode to make you want to read the
next episode. That's just what a television writer does to make sure you'll
be there for the next sholaook for the elements that connect one episode

to another or lay the groundwork for future events. Despite the constraints
of serial publication, it can still be argued that Hardy establishes deeper
ways of connecting his plot and making the narrative coherent and ring
'‘true’ and not artificially contrived.

The Mayor of Casterbridg®aay be divided into five sections:

1. Chapters | and II- the auction and oath

2. Chapters IlI-XIX- from Susan's return until her death

3. Chapters XX-XXX- from Lucetta's entrance until her marriage to Farfrae
4. Chapters XXXI-XL- from Henchard's bankruptcy until Lucetta's death

5. Chapters XLI-XW- from Newson's appearance until Henchard's death



Each section develops an important link to Henchard's downfall. Each part
opens with Henchard asserting the strength of his character and ends with
Henchard's strength being underatithe end of section 1, Henchard has
lost all contact with his familyAt the end of section 2, he learns the truth
about Elizabeth-Jankt the end of section 3, he has admitted his guilt and
lost public favorAt the end of section 4, he grieves over Lucetta's death
and learns of Newson's arrivalt the end of section 5, he dies
unremembered.

The first two chapters serve as a prologue to the action proper and in spite
of the time gap the next chapter gives a thrust to the sequential progression
of the novel. The plot of the novel gets an impetus with Henchard's self-
dramatizing acts and a chain of events stems from these acts ending with the
tragic death of the protagonist. In fact, a relentless causality seems to be a
striking facet of Hardy's writing. The establishment of continuity through a
linkage of events may be a plot-device, but this reflects Hardy's gloomy
belief that in life one event holds the dangerous potential of precipitating
another event which leads to yet something else, and finally things are out of
control of humans.

We can also make out two plot-levels : one surface and the other
subterranean . The rustic characters mainly belong to the sub-plot, but they
also contribute to the movement of the main plot through their schemings.
The rough crowd in Mixen Lane literally plot (against Lucetta) and such
plotting in no small way enhances the sense of a 'plot’ (with its accompanying
sense of complications and connections: necessary features of traditional
plot). In general, oscillating between the past and present the plot moves
through a pattern where the repressed (subterranean) elements from the
past return to direct the course of the novel. Think of the role of the Furmity
Woman here.

Check Your Progress:

1.Read the first twenty chapters and try to find out the important
developments in the plot.

2. Identify all the events which promise to lead to future actions|and
events with significance.

3. Distinguish between 'story' and 'plot' in relatioflie Mayor
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The plot records the 'movements' of other characters too. The plot moves
following a pattern of rise and fall, a pattern which also includes the repetition

of certain eventd/arious characters such as Newson and the furmity-
woman appear and reappear linking the past and the present. When Farfrae's
stock rises, Henchard's falls and the taut balance is maintained until late in
the novelAnother notable thing is that while Henchard declines socially
and materiallyhis moral stature rises.

SAQ

How correct is it to say that Henchard's 'moral’ stature stands in inverse
relation to his social and material well-being? (100 words)

The pattern of rise and fall with its attendant twists (i.e., one kind of fall
coming across as a kind of rise in a different sense) is a dominant and
striking feature of the plothe plot heavily depends on charaaspecially
Henchard whose gestures and behavior define the plot dynamics. Hardy
qguotes Novalis' comment that ‘character is desangl destiny here is
analogous to the plot of life.

In a plotted novel, very little occurs that is insignificariie Mayor of
Casterbridgeabounds in significant or meaningful events. Howeter
beauty of the work lies in that there is ample scope to come up with varying
interpretations of the events even when one is discussing them only in terms
of their implications for the plot. For instance, the little note written by Donald
to help Henchard in solving the problem of bad wheat leads to something
positive for the mayor: he gets some breathing space from his farm-related
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problems. Howeversn'tit true that as result of this note Henchard makes
Donald stay with him, and that finally Donald's establishment in Casterbridge
spells doom for Henchard?

SoptoConsider

Think of at least four occurrences in the first ten chapters of the novel and then
come up with as many consequences of these occurrences as you can think of.
Some of these will have very immediate and obvious consequences, but ponder

on more far-reaching outcomes as in the example | gave above.

3.4 Themes

In discussing the major themes in Hardyhe Mayor of Casterbridgee must
first proceed to examine Hardy's novel to determine the meaning of the|term
"theme."

The theme of a work of fiction is its controlling idea or its central insight. It is|the
unifying generalization about life stated or implied by the narralwelerive
the theme of a storye must ask what its central purpose is: what view of life it

supports or what insight into life it reveals. Theme is neither a clichéd moral nor
a framework on which to hang the other elements of the work; rétheises
naturally from an interaction of all the other elements of the work: characters,

setting, conflict, atmosphere, imageymbolism, and even narrative perspective.

A complex work may have more than one theme. The themes can be elusive
and it's a challenge to simply identify the themes. Even though such a jaded
relationship as that of the Henchards at the beginnimg@Mayor of
Casterbridgemay be related to the Hardys' marital problems, it would be
unwise to say that ihhe Mayor of Casterbridghe theme concerns the
impossibility of finding personal fulfillment inside a conventional marriage-
after all, Elizabeth-Jane's and Donald Farfrae's is a conventional marriage,
but (insofar as the narrator describes it) it seems moderately happy

The central theme of the noviEhe Mayor of Casterbridgemay be as
enigmatic as 'anything is possible at the han@se# and Chance, except,
perhaps, fair play' (Ch. 1). Howeyéhne novel's subtitled Sudy of a

Man of Charactersuggests that it must be related to Henchard's capacity
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for suffering, since for Henchard - in part owing to his failure to communicate
his true feelings and his tendency towards 'introspective inflexibility’ (an
inability to understand his own motivations)-'happiness [is] but the occasional
episode in a general drama of pain' (Ch. 45), for that is the lesson that the
youthful Elizabeth-Jane apparently learns from her step-fatieyet the
‘unbroken tranquility’ she enjoys in maturétg Farfrae's wife, forces her 'to
wonder at the persistence of the unforeseen. .. .' Thus, Hardy's essentially
gloomy, nihilistic view of the human condition colors even the conventional
‘happy ending'’ in a second, better marriage that Hardy may have derived
from Dickens'®avid CopperfieldCertainly neither Henchard nor Lucetta
realizes any satisfaction from an existence (and, apparapllyasant
existence socially and materially) founded on a lie. Both characters' fates
illustrate the pattern of a secret in the past unexpectedly being brought to
light and blighting present happiness. Lucetta refuses to 'be a slave to the
past' (Ch. 25), and determines to bury the secret of her former relationship
with Henchard (and, therefore, her social obligation to marry him) in order
to satisfy her present passion. Similargnchard's lie to Newson about

the death of Elizabeth-Jane is directly responsible for her rejection of him.
Elizabeth-Jane and Farfrae both escape the tragedy because, although they
too are guilty of minor duplicities, they are essentially altruistic and 'single-
hearted.' It is not enough, Hardy seems to imply in this novel, to meet the
vicissitudes of life heroically or defiantly - one must do so with love, empathy
and charity

Hardy's novel banks on the theme of treu¥ of a Good Name' and its
manifold implications. The reading of the first few chapters will give you an
indication of this. When Henchard wakes to find that the sale of his wife
was not a dream or a drunken hallucination, his first reaction is not remorse
as we would expect; but the concern whether he had divulged his name to
anyone during the course of the previous evening. Fuirttiee course of

the novel, Susan warns Elizabeth-Jane of the need for discretion at the
Three Mariners Inn: their respectability (and, more importahty of the
mayor) could be jeopardized if anyone discovered that Henchard's family
performed chores as payment for lodging. The importance of a solid
reputation and character is rather obvious given Henchard's situation, for
Henchard has little else besides his name. He arrives in Casterbridge with
nothing more than the implements of the hay-trusser's trade, and though we
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never learn the circumstances of his rise to the respectable position of a
Mayor, such a climb presumably depends upon the worth of one's name.
Throughout the course of the novel, Henchard attempts to earn, or to believe
that he has earned his position. He is, howglagued by a conviction of

his own worthlessness, and he places himself in situations that can only
resultin failure. For instance, he indulges in petty jealousy of Farfrae, which
leads to a long drawn-out competition in which Henchard loses his position
as mayarhis business, and the women he loves. More cry¢ighchard's
actions result in the loss of his name and his reputation as a worthy and
honorable citizen. Once he has lost these essentials, he follows the same
course toward death as Lucetta, whose demise is seemingly precipitated
by the irretrievable loss of respectability brought about by the "skimmity-
ride.”

SAQ

Consider this question: does a character (e.g. Henchard, or Susan)
stand to 'illustrate’ a them&®uld it be correct to say that the same
character may sometimes not relate to any other 'theme’ in a nopvel?
Or, are we simply tracing 'themes' as readéih@re and how a
novelistindicate a 'theme'? (100 words)

Another recurrent theme in the novel is the impossibility of erasing the not
so pleasant past. Henchard's fateful decision to sell his wife and child at
Weydon-Priors continues to shape his life eighteen yearsiduiéz the

town itself rests upon its former incarnation: every farmer who tills a field
turns up the remains of long-dead Roman soldiers. The Ring, the ancient
Roman amphitheater that dominates Casterbridge and provides a forum
for the secret meetings of its citizens, stands as a potent symbol of the
indelibility of a past that cannot be escaped. The terrible events that once
occurred here as entertainment for the citizens of Casterbridge have, in a
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certain sense, determined the town's present state. The brutality of public
executions has given way to the miseries of thwarted lovers. Henchard's
past proves no less indomitable. Indeed, he spends the entirety of the novel
attempting to right the wrongs of long ago. He succeeds only in making
more grievous mistakes, but he never fails to acknowledge that the past
cannot be buried or denied. Only Lucetta is guilty of such &itlg dismisses

her history with Henchard and the promises that she made to him in order
to pursue Farfrae, a decision for which she pays with her reputation and,
eventuallyher life.

SAQ

Consider the importance of the idea of a 'past' in relation to the novel's
characters. Do you think this is a valid assessment of Hardy's
construction of the novel? (80 words)

Michael Henchard's self-willed isolation and the tragic predicament of his
life (apart from the moments of mercantile prosperity) occupy the interest
of the readers ofhe Mayor of Casterbridgand Hardy explores the

main theme in relation to the condition of his protagonist. For our convenience
we can try to list the important themes like the theme of ambition and self
education, the role of fate, theme of change and isolation, the theme of the
fall of the mightyfailed communication of the characters and the theme of
the tension between self and sociEgte and chance occupy an important
place in Hardy's scheme and the role of nature is another prominent aspect
of his novel. The part played by fate and chance helps to underline the
supreme cosmic irony operating in the Hardyean universe. Henchard seems
to be victimized like Eustacigye by a malignant and cruel fate which points

to the insignificance of human beings in the larger scheme. In spite of his
impulsive nature chance occurrences play an important role in his life.
Henchard's meeting with Farfrae, the re-appearance of the furmity-woman
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etc. all point to the fact that the heavy legacy of the past cannot be escaped.
The repressed past returns to haunt us in the form of fate or chance. It
seems that Henchard's death is the terrible retribution for his past sin where
he transgressed the social and moral codes of the society by selling his wife
like an animal and thereby making a mockery of the sacred vows of marriage.

Clash between the old and new ideas coupled with the desire for financial
success etc. give this work a new direction. Pride, greed, self-assertion,
conjugal relationship - nothing escapes Hardy's imaginative exploration and
we witness the great drama of these resounding themes\viayioe of
Casterbridge

Check Your Progress

1.Analyze the Casterbridge community in terms of its social divisjons,
laws and customs on the basis of the evidence offered by the text and
prepare a note on the role of society in the lives of the main chargcters.

2. Comment on the role of 'irony' in the novel.

3. Consider to what extent desire for worldly success can be said to be
the prime motivation in Hardy's characters. Explore the idea that 'desire’
can be the name given to 'pride’ in the main characters.

Hopefully you have got some ideas about the theme and let's now illustrate
the themes and start our discussion. The theme of ambition and self-education
will be useful to begin withTo rise in the world of prosperjtgmbition
coupled with the desire to educate and adopt oneself is vital and Henchard's
life well exemplifies this idea. Henchard in his drunken stupor sells his wife
and daughtewows to abjure drinking and after the lapse of nineteen years
we see him at the apex of the Casterbridge commuttigynercantile
prosperity and political influence distinguish him from the Henchard we have
seen before. But a careful reading shows that the seed of ambition and
desire for upward mobility are always present in Henchard's mind. He is
largely a self-taught and self-made man who rises from nowhere to the
height of prominencé&/ou can notice that Henchard carries his tool-box
always with him and Hardy subtly introduces the theme of ambition with
Henchard's increasing prosperByt, Henchard's ambition to rise is not
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free from the potential of destruction. Henchard's fall is therefore rapid due
to his obstinacy and self-will if we momentarily exclude the role of fate.
Elizabeth-Jane, Farfrae, and Lucetta are all examples of the desire for
recognition and prominence. The effort to assert oneself through education
and proper guidance is more evident in Elizabeth-Jane than in the other
characters. Throughout the text we are the witnesses of her development
and Hardy gives a detailed picture of her attempts to,sttels elegantly

and of course to nurture her inner talents.

The fate of the characters seem to be a continual struggle of self-assertion
and the Casterbridge society also plays a dominant role. The themes of the
isolation of the individual coupled with the struggle between the self and the
society are minutely evoked. Self is to be located and recognized by the
society and sometimes it is shaped as well as destroyed by the restriction of
the societyln a sense the public and the private sphere of existence continue
to clash. Therefore we can infer that Henchard's isolation is self-willed but

it is the Casterbridge society which rejects him when his prominence is
gone and Farfrae becomes the may®we mentioned in our discussion
about the plot Hardy shows how possibilities of life are diminished in a
community through a pattern of rise and fall. The old mayor and the owner
of the community now turns into an exile and the insider/outsider dialectic
becomes apparentl the characters search for a sense of stability within
the societyThe total environment with its brooding burden of a historical
past, tides of agricultural change, and commercial developments projects
the setting where the mighty falls and the generations clash. The theme of
change operates at every level of the novel. Relationships, fate, power-
structure: all these are mutable factors in the world of the novel.

SAQ

Do you think that Hardy has successfully re-defined tragedy as a generic
form with The Mayo? What does it say of Hardy as novelist? (150
words)




You can see that Henchard is viewed as a mighty tragic figure whose
trajectory of life - his rise and downfall - constitutes the staple of a tragic
plot. Hardy carefully places Henchard at a high station only to enhance the
tragic grandeur of his destiriyalling from such a height Henchard appears

to be a tragic outsider in every sense of the term and his death on Egdon
heath evokes our sympatfiis downfall is related with the rise of Farfrae

and the clash of generations gives a new dimension to the texture of the
novel. Based on the graéttorian myth of 'getting on' each character tries

to outwit the other and in the process the old generation yields to the new
one. Farfrae with his sympathetic attitude and easy-going, charming manners
wins the heart of the people in Casterbridge. But Henchard is never viewed
as a part of the society where he prospgegain Farfrae symbolizes the

new energy which revolutionizes the pattern of agriculture with the increasing
use of machinenHenchard on the other hand follows the traditional methods,
he knows nothing about the proper method of conducting farm-business
and itis Farfrae who restores his business.

While Farfrae uses his cunning and technological know-how Henchard
characteristically takes the retrograde step of visiting the weather-prophet.
Here Hardy draws on the Darwinian scheme of the survival of the fittest.
The clash between generations also includes the conflict between Elizabeth-
Jane and Henchard. Unable to comprehend the desires of the new generation,
Henchard totally misunderstands the tender sympathy of his daédghter
man who is obsessed only on himself can hardly think of anyone whose
presence challenges his sense of self. Pride, guilt, money etc. all add to the
dramatic coherence of the novel and Fate and retribution plays a dominant
role in the process.

To illustrate the clash between generations, Julian Moynahan connects Henghard's
career with that of Saul, the melancholy king in the @istament, and David.
Farfrae clearly resembles David, the energetic, polite, young Bethlehemite
outlanderThe rivalry between the two, David's attaining the kingdom of Israel,
his musical sensitivityand the jealousy and suspicion of Saul help to draw a
parallel with the Henchard-Farfrae conflict. For more information try to read the
essay 'The Mayor of Casterbridge and theT@ktament's "First Book of Samue]"
in theNorton Critical edition of the novel.




Another major theme in this novel is the theme of communication which
also serves to highlight issues such as conjugal relationship, mpladie

of woman etc. The first chapter enacts the scene where we witness the
silence prevalent between the walking couple. The lack of communication
between Henchard and Susan is apparent when we see Henchard's coldness
and reticence. Ironically Susan never tries to bridge the gap and accepts
the treatment meted to her to be natural. This inability and sometimes
deliberate refusal to comprehend and communicate is sustained throughout
the novelWe can see that Henchard even fails to communicate with himself
apart from his wife and daught&usan also fails in this regard and the
necessary trust is absent in their relationJloifake an example, she writes

the truth about her daughter in a letter only to be opened after her death.
Henchard always follows a mechanical regularity to maintain his relation
with Susan and Lucetta. The warmth of conjugal life is overshadowed by
the presence of secrets not shared through a proper communication.
Everyone in the novel lives with this problem. Nobody is able to share and
feel togetherLucetta withholds the information of her marriage from
Henchard. He on the other hand cannot tell the truth of Elizabeth-Jane's
parentage. Henchard restricts and restraints himself and his insularity adds
to his tragedy

Hardy here also questions the notion of marriage institutionalized by a society
where the natural bonding is missing. This novel highlights the position of
women and the treatment meted out to them. Henchard is a victim in the
larger scheme of things but it is undeniable that he is one of the prime
victimizers of women.

Interestingly it is Henchard who desires love and sympathy more than the
other characters. But at the same time he is the man who runs away from
the attachment offered to him by people such as Elizabeth-Jane and Farfrae.
In a sense he himself introduces the sense of alienation into his existence by
forsaking all human ties. He is indeed a complex character whose psychic
turmoil overwhelms us. Indeed, the novel can be called the saga of a man
and his self-willed alienation.



Check Your Progress

1.After having got some ideas about the themes try to analyze the
importance of various letters and notes in the development of Hardy's
basic themes.

2.Turnto the pages where Farfrae is demonstrating the seetiydiil,
concentrate on the scene where Hench#dgon meets Farfrae’s
and is overturned. How will you reconcile these two scenes with the

theme (of 'getting on') we have dealt with ? Give a wgllked answer

3.5NARRATIVETECHNIQUE

Though the voice of the omniscient narrator dominates the narrative of The
Mayor of Casterbridgewe can easily find out the presence of other voices
also. Hardy's narrative here is characterized by the mixture of various narrative
voices. The inconsistency in the narrative voice is easily discernible here
and it frequently moves between strong personal feelings and objectivity
and between factual description and the evocation of atmosphere. In addition
to all this there is a certain circularity of narrating whereby human destinies
return relentlessly to an earlier point or stage. The life of the individuals
move in circles and the successive generations repeat the experience of the
generations gone before. In spite of the efforts of the characters to escape
from their past, the past reappears and experience seem to be circular in
nature rather than linear

SoptoConsider

Take a close and careful look at the beginning and ending of the Y.
aspects or what notable events of the beginning and closing moments of the
novel seem to underscore the circularity | just talked about?

Take this into your consideration: "closure”, as a critic points out, usually

comes at the end of a narrative when a conflict has been resolved. Stories are
expected to end. Endings can be satisfying or unsatisfying. Closure does not
have to come at the end of a narrative. It need not even come at all. Therg¢fore,
ending is distinct from closure.

"Closure" has to do with a range of expectations. It is not only the resolution
of the central conflict in a starit is something we look for in a narrative.
novelist thus goes to some effort to either satisfy or even to frustrate |this
expectation. In fact, we could even say that sometimes we even enjoy being in

a state of suspense; being without closure.
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With the increasing theoretical concern about visual reality the camera eye
of Hardy's narrator being assigned the role of observer and interpreter is
noteworthyBut sometimes the narrator is not so privileged as to be entirely
omniscient and it seems that the characters have their own inner life unknown
to the narrator and thereby inaccessible to the readers. The tone of anonymity
is already present in the opening scene of the novel where a series of pictorial
representations follows with little authorial guidance or interpretation.

The Mayor of Casterbridgs written from the point of view of a third-
person omniscient narratpflsolook at thePGCSmaterial on Hard
Timestolearn about point of view and fir st person and third person
narrators]. The third person omniscient narrator is the favorite narrative
mode for mosv¥ictorian novelists. It allows them the flexibility to shift from
experience to experience, perspective to perspeas\an outside, all-
knowing observethe narrator in Hardy's novel can jump through time as
he chronicles Henchard's rise and fall, as well as reveal the private thoughts
of each charactdfle can also anticipate or review actions or speeches. He
can even make value judgments, which he often does.

Note, for example, the following passage from Chaptanl¥hich the
narrator comments on Susan Henchard's actions and motives, briefly
mentions the thoughts of another charaatel makes some value judgments

of his own:

But Susan Henchard's fear of losing her dearly loved daughter's heart| by a
revelation had little to do with any sense of wrong-doing on her own part.|Her
simplicity - the original ground of Henchard's contempt for her - had alloyed
her to live on in the conviction that Newson had acquired a morally real{and
justifiable right to her by his purchase, though the exact bearings and legal |imits
of that right were vague. It may seem strange to sophisticated minds that a
young matron could believe in the seriousness of such a transfer; and|were
there not numerous other instances of that same belief the thing might scarcely
be credited. (Chap IV)

The narrator is not the only observer who comments on the action of the
novel. Hardy often places two characters on the scene at one time, with a
third character (usually Elizabeth-Jane) observing from a place ‘off-stage.’
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Think of Henchard and Farfrae talking in the inn while Susan overhears
them (Chapters VIl and VIII), or of Henchard contemplating pushing Farfrae
from the hay-loft while Elizabeth-Jane silently watches the scene (Chapter
XXXIII). Do you think this technique gives you a closer ‘insider's' view of
the action, or does it seem distracting to you? Hardy controls your
observation of the action by linking you with the outside observer

SoptoConsider

Where can you detect narratorial incoherence? Do you find that the assertions of
the third person omniscient narrator are contradicted and undermined by spme of
the other dominant voices of the novel? Identify such moments and explqgre the

implications for the narrative as a whole.

In terms of focalization or the perspective adopted we come to the passages
where the focalization is from outside the story although the events are
mediated by one of the characters. The dominance of the impersonal narrator
can be found in the chapter describing Susan's settlement into the new marital
state and the blossoming of her daughter under favorable circumstance.
We can detect a specifically male tone in the authorial voice where the
description of Elizabeth-Jane is concerned. In this chapter the narrative
shifts from the domestic to the mercantile world and Elizabeth-Jane herself
becomes a narrative consciousness. Her point of view is frequently used in
the novel. (Please recall the elevated position of her room from where she
watches over the bond of friendship between Henchard and Farfrae, the
granaries, the hay stores, the garden etc. )

Elizabeth-Jane performs the function of the second narrator and gradually
wins our trust. Based on a past which cannot be revealed completely the
narrative trajectory sometimes reinforces and sometimes undermines the
stable authority of narrative voi@eprogressive fragmentation of narrative
voice and its hierarchy is evident from a careful reading. Beginning with the
voice of the omniscient narrator we ‘descend' to Elizabeth-Jane and even
the rustic characters who perform the narrative function at times. But the
textis not free from narratorial incoherence and slippage. By and large,
howeverthe novel attempts to establish the correspondence of the self and
the truth-telling powers of the omniscient narrator

(63)



3.6 CHARACTERIZATIONAND SETTING

Most of the action ofThe Mayor of Casterbridgikes place inside
Casterbridge, the lgest town in Hardy8/essex. Hardy focuses carefully

on the architecture and the historic nature of the t&wis typical in a

Hardy novel, the landscape almost takes on a life of its own. Casterbridge
itself seems to be a character in the novel. It has moods and emotions and
a magnetic appeal that affects the other characters.

Casterbridge is part Roman, pAkssex, and part Dorchesteis a place

of ancient artifacts, rustic customs (including skimmity-rides), and early
nineteenth-century architecture and life-styles. Casterbridge is a traditional
place preparing uncomfortably for industrialization and modernization.

Hardy, who was an architect, provides a very detailed look at the bridges,
roads, buildings, inns, marketplace, and surrounding areas of thégown.
you readlhe Mayor of Casterbridgg@ay careful attention to the way
Hardy describes the different landmarks. For example, he points out cracking
paint or worn paths to symbolize deterioration, and he interplays images of
light and darkness to add to the gothic character of many of the locations.
Each landmark seems to have a symbolic function. Bridges are for
contemplation of one's turns of fortune. Inns are for gatherings of social
classes. Houses are for looking out onto the town, for enclosing one in high
status (Henchard's house, later occupied by Farfrae and Lucetta), or for
locking one away from the world (Jopp's cottage).

In only the first two and last two chapters of the novel the action occurs
outside Casterbridge. These chapters concern the auction that begins
Henchard's troubles and the death that ends them. In the first two and last
two chapters, Henchard is a restless wandbréhese prologue and
epilogue sections of the book, Hardy shows the bleaknessWwétsex
landscape and its magnetic power as well. Once people/éessex,

they are seldom able to leave or stay away for good.

TheMayor of Casterbridgés sub-titled 'A story of a Man of Character'
and Hardy here quotes Novalis's comment that "Character is Fate". The
action of the novel is dominated by the man of char&dteinael Henchard

and the method of characterization revolves around a complex interplay
between character and fatée often feel that what happens to Henchard

is what he brings down on his own head through impulsiveness and
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stubbornness. But at the same time, it's impossible not to feel (as he himself
feels) that fate is against him. There is a close interrelationship between plot
and characterization too. Characters are prey to unseen forces, often
conveniently called fate. Thus they are determined, just as the plot is also
determined - that is, we feel that whatever will be, will be.

Having said that, one has to say that characterization is not all that static an
affair after all. Many of the characters succeed in surprising us, their evolution
or development is not consistent or predictable. The other way to putitis
to say that Hardy chooses to reveal aspects of character in installments, as
it were, so as not to undermine our interest and fascination for them. This
partial revelation is also contingent on plot requiremé@ntbaracter trait

often comes out under the pressure of circumstances.

Another broad generalization that can be made about Hardy's method of
characterization is that the world is not simplistically cleaved into two
opposing camps of good and bad characters. Most of the characters are
'mixed, they have the potential for goodness or badness, amelioration and
destruction almost in equal measure. Even the stock villain Jopp is a bit of
victim to begin with.

SoptoConsider

Try and apply the dictum 'character is fate' to Elizabeth Jane and Lucetta and test
whether it holds true or not even to some exfdat make a list of the characters
that genuinely surprises you after an initial presentation, either through some
unexpected development of that character or through revelations that contradict

the initial presentation.

3. 7LANGUAGEAND STYLE

Hardy's language in the novel is replete with rich suggestiveness and he
uses references from all possible souresve can see the visual and
pictorial quality of the novel is reflected in its language also. From our reading
of Hardy's background we can trace the importance of church and religion
in the life of theVictorian people. So naturally Hardy makes use of the
Bible and related sources for loading or amplifying his meanings. Biblical
references, similes, classical authors, popular songs, and contemporary
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writings all add to the over all effect of suggestiveness and evocativeness.
The echo of th®ld Testamenin particular is easily discernible with
references to figures such as Job and Cain. Even when the references are
not explicit the parallels are brought out by the critics, between Henchard
and Farfrae and Saul and Dravid, for example.

Apart from the classical quality of language the rich native idiom must be
noted as well. Do you remember the elegy on the death of Susan Henchard
composed by Mother Cuxson? Hardy uses the language of rural life in the
nineteenth century to recapture its flavor and atmosphere. The dialect words,
the homespun vocabulary and malapropisms are frequently used in the novel
for the required effect.

Of stylistic devices used the first thing which attracts us in the intense visual
perfection of the novel. If we go back to the initial chapters, we see how the
camera eye of Hardy's narrator first gives us a distant shot and afterwards
zooms the picture. Hardy mixes sight and sound in his description of
Casterbridge and his cinematic accuracy is apparent when he describes the
long shot of the travelers approachiigydon.The movement of the body

their profiles etc are done by zooming and the scene of evening light adds to
the effect. Seen against the background of the setting sun the town of
Casterbridge acquires the romantic aspect of a long cherished land of
prosperity and magical qualiti/e can also see how Hardy enhances the
sense of secured, enclosed community life through the sound and rhythm of
the words he uses: 'within the walls were packed the abodes of the burghers.'

Hardy uses the technique of cataloguing to describe the inside of the town,
its structural quality etc. The houses, roads, shop-windows, churches etc.
are described in detail to give the impression of a busy community life.
Hardy also uses the list technique while dealing with Henchard's planning
for sports activities. (0u may read David Lodge's chapter on "list§he

Art of Fictionin this regard.) Hardy's method is to evoke the structure
rather than providing a mere description of it.

3.8SUMMING UP

Concentrating on issues like themes, narrative technique and characterization
this unit provides the basic information necessary for the study of this novel
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3.3 deals with the themes of ambition, povpeide, self education, fate

and chance. 3.4 offers a critical discussion of how Hardy's narrative
progresses, and of the issues of point of viewratoyand narrative voice.
Hardy's art of characterization and his use of setting is the focus of 3.5 and
3.6 has a brief consideration of his style and language.
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Block Introduction:

E. M. Forster'®\ Passageto India is his last full-length fictional work
published after fourteen years of silence. Published in 22asageto

Indiais Forster's fitth novel and shows the signs of his matured understanding
of human relationship. The novel was begun by Forsterin 1912 and its
publication was a significant eventin his literary career as it was his first
novel in fourteen years. The publicationfoPassage to India broke
Forster's prolonged silence which followed his masterpieaardsEnd
(1910). The Manchester Guardian welcomed his 'reappearance as a
novelist' and praised the novel's 'imagination and humou©/teever
reviewer hailed the novel as ‘far greateore spiritual, less insolently bored'
than the earlier work#\ Passageto India is replete with the promise of a
new beginning and is animated with new gnéforster's humanistic impulse

as expressed in the epigraph to his 1910 novel: "Only connect" finds its best
expression i\ Passageto India. Exploring the issues of personal and
political relationships and the possibilities of cross- cultural friendship,
Forster's novel is widely read for his extraordinary insight. Set against the
backdrop of the British Raj and the Indian independence movementin the
1920s A Passageto India was selected as one of the 100 great works of
English literature by the Modern Library and won the 1924 J3aies
Black Memorial Prize for fictionlime magazine included the novel in its
"TIME 100 Best English-language Novels from 1923 to 2005".
(www.wikipedia.og) Forster's novel is concerned not simply with the
passage to India, but also with a passage to England through India. Exploring
the polarities between Hinduism and Islam, the text is being interpreted
from various angles- postcolonial, feminist, and liberal. The attempt at cultural
stereotyping and paradigms of empire and colony is instrumental in the racial
and political underpinnings of the text which aims to describe the journey
leading to mutual realization beyond cultural, racial and social baAiers.
Passagetolndia, can, therefore, be easily read as a novel dealing with the
irreconcilability of class differences, the racism and oppressive rule of the
British in India, the impossibility and failure of friendship between an
Englishman and an Indian, the so-called mystery and "muddle” of Indian
civilization and psychologyrhe symbolic landscape of India along with its
implicit "/muddle™ has invited critical attention from all quarters and Forster's
text is resonant with his liberal-humanist outlo&kreaders, our aimis to
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participate and intervene continually in the emerging discourse, i.e., to read
and interrogate the text to avoid the finality of meaning as Forster's text is
irreducible in the true sense of the term.

This block is divided into three units and each unit is designed to make you
address the issues involved in the making of E. M. ForAtedssageto
Indiaand discern the common threads in Forster's masterpiece. Unit 1
deals with the background of the novel which aims to provide you a detailed
reading of the life-history and the works of the autBoM. ForsteiWe

have tried to contextualize Forstek'®assageto India in the specific
literary and socio-historical contesttempts have also been made to situate
the writer in his proper context for a better and comprehensive appraisal of
the prescribed text. Unit 2 of this block concentrates specifically on the text
prescribed for study and here, we have tried to enable you to address the
complexity of the novel by discussing the story of the novel in detail so that
you find it easier to understand the various complex issues like racism,
irreconciliability of class differences, the impossibility and failure of ‘friendship’
between two alien races, the polarities between Hinduism and Islam, racial
stereotyping, the 'philanthropic pretence’ of colonizers. Dealing with the
major themes and technique®\d?assageto India, unit 3 builds on the
issues explored in the previous units. The aim behind keeping a separate
unit on the themes and techniques is to enable you address the intricacies of
the novelA Passageto India. A comprehensive understanding of the text
involves an examination of the common threads in the novel prescribed and
attempts have been made here to be comprehensive enough to leave room
for further observations from your readinrye have also added the
information necessary for your understanding of E. M. Forster's work and
we hope that the list of suggested readings will help you for further reading.

Contents:
Unit 1. Background
Unit 2: Introducing the Novel

Unit 3: Themes andlechniques



Unit 1
Background

Contents:
1.1 Objectives
1.2 Introduction
1.3 Biographical Sketch
1.4 PlacingtheWork
1.5 Summingup

1.10BJECTIVES

In this first unit of this block, we aim to provide you with a general introduction
to the circumstances of E.M. Forster's life and times and his fictional oeuvre.
An attempt has also been made here to acquaint yohAwitssage to
India the novel prescribed for studfter going through the unit you will

be able to

e gaina comprehensive knowledge of E.M. Forster's personal and national
identity

e relatethe novel to Forster's personal history and the socio- political
ambience

e |ocatethe text inits proper context

e identifythe nature of his literary preoccupations

1.2INTRODUCTION

A Passage to Indiél924) is a novel by E. M. Forster set against the
backdrop of the British Raj and the Indian independence movementin the
1920s. It was selected as one of the 100 great works of English literature
by the Modern Library and won the 1924 Jaimais Black Memorial

Prize for fiction. (wwwwikipedia.og). Forster's writings are influenced by

the various trends in Modernism and he is an influential figure in modern
fiction. The time of composition & Passage to Indiavites attention to

the writing of other modernist writers lieS Eliot, Ezra Pound/irginia

Woolf, James Joyce, Marcel Proust. Reading Forster's fiction in terms of
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its relation to modernist experimentation is interesting as his fiction remains
largely realist and antagonistic to modernism's experiments, like the novels
of D.H. Lawrence. The peculiarity of Forster's writings is partly influenced
by the marginal status of modernism in Britain, and its minor role in the
national ideologyCritics have approached the issue of Forster's modernity
by tracing his nostalgic yearning for the Britain which was agricultural and
non-industrial. In fact, the ending of Forster's last ndaalirice exemplifies

this nostalgic attachmets Forster commented in thefminal Note' of

this novel, 1960: "it belongs to the last moment of the greenwhgdih,
referring to his second novélhe Longest Journekie continues that it
"...belongs there too, and has similarities of atmosphere. Our greenwood
ended catastrophically and inevitably".

According to the critics, Forster's modernity is visible in his yearning for a
peaceful and uncorrupted life exemplified by a return to the pastoral and a
nostalgia for the past. Denial of the experience of the urban street and the
crowd coupled with the craving for a lost world distinguishes Forster's
modernity Unlike James Joyce's Ulysses Vdirginia Woolf's Mrs.
Dalloway, Forster's novels, therefore, stress his liberal-humanist outlook
and in this context, the use of Italy and India in Forster's novels can be
interpreted as a complicated way of reassertion of England's values. Forster's
yearning for the inexplicable force of life finds its expression in his search
for the alternatives away from the socio-cultural barriers and in this context
he appears to be a truly modern writdodernism emphasized the
transgressive and the contemporary writers often invoked the transgressive
through homosexual themes as depicted in Elibéd/dste LandThomas
Mann'sDeath in nice E.M. Forster's works share this transgressive
attitude characteristic of modernism. Moreotas element of nihilism in

his writings is also characteristically that of a modeistnse of negativity

and self-hatred, constantly runs throlgurice This sense of nihilism,
which draws upon Schopenhausralso apparent in the text we are
going to readA Passage to India, especially in the context of Mrs. Moore's
experience in the Marabar Caves, in Chapter Whén the echo tells her

that 'everything exists, nothing has valdeRassage to Indiplayed a
significant role in the 'thirties and ‘forties in changing public opinion towards
Britain and the role it played in India. The novel is criticized for the arguably
fair portrayal of India and a humanist critique of British-Indian relations
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during the last decades of the Empire. So, Forster's relation to modernism,
homosexuality and empire is problematic. For writers of 'Raj’ fiction like
Rudyard Kipling imperialism, as symbolized by a passage from England to
India carried complex implications of exile, guilt and liberation. But Forster's
essays on colonialism befoddPassage to Indistress and explore the
nexus between empire, commerce and religidapting the title of a poem

by Whitman A Passage to Indi¢nis novel offers the complex mingling of

the poet's romanticism with Forster's self-critical modernism.

TheWorld Wars and their impact also influenced Forster's attitude to human
relation. Once he sadly recountedydrgreat wars demanded and
bequeathed regimentation which the public services adopted and extended,
science lent her aid and the wildness of our island, never extensive, was
stamped upon and built over and patrolled in no time. There is no forest or
fell to escape to today...'

SAQ

Reading this fawould you expect "'modernism" to be a context|for
Forster's fiction, or its concern? (80 words)

SoptoConsider
E.M. Forgter andtheLiberal Tradition

Liberalism is an ideology which emphasizes on individual liberty and equaljty of
opportunity The origin of Liberalism can be traced to the age of Enlightenment
and this political philosophy rejects the centralizing assumptions dominatiIlg the
theories of government like the Divine Right of Kings, hereditary status, established
religion and economic protectionism. John Locke is an influential thinker whose

emphasis on the equal dignity and worth of individuals helped to shape the|liberal

tradition. (wwwwikipedia.on)

F. R. Leavis describes E. M. Forsté&xBassage to Indiaxemplifying the libera
spirit. Defining the liberal tradition as 'the indispensable transmitter of something
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that humanity cannot afford to lose', Leavis opines that Forster was a spokesman
for "the finer consciousness of our time, the humane tradition as it emerges from
a period of 'bowgeois' securitydivorced from dogma and left by social change,

the breakdown of traditional forms and the loss of sanctions embarrassingly 'in
the air'; no longer serenely confident or self-sufficient, but conscious of being not
less than before the custodian of something essential”.(Leavis1962:2&7). In
Passage to IndiaLeavis discovers "an expression, undeniabfythe liberal
tradition; it has, as such, its fineness, its strength and its impressiveness} and it
makes the achievement, the humane, decent and rational- the ‘civilized'-hgbit, of
that tradition appear the invaluable thing itis."(Leavis1962:277).

Lionel Trilling, on the other hand considers Forster to be a liberal novelist and at
the same time one 'deeply at odds with the liberal nfiodording to him Forster
should be read in relation to ‘what, for want of a better word, we may call the liberal
tradition’, a tradition defined as that loose body of middle-class opinion which
includes such ideas as progress, collectivism and humanitarianism' (Tfilling
1944:13). Both Leavis and Trilling consider Forster as a beacon representjng the
cultivated and 'the finer consciousness of our time' and destined to redyce the
darkness of the contemporary society threatened by increasing commergialism.
Trilling opines that Forster is a talisman against 'that acrid nationalism that literary

men too often feel called upon to express in a time of crisis'. (Trilling 1944:13)

1.3 Biographical Sketch (1879-1970)

Edward Morgan Forster was born on January 1, 1879, in 6 Melcombe
Place; Dorset Square, London NWL1. Forster's father was an architect
who died in 1880 when he was only a yearAla consequence of his
father's early death, Forster's childhood was dominated by his mother and
his aunts. He was educatedonbridge School in Kent and the years at
Tonbridge School in Kent were fidult for young Forster as he $eifed

from the cruelty of his classmatesotibridge left him with an utter dislike

of public-school values." He attended King's College, Cambridge, from
1897 to 1901 and the atmosphere of Cambridge proved more congenial to
Forster's intellectual development. In 1901, he was electedXpdltes

which was a turning point in Forster's life as, through them, he met the
members of the Bloomsbury Group. He was a peripheral member of this
group inthe 1910's and 20's.



SoptoConsider
CambridgeApostles

"The Cambridgépostles, also known as the Cambridge Conversazione Sogiety
is an intellectual secret society at the University of Cambridge founded in 1820
by Geoge Tomlinson, a Cambridge student who went on to become the ffirst
Bishop of Gibraltar

The origin of theApostles' nickname dates from the numlipeelve, of their
founders. Membership consists largely of undergraduates, though there have
been graduate student members, and members who already hold universjty and
college posts. The society traditionally drew most of its members from St Jghn's,

King's and Trinity Colleges.

The society is essentially a discussion group. Meetings are held once a week,
traditionally on Saturday evenings, during which one member gives a prepared
talk on a topic, which is later thrown open for discussion; during the meetings,
members used to eat sardines on toast, called "wh&lestien only gained
acceptance into the society in the 1970s.

TheApostles became well-known outside Cambridge in the years before the
FirstWorld War with the rise to eminence of the group of intellectuals known as
the Bloomsbury Group. John Maynard Keynsgtdn Srachey and his brothe
James, &. Moore, and Rupert Brooke were Alpostles and subsequent!
prominent as members of Bloomsbury".

(www.wikipedia.on)
Bloomsbury Group

"A loose coterie of writers linked by friendship to the homé&okssatephen
(from 1907Vanessa Bell) and her sistérginia (from 1912/irginia Woolf) in
Bloomsbury-the university quarter of London near the British Museum--fjom

about1906 to the late 1930s.In addition to the sisters and their husbands;Clive
Bell, the art critic, and Leonakloolf, a political journalist-the group included
the novelist E. M. Forstethe biographerytton Sracheythe economist John
Maynard Keynes, and the art critic Roger.Frizad no doctrine or aim, despit

11

a shared admiration for the moral philosophy dEGMoore, but the group had
some importance as a centre of modernizing liberal opinion in the 1920s, and

later as the subject of countless memoirs and biographies."(Chris Baldik)

After completing his graduation, Forster travelled to Egypt, Germany and
India in 1914 with his mothekfter returning he began to write essays and
short stories for the Cambridge-based journal, the libhedabendent
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Review His first short storyThe Sory of a Panic' appeared in 1904.
Forster spent several months in Germany in 1905 and came back to England
for the publication of his first novéVhee Angels Fear toiead which

also appeared in 1905. Forster's first novel chooses the narrowness and
lifelessness of the English as the central theme of the\&tattgn with his
characteristic humosympathetic understanding of charaeted lightness

of tone made the novel a success and gave the novelist a promising career
This novel, concentrating on the story of Lilia Herriton, a widow in her
thirties who is uged to spend ayear in Italy by her brotinefaw,

Philip, who believes in the ennobling and transforming power of the
experience of her sojourn. Creating a radiant atmosphere of humour
Forster's first work is interesting in showing his characteristic mastery of
dialogue and charactéforster here shows how a group of well-bred and
civilized English people are confronted by a situation which is beyond their
comprehension. The contrast between the vitality of disreputable, violent,
pitiable Gino, an Italian twelve years junior to Lilia who marries the widowed
Lilia Herriton and the snobbery of the English people come to the forefront
in this novel where the marriage proves to be a cat&lirste Angels

Fear to Teadwas adapted into a film by Charldsi®idge in 1991.

In 1906, Forster was busy in lecturing on lItalian artand history for the
Cambridge Local Lectures Board and became a close friend and tutor
of an Indian Moslem, Syed Ross Masood. Their friendship was influential
in Forster's life and his second noviédie Longest Journegppeared in
1907. Itis important to remember tWalPassage to Indig dedicated to

Syed Ross Masood and 'the seventeen years of our friendship'. Masood
entered the writer's life in 1906 when the latter was appointed to coach him
in Latin. The relationship was never fulfilled sexugjigt for Forster it ‘woke

him up out of his suburban and academic life and showed him new horizons
and a new civilization (R. FurbankE.M. Forster:A Life, 1977-8, I,

146). His visit to India in 1912-13 was prompted by this friend3tip.
Longest Journeig read and interpreted as an inveligdungsoman

This novel deals with the life of the lame Rickie Elliott from Cambridge, a
sensitive, intelligent young man with modest fortune and literary talent. The
text shows the protagonist embarking on a spiritually bankrupt life when he
decides to marry the beautiful but shallsgnes. His decision to abandon
writing, his passion for the marriage, is not rewarding and leads him into a
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state of living death and emotional starvation. This novel was followed by
his third noveA Room with a iéwin 1908 and this novel was widely read
and recognized. Influenced by Forster's extended tours in Italy with his
mother and based on the material gathered from the holl&com

with a lewis a novel about the typical behaviour of the English abroad.
Setin Italy and England, the novel tells the story of a young woman oppressed
by overpowering culture of Edwardian EnglaAdRoom with a Mwis

read both as aromance and a critique of English society at the beginning of
the 20th centuryCelebrated for the optimism depicted, this novel is the
story of young Lucy Honeychurch's trip to Italy with her cousin Miss Barlett
and her consequent choice between the free-thinking George Emerson and
the repressed aesthete, C¥gie. Merchant-lvory produced an award-
winning film adaptation in 198%VheeAngels Fear tofBadandARoom

with a \fewcan be collectively read as Forster's Italian novels as both the
novels are replete with references to the famous Baedeker guidebooks.
Concerned with the narrow-minded mentality of the middle-class English
tourists abroad these two novels share many thematic similarities with the
short stories collected he Celestial Omnibw@ndThe Eternal Moment
Although considered by some to have less serious literary w&igbthm

with a lewalso shows how questions of propriety and class can make
connection difficult. Forster's reputation was established with the publication
of Howaids Endn 1910Howards Eng 1910, is described as an ambitious
‘condition - of - England' novel which is concerned with the clash between
two Edwardian middle-class families, one was interested in art and literature
and the other was concerned only about business. This novel is about class
struggle in turn-of-the-century England and the main thematic concerns are
the difficulties, troubles and the benefits, of relationships between members
of different social classes. Here, Forster depicts the different groups within
the Edwardian middle classes represented by the Schlegels (bohemian
intellectuals), th&Vilcoxes (thoughtless plutocrats) and the Basts (struggling
lower-middle-class aspirants). Itis frequently observed that characters in
Forster's novels die suddeniiyis is true ofWheeAngels Fear tofead,
Howards Endand, most particular]{fhe Longest Journey

This novel, like Forster's another best-known warRassage to Indja
explores the irreconciliability of classfeifences. Liondrilling in his book,
E.M. Forster (1943) identifiedHowards Endas 'undoubtedly Forster's
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masterpiece’, because it develops to the full the themes and attitudes of the
early books and, connects them ‘with a more mature sense of responsibility".
Other critics have disagreed withlling. For instance, Frederick Crews,

in E.M.Forster: The Perils of Humanisfh962), opined that Margaret's
"connection” with th&Vilcoxes is merely diagrammatic' and that Forster's
plot must finally retreat to an un-convincingly "moral” ending'. In the pre-
war years, Forster wrote short stories concerning symbolic fantasies and
fables, which were collected irhe Celestial Omnibug914 Whee

Angels Fear to leadandA Room with a Mwshare many themes with
short stories collected the Celestial Omnib@ndThe Eternal Moment

Sop toConsider
Oliver Stallybrass wrote about the epigrapiiHofvards End

"Only connect..." such is the epigraph of a novel much concerned with the
relationships, and the possibility of reconciliation between certain pairs of
opposites: the prose and the passion, the seen and the unseen, the practical mind
and the intellectual, the outer life and the inher

Do you think 'the possibility of reconciliation between certain pairs of opposites'

helps us to address the theme of cultural confrontation in Forster's fiction?

Forster's new novel with a homosexual thevtajrice, was completed in

1914 and went through several revisions during his life and was finally
published posthumously in 1971. It was written from 1913 onwards. Forster
showed it only to his selected friends like Christopher Isherwood. Published
after a year of his deatilauriceis a homosexual love story which presents
familiar themes as depicted in Forster's first three novels, such as the
suburbs of London in the English home counties, the experience of attending
Cambridge, and the wild landscap®\itshire. The novel was controversial

as Forster's sexuality was not known or widely acknowledged. Critics
continue to argue over the extent to which Forster's sexuality influenced the
novel. It was seen as revolutionary for its time in describing same-sex love
without hiding or condemning it. The public and legal attitudes to
homosexuality delayed the publication of this novel as visible in a note found
on the manuscript "Publishable, but worth it?". Forster desired for a happy
ending for the novel but he was sure that the ending would add to the
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existing controversial status of the book. By the time Forster died, British
attitudes and law had changed avdurice is read as powerful
condemnation of the repressive attitudes of British society and a plea for
emotional and sexual honedtythe novel, the priggish and conforming
titular character finds himself increasingly attraction to his own sex and
gradually undergoes a profound emotional and sexual awakigiaingce

is also significant for the exploration of the possibility of class reconciliation
as one facet of a homosexual relationship. The forewokébiaice
describes Forster's struggle with his own homosexuailtylar issues are
explored in several volumes of homosexually-charged short stories as the
collection,The Life to Comevhich was also published shortly after his
death.

Following the outbreak dorld War |. Forster joined the International
Red Cross and served Adexandria until 1919. Copies of his book
Alexandria: A History and a Guid@922) were destroyed in a fire before
circulation, and the book was not revised and reprinted until 1938. During
the war he met the Greek poet, Cd¥afy a selection of whose poems he
published in translation in his collectiéthaios and Pharillon (ANovelist's
Sketchbook oAlexandria Though theAges)

In 1912, Forster visited India with RTCevelyan, GLowes Dickinson

and GH. LuceAfter observing the British in India he developed an intense
loathing for imperialism and questioned the validity of the British presence
in India. In 1921-2 Forster returned to India as secretary and companion
to the Maharajah of the native state of DewaseSSenigrand resumed

work on a novel which he had begun, and then put aside, after his first visit.
A Passage to Indigl 924) was his most acclaimed novel. It was also his
last, and for the remaining 46 years of his life he devoted himself to other
activities. Forster achieved his greatest successviidissage to India
(1924). The novel takes as its subject the relationship between East and
West, seen through the lens of India in the later days of the British Ra.
Forster connects personal relationships with the politics of colonialism
through the story of the Englishwonrattela Quested, the Indian.Beiz,

and the question of what did or did not happen between them in the Marabar
Caves.



His Clark lectures were publishedfsspects of the NovEl927) and he

was offered a three-year fellowship at King's Coll@ge.Eternal Moment

a volume of pre-war short stories about the supernatural, appeared in 1928,
andAbinger Harves{1936) was a collection of the shorter essays and
criticism. Forster describes the driving force behind his novels in his critical
text,Aspects of the Novedl927, as the effort to see 'through' novels and
not round’ them. He discards the weighty 'historical' view with its ‘tendencies’,
'influences’ and 'periods'. Instead we are to imagine all novelists at work
together in a circular room.

Forster was an active member of PEN, arguing (in 1928) against the
suppression of RadcfgHall'sThe VIl of Lonelinessand later (in 1960)

in defence oLady Chatterley's Lovem 1934 he became first president

of the National Council for Civil Libertieéfter his mother's death in 1945

he was elected an honorary fellow of King's and lived there for the remainder
of his life.Billy Budd(1949), based on Melville's novel, was a libertto
written with Eric Crozier for Benjamin Britten's opera, a collection of essays,
reviews and broadcas®yo Cheers for Democrady951), reflected

his concern for individual libertandThe Hill of Devi(1953) recalled his
second visit to India and included letters sent from Dewas Skernl&49
Forster refused a knighthood, but 20 years, titeryear before his death,

he was awarded the Order of Mefite Life to ComgL972), a collection

of earlier short stories which likdauricetreated the homosexual theme
was published posthumously

SAQ

Which works of Forster are counted among his most famous? How
would you describe his constant preoccupations? (40+80 words
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1.4PLACING THEWORK

Forster's last completed nov&lIPassage to Indjaliffers from his other
major works in its overt political content. Unlike the lighter tone and more
subdued political subtext contained in his earlier wék&assage to India

is replete with political undertones as this novel deals with the political
occupation of India by the British, a colonial domination that ended after
the publication of Forster's text and still during his lifetime.

The colonial occupation of India serves as a significant background of the
novel as the role of Britain in political affairs of India was important in shaping
the course of Indian politics. August of 1858, the violent revolts against
Britain by the Indians led the British Parliament to pass the Government of
IndiaAct. This transference of political power from the East India Company
to the crown was influential in establishing the bureaucratic colonial system
in India headed by a Council of India. The typical attitude of the British in
India exemplified their effort to undertake the "white man's burden," as
captured by Rudyard Kipling. This ruthless attitude of the English bureaucracy
towards the ruling nation is brilliantly describediifrassage to India
through characters like Ronny Heaslop and\iéBryde. Indian nationalism
started emerging around 1885 when the first meeting of the Indian National
Congress was held and nationalism found expression in the Muslim
community as well, around the beginning of the twentieth ceiRafgrms

in the Indian political system occurred with the victory of the Liberal Party
in 1906, culminating in the Indian CoundNst of 1909, but nationalism
continued to riseThe assistance iWorld War | was not beneficial to the
Indians as the relations between the British and Indians hardly improved.
After the war the lack of proper representation in the government, coupled
with the massacre of hundreds of Indiasmtitsar's Jallianwala Bagh
during a protest, were instrumental for wide-spread protest. It is around
this time that Gandhi emerged as a powerful force in Indian politics, and it is
also around this time that Forster wrétPassage to Indid he Indian
Independencact was passed in 1947 and ordered the separation of India
and Pakistan while granting both nations their sovereighgAmritsar
massacre was shocking for sensitive minds and Forster was profoundly
disturbed by the consequences of the incideRaissage to Indig rich

in references tAmritsar and critics opine that the name of the defence
barristeyAmritrao, is deliberately chosen as an allusigntoitsar In 1906,
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Fortser became a tutor in Latin to Syed Ross Masood, an Indian Muslim
patriot and developed an intense affection for him. Forster met Masood in
Aligarh in 1912-13 when he visited India for some months and travelled
togetherMasood passed his Latin exam, went to Oxford and enjoyed a
distinguished career in Indian education, ending his days as Sir Syed Ross
Masood. He achieved great posthumous honour in Pakistan, where a'Ross
Masood Education and Culture Society' was founded in Karachi. In fact,
with those Latin lessons Forstek®assage to Indibad begun, more

than seventeen years before his novel was published.

After Masood had moved from Oxford to London, to read for the bar
Forster got acquainted with a number of Masood's fellow Indian students,
notably oné\bu Saeed Mirza. He was also put in touch byrBeodore
Morison with a princely ex-pupil of the latie¢he Hindu Maharajah of
ChhatarpurForster wrote numerous letters to his mother and to other
relatives and friends on his first and second visits to India. His contemporary
entries in notes and diaries inform us that he travelled far and wide, and the
places he visited included Bankipore, the model for Chanderpore, the
Barabar Caves near Gaya, which suggested the Maaaan each case

as the guest of the Maharajah - Dewas Senior and Chhatarpur-the joint
models for Mau.

SoptoConsider

Interestingly in his visits to India, Forster spent as much time amiorgio-
Indians as with Indians. Howevaess he confesses in his letter to Edmund Candler
28th June, 1924, he 'always felt miserable in a Club, and almost always felt happy
among Indians'. The novelist himself sums up in his manuscript-cum-typescript
of the 1950's, at King's College, Cambridge, 'Three Countries": ‘Looking back on
that first visit of mine to India, | realize that mixed up with the pleasure and fun
was much painThe sense of racial tension, of incompatibjlitgver left me. It
was not a tourist's outing and the impression it left was deep'.

In A Passage to Indjahe character of Cyril Fielding, the British professpr
exemplifies the same feeling of being miserable while socializing with the fe|low
British.As expressed in Forster's letters, Fielding too enjoys the company of the
Indians and his organization of a separate party for his Indian friends after the
failure of the so-called 'bridge-party' illustrates his feeling of being at home with

the Indians.




After returning to England, Forster started translating his impressions of
India into fictional art. His diary entries cover the period from 1909 until
1967 and contain three entries during July and Septeml&sptember
1913, Forster started working drhaurice and A Passage to India
remained incomplete, continuing the former only betwigeiand June
1914. In his diary entry for 31st Decemlbearster pessimistically declares:
‘Shall never complete another novel'.

The outbreak of the war &ugust 1914 was also another disturbing factor

for Forster's completion of this novel as he weAléxandria for three

years' work with the Red Cross. In his letter to Edwandld, 7 and 17
November 1914, he wrote about his difficulty in finishing his novels: '...but
when all contemporary life seems crumbling | find more difficulty than ever

in attempting a picture of it, and turn with greater relief to criticism, and the
past'. His stay at Dewas as a private secretary to the Maharajah of Dewas
State, Senigrfrom March 1921 is visible ifhe Hill of Devi Here, he
witnessed the nine-day festival commemorating the birth of Krishna and
opined it to be 'the strangest and strongest Indian experience ever granted
me' .You can read the section on this festivaAiRassage to Indidn
January 1924, he borrowed the title of a poem bitherican poetalt
Whitman, and concluded the novel entitidadRassage to India

1.5SUMMING UP

After going through the preceding sections, you must have already gained a
detailed knowledge of E. M. Forster's relevant biographical details along
with his literary preoccupations. Forster's personal and national identity is
influential in tracing the historical context in which he wrote the nével,
Passage to Indi&ttempt has also been made to familiarize you with his
major works so that you can easily trace the connections between the
novel prescribed and the author's other works. The detailed analysis of
the historical and cultural context of modernism will help you see the major
influences that shaped E. M. Forster's works. The following units will
elaborate the issues raised in this unit in the specific contéxt of
Passage to Indiawith this background information, we can better
appreciate the various aspects of the work as we study it in detail in the
next two units.



Unit 2
Introducing the Novel

Contents
2.1 Objectives
2.2 Thestoryinbrief
2.3 Thecharacters
2.4 Critical Reception
2.5 Summingup

2.10BJECTIVES

In the previous unit of the block, an attempt was made to familiarize you
with E. M. Forster's literary preoccupations and the issues relevant to his
growth as an artist. This is the second unit of this block and here we intend
to provide you with a detailed descriptionAPassage to India by
discussing the novel in its totalifter going through this unit you will be

able to

narrate the story of Forster'é\ Passageto India

situatethe major characters in the context of the novel.
contextualizethe novel in the particular literary movement
discussthe wide variety of critical approaches to this novel

22THE STORY IN BRIEF

Forster'sA Passage to India is rich in graphic details and a congenial
humour informs the text. The story is divided into three parts: Part 1 -
Mosque, Part 2 - Caves, and Part@mple and each part is significant in

the development of the narrative. The first chapter of the first part 'Mosque'
opens with the description of Chandrapore, a city which is part of the British
Raj. Forster introduces the readers to his setting by providing two contrasting
sides of the locale. The monotonous and dreary landscape of the city where
the natives live stands in a sharp contrast to the orderly 'little civil station’
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inhabited by the British colonisers. It foreshadows the cultural confrontations
that will provide the substance of the narration.

SAQ:

How do you read the opening description of the city of Chandrapgore?
Do you think Forster's creation of the image of India through the
opening lines is biased? (60+80 words)

The next chapter introduces the readers to the protagoni&ziDran
educated Indian doctor serving the Brit&hiz's growing discontent over

the fact that the British in India fail to comprehend their culture and thereby
despise them is visible in his discussion with his friehitisough DrAziz

was initially friendly with the British, soon his enthusiasm gave away to
despairWhile discussing the attitude of the English pedjtez and his
friends discuss that they have changed over the years and have become
more intolerant and cold. Mahmo#@iicontends that it is impossible, while
Hamidullah believes that these friendships are only possible in England.
Among these two friends 8&iz, Hamidullah studied at Cambridge and
remembers the warm and cordial treatment he received. But in India though
the English people come and behave as polite gentlemen toward the Indians,
their attitudes change drastically and "They all become exactly the same,
not worse, not bettergive any Englishman two years, belugton or
Burton. Itis only the diérence of a lettehnd | give any English woman six
monthsAll are exactly alike"The note from Chandrapore's Civil §eon,

Major Callendar disrupted the ongoing merrimen#aiz and his friends.

The sugeon sends the note by a servant requetiiag to visit his house
immediately but does not give a reason. His indifference and arrogance
enragesziz and his friends whose merriment is interrugidtiough upset,

Aziz arrives quickly at Callendar's compound only to find that the Major
had left for work without showing him the basic courtesy of informing him
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of his absence. Enraged and frustrateiy; agues with the servant and
sees two ladies--Mrs. Callendar and another British woman walking past
.They ignore his greeting and he leaves the compound dejected and stops
to rest at a Mosque. The Mosque provides him with peace and rejuvenates
him.An older woman walks in whéziz is in the Mosque and he does not

like the intrusion. He interrupts and shouts at the woman angrily explaining
that the Mosque is a holy place and she should not enter there with her
shoes. The woman, Mrs. Moore, tells him that she has already removed
her shoes ariziz apologizes immediatelgxplaining that few women have

the decency to remember to follow this custom. Mrs. Moore's intelligent
reply, 'That makes no dérence. God is here' immediately impregsgs.

Mrs. Moore, the ladyandAziz thus become friends and start talking about
their children. Mrs. Moore informs that she is the mother of Ronny Heaslop,
the City Magistrate, and has two more children, a son, Ralph, and a daughter
Stella, back in Englandéziz is happy to see the similarity between them as

he also has a daughter and two sons. Both realize their dislike for the arrogant
Mrs. Callendaziz feels comfortable with Mrs. Moore and is excited by

the fact that she also sympathizes with him. He calls her an 'Oriental’ because
unlike the English people she understands and values emtiarescorts

Mrs. Moore back to the club but he is not allowed to enter in the English
club like other Indians.

SoptoConsider

Orient

The Orient is a term which simply means the "east". It originat®destern
Asia to describe the parts of the world that were in the "far east" of their known
world at the time. It is now used in English as a metonym to describe Eastern
Asia and depending on nationality in reference to certain SoutheAsiam
minorities as well. The term "Orient"is derived from the Latin wasrehs meaning
"east" (lit. "rising" <orior "rise"). The use of the word for "rising" to refer to the
east (where the sun rises) has analogs from many languages.The opposite term
"Occident" is derived from the Latin woeodcidensmeaning "west" (lit. "setting"
< "occido" "fall/set").This term was once used to describevifest (where the
sun sets) but is falling into disuse in English.

Orientalism

Orientalism refers to the imitation or depiction of aspects of Eastern Cultures in

the West by writers, designers and artigta. "Orientalist" may be a persor
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engaged in these activities, but it is also the traditional term for any scholar of
Oriental studies.Orientalism was more widely used in art history referring mostly
to the works of French artists in the 19th centuiyose subject mattecolor
and style used elements from their travel to the Mediterranean countries of
NorthAfrica and the Near East (or westésia).
These meanings were given a new twist by 20th century scholar Edward Said in
his controversial boolorientalism, in which he uses the term to describel a
Western tradition, both academic and artistic, of hostile and deprecatory views
of the East, shaped by the attitudes of European imperialism in the 18th and 19th
centuries. When used in this sense, Orientalism implies essentializing and
prejudiced outsider interpretations of Eastern cultures and peoples. Saigd was
critical of this scholarly tradition and also of certain modern scholars, particularly
Bernard Lewis.
In contrast, some modern scholars have used the term to refer to writers |of the
Imperialist era who had pro-Eastern attitudes, as opposed to those who saw
nothing of value in non-étern cultures.(wwwikipedia .og)

On her return to the club, Mrs. Moore is intercepteddsia Quested,

the most important woman character of the néd\dla's arrival and her
desire to 'see the real India’, and befriend the Indians is significant for the
repercussions produced. The readers are informed that Mrs. Moore's son,
Ronny Heaslop, asked his mother to bring his fiakdéla, to India with

her The purpose @dela’s visit to see her fiancé in Chandrapore is, precisely

to ensure that she likes him at work as much as she had liked him socially
Both the ladies seem to be more liberal than the city magistrate,,Renny
visible in their conversations. For example, on the followingaairs.

Moore recounts the story of her encounter iz at the Mosque, Ronny

gets upset about her encounter with a Muslim in the Mosque as he believed
that Muslims are not trustworthigonny's reaction disappoints his mother
butAdela, on the other hand, seems to be fascinated by Mrs. Moore's
encounter with the Muslim doctdonny's subsequent negative attitude
and his idea of duty for England is disturbing for the ladies as the magistrate
treats the issue of treatment of the Indians as a 'side issue’. Mrs. Moore is
upset and insists that they should be pleasant to the Indians 'because India
is part of the earthnd God has put us on the earth in order to be pleasant
to each othefGod is love'. But her son barely responds to her thoughts and
considers his mother's religious thoughts as a symptom of her old age and
growing senility
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The readers also get a picture of the other English people of the British Raj
in Chandrapore like Mrs. Leslgyirs. Callendar and the Collectivr.

Turton, in this chapterhe two ladies insist that the natives should be avoided.
Mr. Turton plans to @anize a 'Bridge Party' where the English women
could meet the Indiar&dela asks him to introduce her only to the Indians
that he comes across socially Button's reply that he does not consider
Indians to be friends is symbolic of their attitubiiter theTurtons leave,
Ronny comments tAdela that the Bridge Party will be beneficial to the
IndiansAdela and Mrs. Moore find the Bridge Party to be unsuccessful
and dull when they see that a large group of Indian guests arrives early and
waits idly for the British hosts. The party turns out to be a farce and Mrs.
Turton and Ronny laugh sarcastically about the party's tufftoeitzery

term 'Bridge Party' is ironic in terms of the plot structurk Hassageto
India as there is no interaction between the British hosts and the Indian
guests. The Bridge Party fails to create a 'bridge’ between the people divided
by racial diferencesAdela’s interest in conversing with the Indians increases
when she finds Mr&.urton addressing a group of Indian women in Urdu
which she learned to command her servants. Forster also presents us with
a portrait of a typical awkward and nervous Indian woman, Mrs.
Bhattacharya, in this fifth chapferhomAdela and Mrs. Moore befriend.

SAQ:

Comment on the ironic significance of the term 'Bridge' Party in the
context of racism in the novel. (80 words)

Mr. Fielding appears to be the most successful Englishman in the party who
comfortably mingles with the Indian guests. When he meets the ladies, he
complains about the cruel treatment meted out to the Indians and invites
them to meet some of his Indian frienidela promptly suggests that he
should also invite DAziz. Here, Forster introduces another significant
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character of the novel - the middle-aged Fielding, who is the Principal of
the Government College in Chandrapore. The British find him to be a
controversial figure for his frequent interaction with the Indians. But unlike
his compatriots, Fielding is matured and sensitive to the réddifyvites

Aziz and his mystical Hindu colleague Prof. Godbole, alongwith Mrs. Moore
andAdela, for tea and like&ziz instantlyThe atmosphere of Fielding's tea
party is very friendly and comfortable afvziz invites the women on an
excursion to the caves at Marafide invitation is not accepted by Ronny
who consideraziz to be slack like all other Indians. Ronny permits his
mother and friend to go for excursion only when British people escort them.
In the same chapté&dela is upset for her behaviour at the party and
regrets revealing to the guests that she had no intention of staying in India
and marrying RonnyVhile riding in Nawab Bahadur's new gadlela and
Ronny feel a renewed attraction for each other

"Caves", the second part of the novel, is the most significant section in the
novel as it contains the central episode of the conflict between the British
and the Indians. Forster devotes Chapialve entirely to the description

of the Marabar Caves, a series of tunnels that are indistinguishable from
each otheln Chapter XIlI, we se&ziz waiting for the two ladies early at

the station for the planned excursion to the famous Marabar Caves with
Fielding and Godboléziz arrives at the station early and Mrs. Moore and
Adela also arrive on time. But Fielding and Godbole fail to arrive on time
andAziz is nervous anticipating the trouble of travelling alone with the ladies.
Ronny also disapproves of the women being left alone and sends over a
servant to follow them to make sure they are not left alone witkeiar.
Fielding and Godbole arrive too late and miss the traiaizds left to

travel alone with Mrs. Moore adiela. Both Mrs. Moore andidela

insist on sending away the servant to nfste comfortable.

SAQ:

Do you find any similarities in the perceptions of India in the case offMrs.
Moore on the one hand and Ronny on the other? How would you|relate
the perceptions to thematic structure of the novel? (60+80 words

N




When they arrive at the caves, everything is set up for their comfort to
ensure and achieve true hospitalltige arrangement includes a guide,
elephants, servants and foAdiz tells Mrs. Moore anédela that their
friendship is special because it involves great obst#des Adela and

Mrs. Moore visit the caves, which all seem similar and they hear the
reverberating sound of an echsthey enter the caves shrouded in complete
darkness, Mrs. Moore is haunted by the sound of the echo in the caves and
feels something naked, a baby in actudiityching heimhe sound of the

echo haunts her and she feels exhausted and wants to take rest after her
experienceAdela and\ziz continue to explore other cavAdela's mind

is preoccupied with her engagement to Ronny and she realizes that she
does not love him. On their wditey become separated ik fails to

find her He hears the sound of a car halting, and thinks that Miss Derek,
Adela's friend, has picked #glela. Fielding joiné\ziz and Mrs. Moore

and they board the train back to ChandraporeABiatis arrested with
charges unknown to him at the station.

Fielding promises to defediz and he comes to know frofarton that

Adela has accusédiz of 'insulting’ her and making improper advances to
her in the caves. Fielding does not believe the charges against his friend
althoughAziz is imprisoned. In the club, the Britishers, Thetons, the
Lesley the Callendars and others accuse Godbole of having been bribed to
make Fielding late and miss the train to MardEefding becomes enraged

by the false accusations and announces that if the Muslim doctor is found
guilty, he will resign from his post as Principal and leave India and from the
club as well. Mrs. Moore becomes isolated as the trial approaches and
distances herself from everybodylela confesses to Ronny about her
doubts oAziz's guilt but the city magistrate encourages her to preggeshar
againstziz. Mrs. Moore leaves for Britain before the trial and dies en
route, unable to endure the heat and travelling condifibtie trial Adela
continues to hear "echoes". The Indians in the courthouse begin to jeer at
Adela to reveal the truth and clear the nanfedaf. When she is called to

the witness box, MMcBryde presses her until finally she admits that she is
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not sure ofziz's guilt. HoweveAdela withdraws her chge and all of the
Indians in Chandrapore celebratgz's victory Adela walks the streets in
a daze and Fielding takes her to higeffor her safety

SAQ:

What are the issues that the trial brings to the fore? Is it a question of
justice or a question of racial prejudice? (60+80words)

Aziz becomes suspicious of the growing relationship betidela and
Fielding. Fielding denies the rumour of thiaafbetween them béziz
believes the rumour to be true and thinks that the former will Adeia

for her moneyWhen he thinks about Fielding's relationship witiela,

Aziz is disturbed that his friend Fielding is betraying him for his 'enemy’'.
Fielding is again asked to come to the chiiz begins to write poetry
about his motherland and the nation after the trial. He decides to move out
of the Raj to a free Indian state. Fielding Addla return to England.

"Temple" is the third part of the novel. Here we find a descriptiArint

life two years lateiHe has moved to a post in a native state, Mau, and is
living happily with his children, writing poetry and reading Persian. The
novel describes the scene of the religious 'Birth’ ceremony of Lord Krishna
taking place in the Hindu region of Mau where baitiz and Godbole
reside. Godbole is now the Minister of Education in Meaiz gets the
information of his old friend Fielding's official visit in the town. Fielding is
married and his wife and brothiarlaw accompany hindziz assumes that

his friend has marriefldela and does not want to see hiime trial and its
consequences created a rift in their friendshipfamdoes not reply to
Fielding's postcards and letters. The two friends meet each other by accident
and have a cold conversation. But Fielding explaiAgitothat he did not
marryAdela, but Mrs. Moore's daught&ella, and that his brothar-

law is Ralph. Fielding is disappointed to find thaiz has assumettela
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to be his wifeAfter hearing the truttAziz requests his old friend not to
bother him in Mau. Howevein the next chaptethe doctor goes to the
European Guest House where Fielding, his wife, and his brother-in-law are
staying. He sees Ralph and inquires about his bee stings from earlier in the
day for a follow-up visit and examines his patient. He tries to forget the
incident in the caves and asks Ralph if he still thinks him unkind. Ralph
replies that he does not thiAkiz to be unkind as he considers himto be a
friend.Aziz calls him 'an Oriental' and Ralph inforAmz of Mrs. Moore's
impression of himAziz takes Ralph out in the water and they hear chanting
and festivities from the palaoks the chants reach their peak, a wave
pushes their boat into a boat holding Fielding and Stella. The two boats
collide and the four plunge in the water and achieve a sort of spiritual
epiphany and mutual friendship. Fielding &adz, the two old friends go

for their last horse-ride together in the jungle and finally are reconciled to
each otheAziz gives Fielding a letter he wants him to delivekdela,
thanking her for her behaviour two years ago as he wants to erase all of the
misunderstanding that took place in the Marabar Caves. The two friends
discuss the politics and future of India &xiz prophesizes that they can
become friends only when the British are driven out Fielding is confused as
he thinks that they can be friends n@wt their horses begin to pull away

as they discuss the fate of their friendship. The novel ends with the significant
lines about the impossibility of mutual friendship: 'But the horses didn't want

it - they swerved apart; the earth didn't want it, sending up rocks through
which riders must pass single file; the temples, the tank, the jail, the palace,
the birds, the carrion, the Guest House, that came into view as they issued
from the gap and saw Mau beneath: they didn't want it, they said in their
hundred voices, "No, not yet," and the sky said, "No, not there" .

Check Your Progress

1. Comment on the suitability of the endingAd?assageto India.
Can you link the ending with the major theme of the failure of cultural
reconciliation in the novel?

2. Does the narrator's description of Marabar caves symbolize asense
of neutrality? Explain with textual references.

3. Is Forster's position on raceArPassage to India, typical or
atypical of his age? Explain why
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4. Do you think that Ronny's fiancéglela sufers from gender
discrimination both from the Indians as well as her own English
people? Elaborate your answer by analyzing the Ronny-Adela
relationship.

2.3THE CHARACTERS
Dr. Aziz

Dr. Aziz, the widowed Muslim doctgis the protagonist iA Passageto

India. He is an idealistic, young Indian doctor and the novel is centered on
his experiences during the British Raj. He befriends some of the English
people like Mrs. Mooréddela Quested and Fielding and his character
develops though his relationships in the course of the novel. He shares a
comfortable understanding with Mrs. Moore and the central incident in the
fiction, Adela's mysterious experience in the Marabar caves is also linked
with him. He is the first character to enter and he and Fielding are the last
characters to be seen in the final paragraph of the novéiziRtakes

Adela and Mrs. Moore on a tour of the Marabar Caves and is accused of
assaulting her in the cave's darkness. The trial which follows is significant
as it damages the already strained relations between the British and the
IndiansAziz seems to be the touchstone against which all the other characters
are tested. Critics have considered him as a foil for the English characters.
He is read as the sympathetic native against whom the feelings and reactions
of English characters can be measured.

The readers first meAriz in an informal dinner party with his Muslim
friends where the British appear as an intrusive power and the subordinate
position ofAziz and his companions are visitie Muslim doctor realizes

the impossibility of relations between Indians and English. The character of
Aziz is fully presented in chapter VI as the entire chapter is a meditation on
his wife, and a climactic part of his thinking process. His first encounter with
Mrs. Moore too is impressive as it not only hints at their subsequent
sympathetic relationship but also, perhaps, his latent desires. Mgoreover
Forster portrayAziz as sharing something profoundly religious with
Godbole. Itis not Hinduism, but the expression of a basic truth that lies
behind all religions. Critics have also explainedAlzats semi-mystic, semi-
sensuous overturn points towards the fundamental unity of sexuality and
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religion, an idea that Forster explored during his first trip to India. Frances
B. Singh points out th#&ziz has many similarities with the young and
enthusiasistic workers of the party as h&\ieatern-trained professional,

a doctor like another of the leaders of Yleeing PartyDr. M A. Ansari
(1880-1936), and a poet with a Muslim sensib#ityother major influence
affectingAziz is M.K. GandhiAs Singh elaborates his poiiziz's concept

of independence in the last chapter parallels Gandhi's idea of transforming
ill-will into affection and achieving that state of friendship which Gandhi
regarded as one of the goals of 'swaktiiiough indebted to party politics,
Aziz' character is seen undergoing a transformation on Gandhian lines by
the end of the novelracing the connection between Forster and Gandhi,
critics like Singh and ®. Das comment on the importance of the third
section of the novelemple According to them, apart from foreshadowing
Forster's commitment to love and '‘connection’, this section confirms his
affinity towards the Gandhian idea of living in harmony with Indian
communities. Forster's uniqueness lies in the attempt to represent a Muslim
doctor as a witness of Gandhian 'swaraj', which is influenced by Hinduism.
So in the text, the readers withnézsz's metamorphosis into a political
Hindu and he himself declares, 'l am an Indian at last'. In the character of
Dr.Aziz, Forster creates the figure of the new Indian who traverses cultural
boundaries and represents the essence of the diversity of India’s culture.
Moreover his trial helps to project the Indians as 'other’, the savage
counterpart of the civilized British.

SAQ:

Does E.M.Forster try to thoroughly "indianize" the characiariaf?
If so, explain how this is accomplished? (50+80 words)




Ronny Heaslop

Ronny Heaslop isdela Quested's fiancée and Mrs. Moore's son. Ronny
Heaslop, the exemplary imperialist, is the city - magistrate and a passionate
upholder oAnglo-India’s self-serving dogma. His commitment towards
‘the duty of England’ without recognizing the complex and biased operations
of the imperialist venture makes him participate unconsciously in the game
of cultural identity formation. Ronny believes that Indians are resistant to
the notion of truth and in the court the continual confrontation with this
impenetrable "other" provides him with sustaining pleasure. His job as a
colonial magistrate, coupled with his sense of digynands continual
sacrifices on his part and the demands of dealing with a group of people
whose culture he fails to comprehend influences his attitude towards the
Indians. Ronny's attitude towards the ruled, therefore, reveals the
complexities inherent in his charactdrs. Moore comes to the conclusion
that for Ronny Indians are simultaneously the source of resentment and
self-righteous gratification. Critics therefore, view Ronny as the consummate
British magistrate as he takes pleasure from a psychic economy of
renunciation. Ronny's sense of satisfaction coming from the "drawbacks of
the situation," makes him emblematic of British Imperialism. His mother is
worried when she sees her son extracting pleasure under the auspices of
duty from his daily sacrifice of sympathy to the native Indians. Ronny's
sacrifice can be related to the notion of the 'white man's burden’, the
burden of sacrificing one's own pleasure to colonial subjects in the name of
a greater good. His 'duty’ explains his psychic relation to the otliee
symbolic order of British colonialism. Forster is, therefore, justified in using
the term, 'martyr’, for Ronny as he truly bears 'the sahib's cross' and its
consequences. His devotion to the notion of white martyrdom is visible in
his continual efforts to valorize his commitment.

The character of Ronny is interestingly complex and has multiple shades.
He sometimes appears to be insensitive to others only because he is
cocooned within the self-deceptive world of idealism. Ronny refuses to
accephziz's innocence althoudtdela repeatedly tells him thiatiz never

tried to violate heAccording to himAdela is 'neurotic' and therefore cannot
distinguish illusion from realityAdela repeatedly tells Ronny that Mrs.
Moore, his mother also considé&iaz to be innocent but Ronny tells her
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that she is imagining things and his mother never made such a statement.
When Mrs. Moore also confirnAgiz's innocence in the presence of Ronny

he claims that 'she never said it', and finallyns up, 'Who cares what she
thinks?". This scene points out Ronny's willingness to deny even the evidence
of his own senses as he denies witnessing his mother making a certain
statement in his presence. The magistrate fails to value truth the way he fails
to address the mysterious presence of the BibehimAziz's innocence
makes him experience a threat to his own sense of self which is defined by
the attributes it lacks. The Muslim doctor's triumph over the charges of
sexual assault will lead to his 'symbolic' death and he must, therefore,
preventit.

SAQ:

Would you say that the ideas of "illusion”, "reflection” and "representation”
define the relationships among the characters in the novel? (90words)

Adela Quested

Adela Quested is the most important character after the Muslim surgeon,
Aziz, in Forster's novel. Basically the narrative revolves around these two
charactersidela is a school teacher who comes to India with Mrs Moore
to visit her fiance, Ronny Heaslop, the city- magistrate and Mrs Moore's
sonAdela's desire to 'see’ India and her belief in an untroubled 'mimesis' is
significant as it helps to explore the problem of cultural difference in the
novel. Her desire to capture the indestructible and essential truth of India
makes her believe in the self-sustaining mimetic representation which provides
an imaginary sense of wholeness and consistémbgr search for the
essence of real India, Forster shows the failure of mimesis and her subsequent
belief in the imaginary wholeness. Morequeorster states thadela's
search for a mimetic representation of India is in itself a form of imperialism.
Aziz also reaches this conclusion @&atkla herself gradually comes to a
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similar realization during and the triablela unconsciously participates in
the system of oppression and the attempted "rapeledd is the pivotal

moment in the novel.

Critics have stressed the racial significance of theAaperding to Brenda

R. Silver the novel's deployment of sexuality within a discourse of power
makes it possible to understand that to be 'rapable’ is 'a social position'
cutting across 'biological and racial lines', as she explains in hey paper
'Periphrasis, Power and Rap&iRassageto India’. Again, addressing

the novel's attempt to reconfigure colonial sexuality into 'a homoeroticization
of race," Suleriargues in "The Rhetoric of English India", 1992, that this
translation of an imperial erotic revises 'the colonialist-as-heterosexual-
paradigm,’ presenting instead an alternative colonial model in which 'the
most urgent cross-cultural invitations occur between male and male, with
racial difference serving as a substitute for gender' (133, 139).The depiction
of the reactions of the characterg\ttela's rape in the novel helps to
explore recurrent themesAnglo-Indian and British writings about India.
Adela is subject to gender discrimination and sexual fantasy from both the
races and Brenda Silver's reading constiuieda Quested's chge of

rape as an act of resistance against the silencing of women and Indians. It
proceeds from conflating distinct and specific forms of oppression in the
interest of appropriating all discourses of discrimination, as well as the
counterdiscourses these engendera feminist critique. Hence Silver
privileges Quested's exercise of female autonomy over her exercise of white
authority a move which Parry criticizes for seriously distorting the fiction's
exposure ofnglo-Indian racialized sexual anxieti@scording to Benita
Parryto theAnglo-Indians, Miss Quested is the victim of the infamous lust

of Indian men; and in the story of her derangement, the Indian landscape
figures as a violent male principle-the rocks of the Marabar Hills appearing
to rise "abruptlyinsanely' and her body pierced by the spines of cactuses
growing on the hillside. S&ddela's characterization helps to illustrate the

novel's sexual and gender politics.
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SAQ:
Would you agree that 'sexual anxiety' in the context of colonial relations
qualifies the novel's characterization? (90 words)

Mrs. Moore

Ronny Heaslop's mothevirs. Moore, is another important character in

the novel. She comes to India to visit her son and is accompawiddlay
Quested, her son's fiancée. The character of Mrs. Moore is significant as
her character exemplifies the crucial themes of the novel. Being the symbol
of spirituality and universal love she is the personification of the religious
theme of the novel. Mrs. Moore is sensitive to her surrounding and enjoys
love and respect froAdela andAziz. Both of them share mutual respect

for each other and Mrs. Moore possesses the qualities inherent in a good
Christian. The mystical experience in India draws her to the spiritual world
and her character becomes more significant after her death. Her moral and
psychic dilemma as a consequence of the echo ensuing from the depths of
the Marabar Caves leads her to conclude, "Pathos, petsage they

exist, but are identical, and so is filth. Everything exists, nothing has value".
The geological stratum of India which is "older than anything in the world .

.. without the proportion that is kept by the wildest hills elsewhere ... bear{ing]
no relation to anything dreamt or seen” introduces a sense of dislocation in
her and intensifies the psychic turmoil. The physical environment of the
Marabar caves infringes on her consciousness as she fails to comprehend
the mystery embedded in the landscape. Mrs. Moore's emergence from
the darkness of the caves into the sunlight is interpreted as her arriving at
the primordial sense of being. The caves are the archetypes or psychological
symbols leading to the ultimate meaning and the echoes heard by Mrs.
Moore and hallucinations sefed byAdela Quested are important moments

of discovery for both of them. Mrs. Moore's visit to India proves disastrous,
asAdela has the hallucination that she has been sexually assadiaz by
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and returns to Chanderpore in hysteria. Mrs. Moore suffers a breakdown
with the arrest 0f\ziz and the consequent ostracization of Fielding. She
dies on her way back to England. Mrs. Moore's quest for meaning ends
with her death and understanding her ambiguous character along with her
belief in her 'poor little talkative Christianity' offers another dimension to the
reading of the novel. Mrs. Moore can be viewed basically as an idealist
who personifies disillusionment as the surrounding provides her with less
support to continue her intuitive judgment. Unlike her son, she appears to
be intuitive throughout the novel and possesses the capacity to see beyond
the veneer of practical understanding. Mrs. Moore's stream of thoughts
makes her a complex character and her mystical experiences relate to the
hidden mystery of the landscape.

SAQ:

Does Mrs. Moore exemplify a sense of Oriental 'mystery'? Give your
opinion. (60 words)

Godbole

The 'Deccani Brahman', Narayan Godbole, is a professor at the Government
College in Chandrapore. lPassageto India Godbole is introduced
apparently as a figure of fun "he wore a turban that looked like pale purple
macaroni ... socks with clocks. The clocks matched the turban, and his
whole appearance suggested harmony - as if he had reconciled the products
of East andVest."Although Forster insisted on his originality in the
characterization of Godbole, & Das in his celebrated article, The Genesis

of Professor Godbole', traces interesting sources behind the creation of this
characterHis sources include the actual meeting between Forster and an
Indian by the name 'Godbole’, the familiar tradition of the 'Chitpavan'
Brahmans of the Deccan, to which community the Godboles belong; and
the personalities of the two Hindu Maharajahs of the Deteades, Seniqr
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and ChhatarpuAccording to Das, Forster's portrayal of GodbolAin
Passageto India draws attention to all these essential details like the pride,
ambition, social importance, and subtle ability of 'Deccani Brahman',
Godbole's communitand its jealous attitude to the British in India. Narayan
Godbole, the Brahmin priest, is the representative of the community's claims
to superior learning and knowledge of Hindu philosoplag further states

that the personality of the Maharajah of Dewas Se8ioTukoji Rao

Puar with whom Forster had stayed as private secretagms to have
influenced the portrayal of Narayan Godbole to some extent. The '‘Deccani
Brahman' Godbole's amusing eccentricities, his principles in the matter of
food, reflect the eccentricities of the Maharajah of Dewas. Narayan
Godbole's community occupies an important position in Indian society and
he also enjoys an important position for his sincerity at Chandrapore. He is
appointed as the Minister of Education in the Hindu native state of Mau.

SAQ:

Identify the lines and passages from the novel that describe Narayan
Godbole as a "figure of fun". (70 words)

Godbole's character illustrates Forster's contacts with Hindu India as he
has incorporated the elements gathered from his experience in creating this
characterln the character of Godbole, Forster attempts not to present a
fully convincing picture of the Hindu religion as Forster's actual contacts
with Hinduism were limited in spite of his curiosilly APassageto India,

Forster emphasizes Godbole's religious beliefs and his beliefs are different
from the other characters in the novel. When Fielding wants his opinion on
Aziz's arrest, Godbole replies by elaborating the philosophy of God's
presence and absence, which he had first referred to in Fielding's tea-party
For this Deccani Brahman good and evil ‘arked#ht, as their names imply
But.... they are both of them aspects of my Lord. He is present in the one,
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absent in the otherYet absence implies presence, absence is not non-
existence'. Godbole emerges as a dignified character in the last part of the
novel, "emple’. Forster's final section provides the readers with a vivid
description of Godbole as the 'bhakt’ or devotee and his intense devotion
as a means to reach the divine.

Fielding

Cyril Fielding is the British headmaster of the government-funded college
for Indians at ChandrapoiEhe unmarried liberalnglo-Indian professor

in his forties, is a complex character whose intention is suspected by his
fellow Britons in India because he honors the Indians and befriends them
and tries to uplift their status by educating them. Fielding's tolerant and
respectful toward Indians makes him different from his compatriots and his
friendship with DrAziz is significant in the context of the novel exploring the
possibilities of cross-cultural friendshidthough Fielding's logical mind

fails to comprehend the 'muddle’ and mystery of India, his liberal attitude
coupled with his profession of teaching helps to uplift the natives. Fielding
appears to be a character with exceptional qualities who befriends the
Muslim sugeon, DrAziz, and encourages the Indians to think fr&aljtural

and racial differences intrude into their relationship leading to
misunderstandings until finally they are separated. Fielding's profession as a
liberal professor under the colonial regime highlights his situation in India.
His sensitive conduct at the 'Bridge’ party aimed at cross-cultural friendship
proves the fact that he is not a raéftier the failure of the Bridge party
Fielding organizes a tea party and here we see his determination and poise
in tackling the race problerit the partyunlikeTurton, Fielding is the only
person to remain with the Indian guests and welcome them. He is
accommodative and supportive and the Indian guests respond to his words.
Fielding's doctrine of liberal humanism is put into practice when he
deliberately avoids thé/estern snacks and eats the Indian gram at the
party His doctrine of liberal humanism is beautifully summed up in his
statement: 'the world ... is a globe of men who are trying to reach one
another and can best do so by the help of goodwill plus culture and
intelligence'. The sincerity of his friendship is the most striking part of the
liberal professor's charactEielding's liberalism transcends the racial divide
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and he tirelessly befriends the central Indian character of the Anizel,
against all oddg'hreatened by social ostracization by felkavglo-Indians,
Fielding supports his friend even afteaiiz is falsely accused on clgas of
molestation. MoreoveFielding empathizes withdela when the trial is

over even at the risk of damaging his reputafiomongst all the characters

in Forster'sA Passage to India novel, Fielding seems to be the most
compassionate and egalitarian in his views. In the last part of the novel
Fielding's relationship withziz becomes complicated. In the text, Forster
explains about their friendship: 'When they argued ...something racial
inevitably intruded - not bitterly but inevitablike the colour of their skins.'
Fielding andAziz become estranged owing to various reasons and they are
reunited in the religious festival in Mau. Fielding tries his best to clarify
Aziz's doubts about his loyalty towards him in their reunion. His sincerity is
apparentin his effort to transcend the rift created by time and insists that he
andAdela were mere friends rather than a married cotipkefriendship

of Fielding andhziz is problematised from the beginning for the political
and cultural imperatives of colonialism. Their final estrangement emphasises
the impossibility of cross- cultural friendship and the consequent
reconciliation between the two races.

24CRITICAL RECEPTION

In spite of the controversial subject, Forster's ndvedssageto India

was well accepted both by the reading public and the cAtiassageto

Indiais one of the most widely read modern novels and is praised for its
delicacy of characterization, the effective portrayal of the British and the
Indians and the subtle humour India,A Passageto India enjoyed a

wide readership and Forster's reputation as a benefactor was established
among the middle-class readers. The first Indian reviewers praised the novel
for its documentary accuradyihal Singh opined that the novel will help to
open the eyes of the British readers and make them aware of the political
realties of India. Nirad Chaudhuri's celebrated diatribe 'Aziz would not
have been allowed to cross my thresh&dtéunter, ii, no.6, June 1954,

22) added to the increasing corpus of critical writing on FoHiterarticle
"attacked it for sublimating the brutal realities of the conflict between
independence and the Raj to the tame Bloomsburian pieties of '‘personal
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relationship’, andrgued that ‘with such material, a searching history of the
Muslim destiny in India could have been written but not a novel on Indo-
British relations, for which it was essential to have a Hindu protagonist' "
(Chaudhuri 1954:19, 23s mentioned earligF.R Leavis' celebrated essay
dealing withA Passageto India reads the novel as 'a classic of the liberal
spirit'. LionelTrilling, the famoug\merican critic, in his book published in
1943 established Forster's reputation as the ‘landmark and touchstone of
the liberal consciousness'. George H. Thomson draws on Jungian notions
of archetype to claim the novel for a tradition of ‘mythic' narrative, motivated
not by the relationships and conflict of individuals in historical place or time
but by the search for ecstatic transcendence (Thomson, 1967). Defying the
novel's realist preoccupations with character and 3tooynson concludes

that Forster does not 'belong in the realist tradition’, in favour of an integrative
‘deep structure’ of myth, symbol or archetype, inevitably to minimize the
political dimensions of the text.

APassagetoIndia has also been re-written and adapted into other versions
and there have been two significant adaptations of this novel. These include
Santha Rama Rau's play on this novel in 1956 and David Lean's 1984 film
version of the text. These re-workings of Forster's novel are criticized for
radically altering its atmosphere in terms of landscape as well as motif.
Forster critiqued the former's playscript as:

"... l'tried to indicate the human predicament in a universe which is not, so
far, comprehensible to our mindsis aspect of the novel is displayed in
the final chapters. Itis obviously unsuitable for the stage, and Miss Rau -
most rightly in my judgment - has not emphasized it, and has brought down
her final curtain on thérial scene."

David Lean's film also differs from the original text and has many
discrepancies with respect to Forster's novel. In the film, the third section
was shot in Kashmiras Kashmir was more picturesque than Mau.
Moreover the film failed to do justice to the question of humanism and the
issue was ignored to some extent. The film also suggested an essential
continuity between sections | and Il with no attempt to comment on the
significance of religion in the text.

(38)



25SUMMING UP

In this unit we have tried to discuss the storyline of E.M.Forster's Aovel
Passageto India. An attempt has been made to acquaint you with all the
important characters in this novel to facilitate a better understanding of
Forster's literary preoccupations. The triadic structure of the novel along
with the detailed analysis of the plot will enable you to relate the major
characters to the development of the story .The discussions in the second
unit will also help you to understand the novel in the larger context of its
various themes, technigues and symbolisms in the next unit.

* * %



Unit 3
Themes andTechniques

Contents:
3.1 Objectives
3.2 Introduction
3.3 The Title
3.4 Major Themes
3.5 Narrative Technique
3.6 Images and Symbols
3.7 Summing up
3.8 References and Suggested Readings

3.1 OBJECTIVES

In the previous units, you have already gained familiarity with Forster's literary
preoccupations. Unit 3, the last unit in this block discusses the literary devices
like major themes, narrative technique, title and the images and symbols
which contribute to the enduring popularity of the novel prescribed for study
In this unit our attempt is to offer a detailed discussioh Bassage to

India by addressing the important issues in detail.

After going through the unit, you will be able to

e describehe importance and appropriateness of the title of the novel
e identifythe major themes
e find outthe narrative techniques employed by Forstamassage
to India
e identifythe prominent images and symbols
e write ondifferent aspects of the novel

3.2INTRODUCTION

A Passage to Indjalealing with the political occupation of India by the
British, is different from Forster's other major works for its political content.
Unlike the lighter tone and subdued political subtext explored in works like
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Howards EndandA Room Wh a Mew, A Passage to Indiaublished
fourteen years aftéiowards End is concerned with the problem of
reconciliation between races and cultures. Exploring the nuances of the
'passage’ between the territories and possibilities of 'friendship’,
homoeroticism and mutual bonding across alien cultures, the novel is one of
the enigmatic texts of modernist literatéxeomplete understanding of the
novel demands close attention to the issues of colonialism, racism and
nationalism. The theme of establishing personal relations amidst antagonism
and hatred emerges as the dominating issue incorporating the themes of
the power of Nature, masculine brutality and feminine quieAiBassage

to Indiaworks on several levels. It seems to explore the problematic relation
between Britain and India and the consequent relations between British
and Indian people at the surface level. But as mentioned,¢adisovel is

also about the necessity of friendship and about the difficulty of establishing
friendship across cultural boundaries. Rich in symbolsPassage to

India also addresses questions of faith, both religious faith and faith in social
conventions and in the following sections we aim to deal with these issues in
detail.

Sop to Consider

WaltWhitman's poenPassage to India his epid_eaves of Gradsegins with
the very title phrase:

"Passage to India!

Lo, soul, seest thou not God's purpose from the first?
The earth to be spanned, connected by network,

The races, neighbours, to marry and be given in marriage,
The oceans to be crossed, the distant brought near

The lands to be welded togethier

Whitman's poenPassage to Indiavas written to celebrate the grand opening
of the Suez Canal in 186As interpreted byhitman, the canal fulfilled the
long cherished dream of communicating with other cultures and traditions by
making the spiritual and cultural voyage possible. The opening of the canal is
significant when seen in the context of the poet's concept of harmonious ynion

and co-existence.




3.3THETITLE

E.M Forster's novél Passage to Indiexplores the dilemma of achieving

a balance between personal relations and the demands of the imperialist
venture. Contesting the possibility and validity of the 'passage’, the title is
significant and suitable for the issues explored in this novel. The title is
borrowed from the famoudsmerican poéiValt\Whitman's visionary poem,
'Passage to India’ (1871) where he exalts the land of mysticism, India.
India, in this poem, is viewed as the symbol of mystical fulfillment. Unlike
Whitman, Forster's use of the title involves the issues of race, class and
gender His adaptation diVhitman's phrase as the title of his novel is
interesting in the context 8fPassage to Indiexploring the nuances of a
'passage’. The title of the novel relates to the thematic plane and is subtly
connected with the ending of the novel. The title is concerned with the
possibility of the 'passage’ between cultural and racial barriers but the
postponement of the mutual friendship betwéeiz and Fielding
problematises the notion of ‘passage’ throughout the novel and culminates
inthe final scene. The impossibility of the journey leading to communication
and thereby reducing the gulf between the British and the Indians invokes
the idea of "a passage not ea®t nownot here, not to be apprehended
except when it is unattainabl&@tacing the connection between Forster's
and Whitman's use of the phrase, we find Forster adding the indefinite article
"A" to Whitman's phrase. The adding of the article helps the novelist to
introduce a sense of multiplicity and uncertainty as "a" passage is suggestive
of the fact that there may be many more passages than the one taken by the
writer or any of the characters. The existence of multiple routes opens new
vistas for the readers to explore and thereby helps to decentre the notion of
the supremacy of the novelist. It can be said that unlike Whitman's self-
generated and self-sustained romanticism, Forster's use of the phrase
represents a more self-examining and self-critical trend of modernism.

CheckYour Progress

1. What are the elements that 'India’ encapsulates in Whitman's poem?
Are they the same as Forster's ideas in the title of the novel? Give your
opinion.
2. Do you think ForsterA Passage to Indimoubles the traditional
idea of India to be found in Whitman? Justify your stand.
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Although there are striking similarities between Forster's novel and
Whitman's poem like the connotation of spirituality associated with the
phrase, homoeroticism is an important fact in the life of both the writers and
thereby informs their works. In the poem "Passage to India", 1871,
Whitman celebrates the opening of the Suez Canal and the scientific
achievement leads him to imagine other prospects:

'Passage indeed O soul to primal thought,

Not lands and seas alone, thy own clear freshness
The young maturity of brood and bloom,

To realms of budding bibles...

Passage to more than India!"  (Il. 165-9; 224)

According to critics, Forster's adaptation also hints at the fact that the journey
to Indiais not simply a geographical movement, but a symbolic transition.
Forster's title is resonant with the cartographic reference to a voyage into
unknown territorya journey replete with imperial and sexual aggression.
The structure of the novel corresponds to the various stages in the voyage
to the inexplicable and mysterious and the triadic structure relates to the
Indian seasonal cycle. The route or ‘passage’ aimed at uncovering the hidden
truth moves from Islam through India's more speculative traditions and critics
offer conflicting interpretations of this 'passage’ in terms of the
representation of religion. The presence of the word 'India’ in the title is also
interesting as it connotes the various ideas in construing 'India’. Critics have
argued over recognizing Forster's India as an empty space symbolic of the
amorphous state of mind and have offered various interpretations of Forster's
‘passage’ in terms of socjedpirituality and religion.

3.4 MAJOR THEMES

The major themes & Passage to Indiare: the theme of inter-racial
relations, its difficulties and its participants, the theme of 'India’ (as described
in the title), the theme of value as related to the Marabar Caves, East versus
West, Orientalism, representation and itisadilty, and homoeroticism.

Colonialism and imperialism are the most important concerns to illustrate
the theme of inter-racial relationsAnPassage to Indial he colonial
occupation, Britain's prominent place in India’s political affairs, and the
consequent domination of India comprise the background of the novel.
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The Political 'Passage’

With the passing of the Government of Indiet in August of 1858, political
power was transferred to the crown from the East India Company by the Byritish
Parliament. The consequent attitude of the British influenced by the system of
sovereignty where there exists no meaningful relation between the rulers and the
ruled finds its best expression in characters like Ronny Heaslop amtBhyde
Forster'dA Passage to Indidt seemed that the British in India were undertaking
the 'white man's burden' onlindian nationalism, the presence of Mahatma
Gandhi, the massacre at Jallianwala Bagh were some of the important events
when Forster was writing the novel. Forster's visits to India between 191p and
1921 are significant for the shapefoPassage to Indial he germ of this nove
originated with his first visit in 1912 and the second in 1921. Spanning a ten-year
period, Forster's novel witnessed events like the \Wogid War, the continuance|
of wartime repressive measures in the Rowletts, Gandhi's return to India from
SouthAfrica and the start of his civil disobedience campaign, the Hirst
Government of Indidct, and an upsge in Indian nationalist feeling, British
promises of independence, and the massackenaitsar ConsequenthA

=

Passage to Indi&s firmly rooted in this history which influenced the writing ¢

this novel.

Forster's novel documents the impossibility of inter-racial relations by
guestioning whether itis possible to share a friendly relation within the colonial
regime. The political control of India by the British invites attention to Forster's
harsh criticism of the British as thorough rac&tiz and Fielding's mutual
friendship is threatened by the typical attitude of the colonizers from the
beginning and the novel's ending too offers no hope of reconciliation. The
ideological issues of gendeace and class are explored in this context of
interracial relations and colonial oppression in the nésshointed out,

the problem of representation lies at the core of the novel as the writer
himself belongs to the category of the oppressors. Forster's inclusion within
the imperialistic machinery problematises the concept of 'representation’ as
it works on multiple levels-social, cultural and also at the textual levels.

Witnessing the &cts of empire, theorists of the novel locate the exploration

of these issues in the form of figurative recasting and the discourses that
represent those oppressions. Edward Said discerns the assertion of narrative
authority as characterizing the British novel during the age of imperial
consolidation and further connected the emergence of literary modernism
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with changes in metropolitan apprehensions of enfxsrBaid explains in
Culture and Imperialismthe turn from 'the triumphalist experience of
imperialism ... into the extremes of self-consciousness, discontselity
referentiality and corrosive irony ... which we have tended to derive from
purely internal dynamics Western society and culture, includes a response

to the external pressures on culture from the imperium'. Offering a different
argument Fredric Jameson maintains that the modernist crisis in the novel
was intensified by imperialism in his bo®ke Political Unconscious:
Narrative as a Socially Symbolic A€hus, colonial fictions as suggested

by Said and Jameson, then, should be read as a subset of the English novel,
and inscriptions of empire's overt and cryptic presence in this type of literature
can be interpreted as continuing the same area of engutinis novel,
Forster's attempts to render India legible within western fictional modes.
Edward Said's remark that, for him, the most interesting thing about the
book is the use of India 'to represent material that according to the canons
of the novel form cannot in fact be represented-vastness, incomprehensible
creeds, secret motions, histories and social forr@sl|tgre and
Imperialism 214) supports this argumeAtPassage to Indjaherefore,
construes India's material world, cultural forms, and systems of thought as
resistant to discursive appropriation by the colonizers. Unlike critics
considering Forster as the disrupter of the imperialist discouksgio-

Indian literature, Sara Suleri in her esSBye Geography @& Passage to

India, sees him as the founder of iNestern and colonialistimage of
India: A Passage to India. represents India as a metaphor of something
other than itself, as a certain metaphysical posture that translates into an
image of profound unrealityt thus becomes that archetypal novel of
modernity that co-opts the space reserved for India Wéséern literary
imagination, so that all subsequent novels on the Indian theme appear secretly
obsessed with the desire to describe exactly what transpired in the Marabar
Caves'. Sara Suleri states that Forster's approach to India implies that the
sub-continent is merely a passageway back t/dstAccording to her

the failure of the liberal humanist imagination to comprehend the mysterious
otherness of India is translated in the novel into a failure on the part of India
itself. The English inability to interpret the otherness of India is not
differentiated from the novel's depiction of India's essential unrddiey

echo 'bou -oum' in the Marabar cave thus becomes an Indian rather than
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an Englsih problem. Suleri therefore, points out that the desire of some
Western academics to characterize Forster as an advocate of Indian
nationalism is perhaps indicative of a certain willful unawareness of the
ideological effects and manipulations of imperialism.

SAQ:

Does Forster use historical events in the novel? Do you think that he is
inclined to a less historical, and more philosophical, interest in the
depiction of India? (80+60 words)

Forster'A Passage to India concerned with the problem of representation

of India and the other thematic issues related to this problem. The
problematics of representation invites attention to the question of realism as
'representation’ in the novel involves some amount of fictionality on the part
of the narrator/authoForster's deployment of factual details about India
coupled with the elements of fictionality creates the 'India’ that we fid in
Passage to IndigAs readers, while considering Forster's 'India’ as real,
one should take into account the 'elements of fictionality' implicit in textual
representation. The ideological positioning of the novel within British writing
about India influences Forster's representation of IndAeHassage to

India. Forster offers the reader the semiotically saturated physical landscape
of the country by depicting India's natural terrain and cognitive traditions
which resist easy categorization into\ifestern categories of representative
simplicity. Forster's India can be read as "a direct expression” of "the truth
of things" which exists "prior to symbolization", (Benita Parry).The material
and spiritual presence of the landscape resists inclusion within epistemological
categories:

"The triumphant machine of civilization may suddenly hitch and be
immobilized into a car of stone, and at such moments the destiny of the
English seems to resemble their predecessors', who also entered the country

(47)



with intent to refashion it, but were in the end worked into its pattern and
covered with its dust”.

A Passage to Indiseems to be concerned with the unrepresentability and
the self-declared incomprehension that lurks within its boundaries. Sometimes
you may feel that the novelist is trying to translate the incomprehensible
mystery of the Indian civilization into a palpable reality through the various
strategies of representation.

The Problem of Representation and Forster's Modernism

Critics are of the opinion thatPassage to Indiexamines issues of representation

in a characteristically modernist fashion. Lionel Trilling, offers an influential
reading of the novel to explain the central problems of aesthetic representation
by quoting Forster's dictum that 'possession is one with Assarding to
Benita Parryin this novel, Forster examines one of the central problems of
modernist representation-the confrontation of the 'civilized mind' of 'the madern
West' with 'the primitive memories dormant in man'. Sara Suleri, on the otherhand,
offers a critical stance quite antithetical to that of Benita Parry as she claims that
A Passage to Indiatages a 'secret attack on difference’, which makes it|'that
archetypal novel of modernity'. David Medalie argues that this novel is a [fully
fledged and seminal modernist work' because it captures the 'great drama|of loss
and recovery' characteristic of modernism. Mohammad Shaheen asserts that
Forster's primary achievement in the novel is the articulation of 'an experience of
alienation expressed in the impossibility of reconciliation' characteristic of the
modernist questioning of the principles of 'ordermonyand law which form

the basis of liberal humanism'.

The critics opposing the stance takefhalfing, Parry etc. opine that
Forster's staging of the representational crigistassage to Indiactually

reflect the moral and political chaos indicative of the sub-continent's.reality
According to Sara Suleri charges 'the failure of representation becomes
transformed into a characteristically Indian failure'. Shaheen argues that
‘throughout the novel', India signifies 'some kind of ‘'sound and fury' muddle'
that is opposed to European ‘order and form' (76). Edward Said presents
an interesting variation of thisgarment inCulture and Imperialismin

Said's opinion, Forstdry representing the barriers to Fielding Anid's
friendship in terms of ‘ontological’ rather than "political’ difference, merely
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reaffirms stereotypes about Indians by taking recourse to the assumption
that Indians can hardly be taken seriously as political agents. 'Forster's India’,
Said states, 'is so affectionately personal and so remorselessly metaphysical
that his view of Indians as a nation contending for sovereignty with Britain is
not politically very serious, or even respectful’. By representing difference

in ontological rather than political terms, Forster neutralizes Indian nationalism
as a political force and the Indians in the novel appear as a 'metaphysical’
puzzle and exist outside the political realm. Said's argument, therefore,
depends on the assumption that the efficacy of Indians as political agents
demands their mimetic reproduction within the realm of political discourse.

SAQ:

Comment on the symbolic use of landscapefassage to India
Do you think the description to be adequate in terms of the political
tone of the novel? lllustrate with textual references. (60+80 words)

In Forster's novel, India appears to be the cultural 'other' concealing an
essential truth and sustaining racial differences for mysterious reasons leading
to fragmentation produced by the distorted image of ours@leestding

to Timothy Christensen the problem of culture withiRassage to India

is, then, fundamentally one of 'misrecognition’: the recognition of oneself in
the field of the 'Other" is always shown to be a misrecognition, in which
some essential feature, the very thing that defines the truth of one's being, is
withheld or concealed. Forster foregrounds this problem of cultural
misrecognition in a way that can be read as a critique of the limitations of
humanism when confronted with the problem of empire. The desire to accept
the cultural 'other' as an equal within the symbolic domain through a
sympathetic cross-cultural understanding appears to be impossible in British
India. Consequentl§rorster warns that Fielding's dictum of ‘good will plus
culture and intelligence'is 'a creed ill suited to Chandrapore', and the readers
witness its failure throughout the novel especially in Chapter

(49)



‘Othering’

This term was coined by Gayatri Spivak for the process by which imperial
discourse creates its 'others'. Whereas the Other corresponds to the focus of
desire or power (the M-'Other' or Father-or Empire) in relation to which the
subject is produced, the other is the excluded or 'mastered' subject created by
the discourse of poweDthering' describes the various ways in which colonial
discourse produces its subjects. In Spivak's explanation, othering is a dialectical
process because the colonizing 'Other' is established at the same time|as its

colonized others are produced as subjects.

Although Forster's novel is embedded within a literary tradition that heavily
relies on prior configurations, it can be said #gBassage to Indieschews

both 'the Scented East of tradition' and the corrupt land of a febrile British
imaginationWe may consider the configurations of India to be rooted in
the western structures of feelidg. a result, the use of India as an icon of
the metaphysical, derives from what has been described, by critics like
Aijaz Ahmad, as a 'scholarship ... replete with preferences for the
speculative, religious-minded, idealist and/or Orientalist kind' (277).

SAQ:

Do you think Forstera Passage to Indidisplays some of the crucia
characteristics of an 'Oriental’ text as defined by Said? (80 words)

Critics have read ForstesPassage to Indias also displaying his
homoerotic interest in IndiAccording to Said, any historical moment is
composed of a myriad of emergent as well as hegemonic voices. Parminder
Bakshi finds Said's opinion suggestive and tries to describe how the
appropriation of the Orient by théest for the display and exploration of
forbidden desires intersects with Forster's own homosexual interests in the
essay 'Politics of Desire: E.M. Forster's Encounters with India’. This novel
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belongs to the tradition of homosexual Orientalism and, as Bakshi states it
provides a culmination to the Italian journeys in Forster's early ndvietse

Angels Fear tofeadandA Room with a w. British rule in India helped
Forster to illustrate the barriers of male friendship and he uses the racial and
political prohibitions of the friendship of Dkziz and Fielding to signify a
wider, universal oppression of homosexual loVaus, for Bakshi,
Orientalism is used in the novel as a device for advancing the theme of
homoerotic love.

Sop to Consider

E.M.Forster'sA Passage to Indiés dedicated to Syed Ross Masood and [the
seventeen years of our friendship'. Masood can be seen as an important influence
in Forster's life since 1906 when he was appointed to teach him Latin.|Their
relationship was never fulfilled sexually but for Forster it ‘woke him up out gf his
suburban and academic life and showed him new horizons and a new civilization
(PN. FurbankE.M. Forster:ALife, 1977-8, |, 146). Forster's visit to India in 1912-

13 was inspired by this friendship.

In A Passage to Indiathe word 'friend’ is replete with homoerotic
resonances as it recurs throughout the novel. Multiple interpretations of this
word are implicit in the narrative from the beginning. The question 'as to
whether or no it is possible to be ‘friends’ with an Englishman’ is the central
topic of discussion for almost all the characters. Hamidullah and Mahmoud
Ali discuss the possibility of friendship between the Indians and the English,
Adela expresses the wish to befriend the Indians and the approaches
towards 'friendship’ help to assess the charagigeta's wish is consistent

with her character as she is keen on maintaining the demands of ‘friendship’
with Ronny after she breaks with him. She tries to compensate the bad
treatment of the Indians at the Bridge Party by her own ‘friendliness'. The
novel abounds in such scattered references to 'friendship’ and irpweally

are informed about Fielding that 'all his best friends were English'. Bakshi
also states that the novel generates a more specific, personal and Romantic
notion of a friendAziz's boyhood experience provides us with the ideal
and abstractimage of a 'friend'.
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Forster uses classical allusions to denote the ideal of 'friendship’ in his 'ltalian’
and 'English’ novels. IA Passage to Indihe uses references to Indian
religion and mythology and according to Bakshi the reference to Krishna is
one of the central homoerotic motifs in the text. The homoerotic ideal of a
friend is presented as an absence in the novel. This desire for a friend is all-
consuming and is expressed in Godbole's hymn to Krishna.This sense of
absence is repeated in the text and is part of the very fabric of the novel.
The references to friendship appeat in some direct narrational focus on
male friendship, but rather as an almost ‘'metonymic deflection from its
consequences'.

SAQ:

Discuss the various connotations of the word ‘friend’ with reference to
Forster's own homosexualiiyo you think the word 'friend’ acquires
different meanings in the Indian context? (80 +60words)

A Passage to Indiaasically deals with the theme of cultural reconciliation
and the notion of 'friendship’ also throws light on the possibility of such
reconciliationAlthough contemporary racial and political issues impinge on
the novel, Forster tries to dissociate friendship from politics. Bakshi opines
that the main characters, like the Muslim docioe detached from the
political scene of the novel and Forster thereby pits the values of personal
relations against the political factors that divide men.

According to Bakshi, in Forster's novel, the libidinal is woven into an intricate

narrative web; a discourse in the tradition of homosexual Orientalism is
inseparable from the fiction's meditations on friendships within colonial

conditions. In what Suleri calls "the most notoriously obligue homoerotic

exchange in the literature of English India," a multivalent transaction within a
relationship ovedetermined by colonialism is visible wh&nz inserts his

stud into Fielding's collaiSuleri opines that this scene belongs to a discourse
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where "colonial sexuality" is reconfigured into "a homoeroticization of race".
Moreover it also impinges on both the novel's performance of cross-cultural
interactions, and its contemplation of other cultural modes.

Seen in the context of Forster's preoccupation with homoeroticism, the
Hindu ritual of GokuAshtami appears to be significant. Parry opines that
this festival represents "a similarly coded display of sensual desire situated
in the context of a stranger's bemused esteem for Indian cultural forms".
She elaborates that although described as "[n]oggrodthe body the
ceremonies are "invoked in a scarcely veiled vocabulary soliciting the
presence of a homoerotic conteArhongst the celebrations of Krishna's
birth, which also include enactments of the merry and polymorphous God
sporting with milk-maidens, are "performances of great beauty in the private
apartments of the Rajah . . . [who] owned a consecrated troupe of men and
boys, whose duty it was to dance various actions and meditations of his
faith before him.. . . The Rajah and his guests would then forget that this
was a dramatic performance, and would worship the actors” (299). But
this yearning to discover an untroubled absorption of homosexual love into
religious devotions does not exhaust a narration which, albeit from a distance
of disbelief, also animates a hunger for the sacred. (Benita Parry)

SAQ:

Attempt an analysis of the Hindu festivals in the context of promoting a
cross-cultural relationship. Why do you think festivals are important in
the novel? (80 +60words)

But, more importantlythe evocations of the homoerotic, as well as the
heterosexual disturbance assailing an Englishwoman, has been variedly read
as scenes within the fiction's larger drama. The further significance of the
naked and voiceless figures who, although being the objects of western
libidinal surveillance, as noted by Paeiude its narrative grasfo him,
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the import of silence within the novel resides rather in the lowly Indians,
whose aphonia alludes to their habitation of a realm beyond the ken and the
control of western knowledge, and who join India’'s material being and
cognitive traditions in resisting incorporation into a western script. (Parry)

Forster's homoeroticism, together with his liberal opposition to imperialism,
are seen by critics like Benita Parry to place him on the fringes of
contemporary social attitudes. It is likely that he would have been
comfortable with the Indian Congress viewhoglo-Indian relations in that
time.Today we cannot fiim Forster's depiction of the theme of reconciliation
as reflecting prevailing contemporary British ideas of imperial relations.

3.5 NARRATIVE TECHNIQUE

A Passage to India an interesting study in terms of the narrative technique
which differs from Forster's earlier novels. Forster's earlier novels begin
with the English characters and their affairs BuPassage to India
begins with the chapter which describes the landscape devoid of human
presence "except for the Marabar Caves- and they are twenty miles off-
the city of Chandrapore presents nothing extraordi&aiyed, rather than
washed by the river Ganges, it trails for a couple of miles along the bank,
scarely distinguishable from the rubbish it deposits so filEetye are no
bathing-steps on the river front, as the Ganges happens not to be holy here;
indeed there is no river front, and bazaars shut out the wide and shifting
panorama of the stream.” In this novel we see a transition to the description
of the world of the human from the panoramic description of landscape.
Landscape dominates the first chapter and there is a shift to the level of the
human in the next chaptdforster's description of the shift from the
panoramic view of the landscape to zooming in onto the level of the human
reminds us of the technique used in cinematic shots the panoramic
establishing shot from which the camera zooms in onto the human level.

SAQ:

Comment on the opening of the novel and analyse how the cinematic
overview of the landscape helps to suggest the theme of communigation
in the text. (60+80 words)




The overwhelming presence of the Marabar Hills is introduced in the opening
and DrAziz is the first person to appear in the shadow of the looming
MarabarThe action of the novel begins when the Muslim doctor is seen
dining with his Indian friends. Unlike his earlier novels where the British
middle-class dominate the action, Forster begins the dramatic action of this
novel with the lives of Indian people, an alien race. The initial appearance of
Aziz socializing in his own milieu shows how Forster has inverted the
technique used in his earlier works. The caves in the Marabar Hills are
crucial elements in the plot of the novel. The central action of the novel
involvingAdela, Mrs Moore and DAziz takes place in the caves. So, the
caves and the constant reference to the mysterious echo, are structurally
important for the progress of the narrative. Forster also uses frequent
allusions to the supernatural as a part of his narrative technique. Forster
through this strategyims to make the reader understand experiences of
the meta-linguistic as emanating from the unspoken and the inexpressible
part of the mind and existeno&.Passage to Indialso explores the
possibility and failure of communication on social, political and religious
levels and the problem Forster faced was to select the appropriate genre of
his narrativeAlthough he initially thought of writing this novel as a travelogue,
the realistic mode of writing was not appropriate for his purposes of striking
a balance between politics and the theme of personal relatsomgesult

he switched to the mode of fiction-writing to describe the passage of trust
and mutual friendship in this novel.

3.6 IMAGES AND SYMBOLS

Symbolism operates as the structural principk Bassage to Indiand

is the primary vehicle for the exploration of its meaning. The tripartite division
adds to the symbolic unity and the consequent complexity of the novel. The
Marabar Caves operate as the most significant symbol in the text as the
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cawes symbolize the demolition of all distinctions leading to the erasure of
all meaningWilfred Sone'sThe Cave and The Mountaattempts an
extended psychoanalytical reading of the caves as the symbolic centre, both
of the text and of the unconscious mind. The Marabar Caves, representing
the primal absence, around which identity is formed, become the spring of
action in the novel not as a symbol, but as a central absence to which
"nothing attaches," which contain "nothing inside them," or which has no
meaning and to which no meaning can be attached. The terrifying "[bJoum"
resulting from this primal abyss reduces all meaning to the level of a signifying
sound.

Racial stereotypes help to illustrate the disorienting confrontation with this
primal absence represented by the Marabar Caves by allowing the British
to maintain an imaginary sense of their own symbolic consistency through
displacing this ‘absence’ which marks the emergence of the self onto the
cultural ‘'other'. Basicallyhis process of misrecognition contributes to the
process of constituing the cultural s&lmost all the characters like Major
CallendarRonny Heaslop, Cyril Fieldingdela Quested, and Mrs. Moore
succumb to this process of creation of the cultural self as all experience the
Indian other as an empty being, a being lacking an "“interior", or a being
stubbornly concealing the essential truth.

Sop to Consider

Some critics have located the Marabar Caves themselves within a capon of
modernist literary symbols. Such is the case when John Marx considers the Caves
alongside Lily Briscoe's painting WirginiaWoolf's To the Lighthousewhich is
said to present the problems of a non-mimetic representation by "represent[ing]

the relationship between mother and child without creating their 'likeness™| This

is similarly the case when Deborah Raschke situates the Marabar Caves in the
company of Briscoe's painting and "Stephen Dedalus's enigmatic forging in Joyce's
Portrait of theArtist as a ¥ung Man [and] the culminating toothbrush hanging
on the wall in Eliot's 'Rhapsody onVeindy Night"-all of which capture th¢

D

oscillation "between a desire for an impossible certainty . . . and a reciprocal terror

that ultimately nothing can be known"




As elaborated by Parrthe Marabar Caves are symbolic in terms of the
spatial and cosmic imageries in the novel. The novel's cosmic reach and
non-realist registers are inspired by an imagined India whose infinite embrace
offers vistas of a sphere more comprehensive than the time-space world
and intimates an ecumenical ethic admitting all animal, vegetable, and mineral
forms to its prospect. Such allusions to an atemporal, ahistorical universe
are underwritten by non-linear narrative movements which interrupt the
sequential recitation of quotidian events. Not only is the fiction's itinerary
spatial -- from Mosque to Caveslemple -- butimages recur in unrelated
situations: a wasp, flies, a stone, a pattern traced in the dust of Chandrapore
and repeated on the footholds of a distantly located rock in the Marabars.

Sop to Consider

In response to a question about what had happened in the Caves, Fprster
indicated that India had enabled his venture into the realms of the unfathomable:

"My writing mind is ... a blur here- ie. | will it to remain a hland to be
uncertain, as | am of many facts of daily life. This isn't a philosophy of aesthetics.
It's a particular trick | felt justified in trying because my theme was India} It

sprang straight from my subject mattewouldn't have attempted it in othe
countries, which though they contain mysteries or muddles, manage to draw
rings round themWithout this trick | doubt whether | could have got th
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spiritual reverberation going. | call it "trick": but "voluntary surrender to

infection" better expresses my state." (Letter.tbd®ves Dickinson)

The Caves are, therefore, the central part of the novelist's representation of
India as null and void. The echo in the caves challenges all categories of
meaning based on the power of rea8onording to Suleri the novel should

be read "as an allegory in which the category of 'Marabar Cave' roughly
translates into the anus of imperialism-an infelicitous choice of imagery when
conducting a discussion of the novel's "engagement with and denial of a
colonial homoerotic imperative"(Rhetoric, 132, 147).Critics have also read
the Caves as a figure of absence and silence which helps to replicate the
inscrutability of the East within the western structure of the surrounding
text. The Marabar Caves are also described as figures without a history
Moreover the text is replete with words like "primal,” "dark," "fists and

(57)



fingers," "unspeakable,” which express the fear and insecurity the imperialists
experienced when confronted with what they fail to master

The Caves can also be interpreted as a symptom of what the novel is unable
to comprehend intellectuallpr to accommodate within its preferred
sensibility or possess in its available languddpe caves, hence, according

to this explanation of Parrgecome both the non-verbal expression of a
physical space and the doctrines of an exorbitantly transcendental philosophy
But as the site of a cosmology incommensurable with positivism, humanism,
or theism, and as the most potent figure of an India which challenges the
west with its irreducible and insubordinate difference, the representation of
the Caves is neither circumscribed by dread of a maleficent essence.

SAQ:

Analyze the symbol of the caves in the novel. Do you agree with the
view that the caves are symbolic of the failure of representation? (60+80
words)

On approaching the Marabar Hills, "a new quality occurred, a spiritual
silence which invaded more senses than the ear . . . sounds did not echo or
thoughts develop... Everything seemed cut off at its root, and therefore
infected with illusion” (152). This sensory and intellectual detachment from
the empirical world is translated into the severing of words from their referent
in the novel. On arriving at the Caves, the narrative encounters meanings,
sensations, and events that escape codification in its available language.
Their reputation "does not depend upon human speech”, and their echo-
"Boum' is the sound as far as the human alphabet can express it". This
untranslatable murmur puzzles Mrs. Moore and her "poor little talkative
Christianity” (161), of a trust in language. When trying to communicate the
attraction Hinduism holds for Stella and Ralph Moore, the rationalist Fielding
confesses, "I can't explain, because it isn't in words at all". In attempting to
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render comprehensible the unexplained or inexplicable significance of the
imitations, impersonations, symbols, and images invoked during the all-
embracing Hindu festival of Gokashtamti, the narrative admits its inability

to transcribe an event which cannot "be expressed in anything but itself".

The association of the nuances of the word 'nothing’, like the reverberation
of the sound 'bou -oum’, with the caves enhances the importance of the
symbolism of the caves in the novi.accept Mrs. Moore's reception of

the Caves as a primordial centre where dissolution of ethical meaning takes
place is to be deaf to the connotations of the "nothing" emanating from the
CavesThe reiteration of negatives likes no, not yet, neesunciation,
relinquish, refuse, etc, in the text help to arrive at meaning by elaborating
the themes of the novel. In configurations of the Indian landscape, Parry
notes, negatives mark a deviation from English and Mediterranean scenes,
and with this a disturbance of western perceptions. There are a range of
ways in which negative meanings are implied: as we come across events
that do not happen, invitations that are neglected, omissions which are social
solecisms. But with the Caves, negatives take on affirmative resonances
whose import is anticipated by the circumlocutions of the opening paragraph
which we have already described: "Except for the Marabar Caves ... the
city of Chandrapore presents nothing extraordinafyere are no bathing
steps on the river front...".The opening description, coupled with the further
reverberations, alert the readers to the possibility that negation has alternative
signification in the novel: "Nothing, nothing attaches to them... Nothing is
inside them . . . if mankind grew curious and excavated, nothing, nothing
would be added to the sum of good or evil".

Again, the Marabar Caves can also be read as representative of the sterility
of the spiritual wasteland that is realized in India. The emptiness of the
caves is sometimes interpreted as awareness of the supreme alysolute.
can interpret their hollowness representing a higher aspect of. idadity

caves can also be seen both as natural phenomena or natural symbols as
well as archetypes or psychological symbols to arrive at a most imposing
array of meanings.



SAQ:

Do you think that the caves have a range of multiple significances?
Elaborate with proper textual references. (80+60 words)

So we can conclude by tracing the real significance of the symbol of the
caves in terms of the mood and themes of the novel. The Marabar caves
retain their mysterious and extraordinary aura and belong to the domain of
the supernatural and to some extents the spiritual. The picturesque description
of the caves coupled with the interplay of light and shade lends a symbolic
aura to the texture of the novéle can, therefore, rightly say that the
symbols, image and other lexical items help to illustrate Forster's growing
preoccupation with the metaphysical, the transcendental and the cosmic
which constitutes an important aspect of the multilayered novel.

3.7 SUMMING UP

This is the last unit of this block and here our attempt is to acquaint you with
the various themes and techniques Bfassage to Indi&s you knowy
Forster's techniques and themes, his passionate concern with human relation,
validity of the presence and domination of the colonizers, the sense of moral
responsibilitypolitical violence are influential in shaping the attitude of the
readers as well as the writers. The previous units in this block will help
you to trace the connection between Faqrisieibackground and his
literary preoccupations .This third unitaims to help you gain a comprehensive
knowledge of E. M. Forster's writing with special referenéeRassage

to India As you knowthe reading of the text remains the most integral
part in deciphering the meaning and also in gaining familiarity with the writer;
we hope that the issues explored in this block will lead you to a fruitful
reading of E. M. Forster'd Passage to Indidbased on your own
interpretative capacity



CheckYour Progress

1. What glimpses of India do you get from your reading of Foréter's
Passage to IndiaElaborate you answer with special reference to
the novelist's vivid descriptions of the natural landscape of India.

2. Discuss how socio-economic factors of race, class and gender
shape character and episode in this novel. Elaborate your answer with
special referencesAziz and Fielding.

3.A Passage to Indieecognizes multiculturalism within a strong
Orientalist paradigm. Give your opinion.

4. Do you think Forster's representation of India is biased? Justify
your answer

5. Elaborate on the title and the triadic structure of the Advatsage
to India
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Block Introduction:

Dickens is a central figure Yictorian literature and his immense corpus is

a veritable introduction to the teeming panoramédabrian life. In his
hands the novel became arguably the most durable popular form of
sophisticated entertainment. This is a signal achievement, considering that
few other novelists in English literature have his reformist zeal. Most, if not
all of Dickens' novels have a social 'bias' in the way they deal with one or
the other social institution, and the various maladies that bedevil the
functioning of these institutions. Howeydard Timesis still special in its
single-minded focus on a particular problem that Dickens saw as afflicting
his age. This was the problem of Utilitarianism, a mechanical philosophy
that encroached upon different spheres such as education and factory life.

Discussions of plot normally pose a special challenge to the Dickens critic.
Like some of his other contemporaries and immediate followers such as
George Eliot, Dickens wrote huge, seemingly unwieldy narratives. Keeping
track of diferent story lines in such a narrative is a complicatedAask.
deeper unity or coherence may be found in Dickens' later novels such as
Bleak House andLittle Dorrit. Hard Times is however a shorter and
therefore simpler novel as far as the plot-mechanism is concerned. Dickens
strove hard to achieve compactness and intensity in this novel. His
manipulation of plot and allied aspects, such as point of @ewtable and

our study material here duly focuses on them.

Another debatable issue in Dickens criticism is the question of 'realism’'.
For manyDickens belongs to the realist traditidhe nineteenth century is
indeed the great age of realism, and many factors buttressed the realistic
convention. Dickens is in many ways a proponent of realism, and he always
had his finger on the pulse of the life of the people. Howéess at the
same time a remarkable apostle of imagination, and in his obsession with
qualities such as intuition and the emotional life, seems to belong to an earlier
age Hard Times, as the title itself suggests, is a novel committed to social
diagnosis and amelioratioret, even in this novel Dickens' empathy for the
imaginative life shines through. Rather than sketching a direct program of
action and social reform, Dickens resorts to suggestiveness and symbolic
modes of salvation.



The factors that you then have to contend with, while reading Dickens, are
his great popularity and intimate relationship with the ever-increasing reading
public (this again necessitates some acquaintance with the mechanism of
serial publication - see the relevant portions of the study material), his love
of the imaginative, instinctive life which also includes a blend of humor and
sentimentalism, and his seriousness and commitment to social criticism. The
challenge is to see how well he integrates these different aspects in novels
such aslard Times.



Unit 1
Background

Contents:
1.1 Objectives
1.2 Introduction
1.3 Biographical Sketch
1.4 PlacingtheWork
1.5 Summingup

1.10BJECTIVES

The objective of this unit is to help you in

e placing Charles Dickens' Hafmdmes in its proper context.

e familiarizing yourself with the "Dickengvorld".

e appreciatingthe novel's representative significance apart from seeing
its uniqueness and distinctiveness.

e discoveringthe more subtle aspects of Dickens' writing.

1.2INTRODUCTION

Hard Timeswas published in book form in 1854 but before the reader
could lay hands on it as a single work, it had already been released in serial
form.

Serial publication was a uniquéfjctorian phenomenon and this mode of
publication is now extinct. In théctorian period there were many literary

and cultural magazines such as Dickens' own Houséfoolis and Master
Humphrey's Clock. These magazines catered to a varied range of interests
of a growing number of literate and curious readers. These magazines or
periodicals contained stories, sketches, satirical commentaries on life and
other miscellanyNovels also made their appearance in these magazines,
normally in the form of "monthly numberéfterwards these numbers would

be collected and published in a single volume or in two or three volumes.



The nature of serial publication had significant implications. The most
important perhaps was the establishment of an intimate bond between writers
and readers. In the case of an immensely popular writer such as Dickens,
you could actually substitute the word "reader" with the word "audience” as
the later term more effectively conveys the sense of a writer engaged in a
public ceremonyconscious of the needs, desires and tastes géajlaup

of people at the same tindes these novels appeared in periodicals, which
contained other matters of general social interest, there was a compulsion
for a novelist to be "social" as well, to be treating concerns, which everyone
shared, in a manner that would be lucid and enjoyable. If a novelist could
get the formula right, he could be assured of great and immediate papularity

The formula was often simple. In the words of the nowitsie Collins,

Dickens' friend and occasional collaborator or co-aytnake ‘em laugh,

make 'em crymake ‘em waifTo give one example to clarify this point: by
making his readers laugh a bit first, and then by introducing pathos and
suspense Dickens managed to rouse the intense concern of his readers for
the young female protagonist of his novke Old Curiosity Shop Little

Nell to such an extent that the sales figure of his perioHicasehold
Wordsrose to 100,000 copies!

As you perhaps kngwoday we associate such huge readership figures
with popular magazines, and occasionalivh best-selling crime novels.
Serious writing does not normally command a wide readership. But the
wonderful thing aboltictorian novels was that they could deal with serious
themes in a serious way and yet be assured of striking populavty

Hard Timesis a more serious work than most of the other works by Dickens,
and was consequently not as popular

SAQ:

1.What are the 'Mtorian' elements of Dickens' writing ? (60 word;
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2. How far can we 'ignore' sudfictorian elements? (50 words)

The nature of serial publication or a publication of a novel in numbers also
had implications for the plot. Most of thiestorian novels are heavily plotted.

This is because in order to sustain the interest of the readers, to keep alive
their curiosity or eagerness, a writer would often end a particular number in
an intriguing waylf a narrative is packed with moments of surprise and
suspense, has lots of twists and turns, it's inevitable that 'plot’ - an intricate
arrangements of incidents (you will learn more about 'plot’ later) - would be
emphasized. The challenge of course is to see that 'plot’ does not dictate
everything.

For all its unusual, un-Dickensian qualitidayd Timess still a recognizably
Victorian work, combining as it does, edification and entertainment, and
displaying as it does, the writer's skill in crafting a reasonably intricate plot.

SAQ:
1.What are the different factors that influence 'plot’ ? (60 words)

2. What kind of connection can we make between novel-writing and
the reading public? (60 words)




1.3BIOGRAPHICAL SKETCH

Now for a few words about the life of this man who created all those
memorable if occasionally sensationalistic plots, and who by generously
exploiting the possibilities of serial publication, established a unique and
truly unprecedented rapport with his readers/audience. Charles Dickens:
These words are enshrined in the hearts of all Englishmen. Itis not easy for
us to appreciate the extent to which this writer has become a national
institution in England, a part of English folklore, and a figure comparable in
popularity and esteem to another literary giant, the dranvéilisgm
Shakespeare, and to other eminent non-literary personalities such as Queen
ElizabethWilliam Churchill and others. | would like to borrow the simple
words of critic $ephenVall to clinch the point: "Dickens became a fact of
English life very early in his care@nd he has remained one ever since."

We, in India, have also imbibed Dickens from our childhood. His popular
works such a®liver TwistandDavid Copperfieldsomehow find their

way into even school syllabuses, albeit in greatly abridged versions or in
translated forms. Then there are the film versions such as the evergreen
musicalOliver! and others, all testifying to the writer's universal popularity

If you have seen any of these movies, think of the qualities, which might
have struck a sympathetic chord with you. The movies would of course
highlight qualities or aspects, which every Englishman could identify with,
and which would be of a spectacuégre-catching nature. Nowadays many

of Dickens' movies are on offer as television serials as well. This underscores
the fact that Dickens had a very visual imagination, and also had a great
sense of drama.

Certain aspects of Dickens' life are again part of common knowledge and
have actually acquired a mythic or folkloric aura. Dickens' childhood has
especially come under scrutiny by biographers. The writer himself has also
‘used' his childhood to make memorable observations on the joys and
difficulties of growing up. Doesn't it seem wonderful to you that a writer
who is one of the most important and highly regarded in the world has
written so much about children?

Charles Dickens was born on 7 February 1812, at Landsport near
Portsmouth, to John and Elizabeth Dickens. John Dickens, the fediser
aclerk in the Navy Pay Office. The father's job was a reasonably respectable
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one, and should have assured the family of a life without any great hardships.
However John Dickens was a somewhat imprudent man and thus got into
debt-related diiculties.As a result of this, he found himself in the debtors'
prison called The Marshalsea in London in 1824.

This proved to be a traumatic event for young Charles. Biographical critics
have never wearied of harping on this event for its importance in molding
Dickens' character and caré®f course, they have been given the invitation

or opportunity to do so by Dickens himself. The novelist has incorporated
this miserable episode of his life into the narrativé3asid Copperfield
andLittle Dorrit. In the later novel, there is a haunting portrait of the debtors'
prison, The Marshalsea. It becomes a symbol of human degradation, misery
and parasitism (the main charadtéitiam Dorrit, perhaps modeled partly

on John Dickens, becomes indolent and dependent on his younger daughter
for having a good and comfortable timBavid Copperfieldwhich is

even more autobiographical, reflects the event that was a consequence of
John Dickens' imprisonment - the young Dickens' stint in a shoe-blacking
factory While his father was released from prison after only three months,
the family continued to be poéss a result, Charles was monetarily deprived

of education and the normal joys of childhood and sent to the blacking
factory mentioned above. This experience is rendered in artistic form in
David Copperfield

SoptoConsider

Let me tell you a word or two about biographical criticism héeey often you
will see that a great writer will 'sublimate' a painful real experience through the
medium of art. That is, they come to terms with that experience by 're-visiohing'
it through artistic treatment, which would obviously mean a re-creation, not just
bare repetitionAs you can see, Dickens does it in his novatatherVictorian
novelist, Charlotte Bronte, does something similar in her celebrated
autobiographical novelane Eyreln this novel you can see the depiction of a
school called Lowood, a place of suffering and deprivation for young girls. [The
novelist has obviously drawn on her memories of the school at Cowan Bridge
where she received her early education, and whose harsh and severe foutine
apparently took the lives of her two elder sisters Maria and Elizabeth.

Many more such examples can be found in the annals of literary histoitg
the 're-presentation' of biographical events many not always be as direg¢t and
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obvious as in the case of Dickens and Bronte, we may be surprised to find the
extent to which novelists have fashioned capacious, panoramic and enduring
visions of life in novel form based on their own necessarily limited experiences.
But there are also dangers of pursuing biographical criticism beyond a certain
point. After all, life is not art, and vice vers&hen again, one can get intp
difficulties by trying to demarcate life/biography from art/novel. Where doesilife
end and art begin? Recent criticism has also exposed many fallacies about art or
narrative being simply a reflection or imitation of social life in general and the life

of the writer in particularYou can read path-breaking essays such as "TThe
Death of theAuthor" by Roland Barthes to appreciate the limitations of [an
author-centric approach to literature, the most extreme manifestation of which

would be biographical criticism.

SAQ:

1. Explore the triad of authaeader and character in relation to some
novel that you have read apart fréfard Times (50 words)

2.Also explore the distinction between a real author and the entity
known as 'implied authof100 words)

Anyway, let's go on and see what the noteworthy events of Dickens' life
are. While it may be unrewarding to mechanically relate a majority of events
in a Dickens novel to real events in his life, there is no harm in being familiar
with that life. Such knowledge would obviously make his works seem less
alien to a reader

FortunatelyDickens did not have to spend a very long time in the factory
He went back to school and afterwards launched his working career through
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occupations such as being a clerk in a solicitor's office and then a
parliamentary and newspaper repoitEr would use these experiences in

a creative fashion in many of his novels, ranging from the light and buoyant
Pickwick Papergo the solemn and disturbiBjeak HouseandLittle
Dorrit. An early exposure to governmental inaction and injustices of various
kinds gave a strongly reformist orientation to Dickens' writing from the
beginning.The novel under consideratidttard Times is certainly one

that is essentially about injustice, although the nature of proposed reform is
open to question.

The element of joy and entertainment that is present together with a searching
social critique irHard Timesand other works is also traceable to facts of
Dickens' life. (Once again please note that | am not making out a case for
an out-and-out biographical approach to Dickens' works - it's just that it's
useful to mine information that is available, and not approach a literary work
as anisolated artifact as the New Critics diétgr trying his hand at other
forms of journalism, Dickens became a full-time novelist with the publication

of The Posthumous Papers of The Pickwick CLd37) With financial
success greeting him with each successive work after this, Dickens became
free to indulge his passions. This included publishing his own literary and
miscellaneous journals suchMaster Humphey's Clockand becoming
involved with the theatre as writector and directom 1857 he would

stage his best-known plaje Fozen DeefDickens also read his novels
aloud to large audiences, an activity which could also be called a theatrical
performance.

SAQ:

Consider the difference between reading a novel and having ifread
aloud. How are descriptive or even reflective passages to be read with
‘feeling'? (30 words)




Howeverinvolvement wih the theatre also seemed to bring unfortunate
consequences. Dickens became infatuated with a woman named Ellen
Ternan, his co-actressiime Fozen Deepand as a result, in 1859 became
legally separated from his wife Catherine whom he had married in 1836.
However Dickens would never marry Ell@ernanThere would be other
unfortunate events such as the death of hi¥/galter, at the age of 22. But
these occurrences or events would not stop Dickens' creative-ftow
wrote some of his greatest novels in the closing phase of his ehresst

in the shadow of these sad episodes of his life.

Dickens also traveled widekle made two trips #merica, which resulted

in a work of non-fiction calleAmerican Noteand a comic novel called
Martin ChuzzlewitDickens also travelled in Europe (the b&ogtures

of Italy came out of that experience) and Scotland. These experiences are
memorably described by Dickens' earliest and best-known biographer John
Forster inThe Life of Charles DickensqMmes | and 11Y1876).

While most of Dickens' novels are city-based or London-centric, there is aIIso a
great deal of mobilitywith stagecoaches rattling to and fro from the countryside
and occasionally a train thundering. Ayavel was opening up spaces and
horizons in Dickens' world - in this context one remembers the words of a ¢ritic
such as Ivor Brown: "He [Dickens] lived his early life in a world where distapce
had meaning." In contrast, Ivor Brown feels, distance has been abolished in
modern timesAt the risk of making a gross simplification one could say that
Dickens and his contemporaries played with space, modern writers play|with
time. One of the consequences of Dickens' fascination with travel and distance
was that he often posited faith in traveling bands of entertainers apart [from
occasionally offering exile or travel abroad as solutions for the besetting problems
of life. In this context one can mention the roles played by the troop of Crummles
in Nicholas Nicklebythe waxen works traveling show and the Punch and Judy
showmen in The Old Curiosity Shop, and of course Sleary's Circus in Hard

Times.

Atter leading a full life, demanding and rewarding by turn, this great traveler
performer and professional writer died in 1870 at the age of 58.
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1.4PLACING THEWORK

Hard Timesis the 10th of Dickens' 14 completed novels (the THib,
Mystery of Edwin Dood, was left incomplete at his deathiperefore you

can appreciate that this was a writer who was at the peak of his powers at
the moment of composing the novel under consideration, and who would
write with the confidence of one who had already struck a rapport with a
wide readership through several published works. Novels stthadas
Nickleby Pickwick PaperandDavid Copperfieldvere already behind

him. One could assume that Dickens would be itching to write something
new

Actually, a turning point had already come, perhapsidtimbey and Son
(1848)andavid Copperfield1850). Certainly the critic James Kincaid
identifies the latter novel as the crossroad of Dickens' literary czatieg

it his farewell to comedythis same critic calls the late nolétle Dorrit
anattackon comedy). Now if this is a turning point or crossroad, what are
the implications? What is Dickens leaving behind and what uncharted
territory is he trying to enter?

The answer could actually be complex - taking in the new social equations
including the changing role of the writer in a rapidly mutating and expanding
world - but let me try and simplify it a bit by saying that Dickens became a
more solemn and introspective writer aewid Copperfieldmore aware

of the perhaps unchangeable social disparities and iniquities. Now changes
are rarely very drastic or dramatic, and it can be arguedtnatl
Copperfielts predecess@ombey and Sas more serious than Dickens'
famous autobiographical narrative. Nevertheless, the point has been made.
| think we can roughly agree with James Kincaid's identification and
categorizationAfter all, look at the novels Dickens writes afiavid
Copperfield: Bleak House, HarTimes,A Tale of o Cities, Geat
ExpectationsandOur Mutual Friend Each is a severe indictment of

one or more aspects of society; the gaiety and mellow sentimentalism that
characterized the early novels has all but vanished. If you want more proof
that the late Dickens was a rather different novel-writing phenomenon than
the early one, try and read a critical study of Dickens cBliekens and
Kafkaby Mark Spilka. Kafka embodies the gragroverted seriousness

of modernism. Spilka's comparative study is based on the late works of
Dickens such aBleak House



If you are at all familiar with the caregraph oWilliam Shakespeare, you

will appreciate the fact that a great writer tries hard not to repeat himself. It
is common knowledge that Shakespeare begins by writing comedies and
ends by writing romances called 'tragi-comedies.’ In between he writes
problem comedies, history plays, and tragedies.

SAQ:

Try to name some tragedies, some ‘romantic comedies', 'history plays',
and a problem play by Shakespeare. Recall the dates of these works.
(About 50 words.)

Dickens' career may not be as varied as Shakespeare's, but it's still marked
by fairly distinct phases. His first published novétiskwick Papersa

work that is marked by a strong 18th century literary inheritance. This novel,
like another novel in your syllabus, namilgll Flanders is ‘picaresque’

in nature. Dickens sheds the somewhat fragmentary picaresque mode after
Pickwick Papersind writes arguably more unified works sucbager

Twist (1837),Nicholas Nickleby1838) andlhe Old Curiosity Shop
(1840). Then he tries his hand at a historical novel cBkedaby Rudge
(1841), a sub-genre he would return to later in his careeAWdle of

Two Cities(1859).This is followed by the hugely comic nowdhrtin
Chuzzlewi(1843) after which comes the serious turn we have already
identified, withDombey and Sof1848) andDavid Copperfield 1850).

There is really no going back to the suressentially optimistic mood of

early novels such &ckwick PaperandNicholas NicklebyBleak House
(1852),Hard Times(1854),Little Dorrit (1855),A Tale of o Cities
(1859),Great Expectationgl860) andDur Mutual Friend(1864) are

all serious, and even brooding, melancholy works.

But they are not rigidly uniform in spirit or form. Of all these novdisd
Timesis the shortest. It is indeed a very short nov#iborian standards,
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and the compressed length itself is an indication that Dickens was trying out
a different kind of novel, with perhaps a slighthyfelient aim in viewwWhile

you will be studying two moréictorian novels in this course, not a single

one of these three novels is typicaligtorian in formVictorian novels ran

to great lengths, often more than 800 or even 900 pages in some editions.
They were called 'double-decker novels' by some, and the novelist-critic
Henry James termed them 'loose baggy monsters.' What he meant was that
they were shapeless in form because of their great length. While recent
critics such as Peter Garrett have seen a certain homogeneity and a
complexly interwoven unity in some of these sprawling novels by Dickens,
Eliot, Thackeray andirollope, the feeling does persist that it'$iclifit to
achieve intensity of focus and coherence of purpose in veryiotagian

novels.

Perhaps manyictorians, including Dickens, did not even fifyyou are

used to reading modern novels (whether light or serious) dealing with one
thing at a time, you will require a real mental effort (and of course gradual
familiarization withVictorian literary culture) to appreciate what¥etorian
novelists were trying to do. They wanted to instruct and amuse at the same
time. That in itself may not be saying much, because this was also the
repeatedly avowed aim of writers in ages as diverse Agéhaf Chaucer
theAge of Shakespeare, and Age of Pope. But th¥ictorians tried to
accommodate their twin ambitions within a grand, extended vision. They
packed in lage doses of sentimentalism, slapstick comealystery
sensationalism, and melodrama while trying to entertain or amuse. 'Instruction’
could consist of simple information (part of the growing realism of the age)
on the one hand, but would necessarily also include moralistic commentary
through the medium or agency of the third person omniscient nahthtor

this should also be seen against a backdrop of a greatly expanded and
heterogeneous society whose spokespersons alMibtse&n writers tried

to be. In Dicken8leak Houser Little Dorrit andWilliam Thackeray's
Vanity Fairthere is an attempt to represent the governing attitudes and
lifestyles of a great many social classes, some of them newly formed or
established, which obviously means a great increase in scope.

Hard Timesis different. | gave you all the information about the Miatprian
novels so that you are in a position to appreciate its uniqueness. The scope
of this novel is limited. | suppose you could say that the novel is short
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because Dickens was not trying to instruct and amuse at the same time.
'Instruct’' may be a rather simplistic term to use here, but it's unquestionable
that Dickens wanted his novel to be instructive. It's been called a parable, a
classification that is quite revealing. Dickens did not want to dilute his purpose
or blur his focus by wanting to amuse or entertain at the same time. Gertainly
no Dickens novel can be entirely barren of comicality or amusement, but |
can tell you that relatively speakirtgard Timesis an austere work.

Check Your Progress

(Attempt answers of about 500 words on these topics. )

1. Show how "Y¢torianism' helped to shape Dickens' novels.
2. How did 'serial-publication’ affect the novel ?

3. What would you understand by 'autobiographical’ elements 7
4. How far was Dickens concerned with the problems of his time ?

1.5SUMMING UP

In this unit | have acquainted you with the main events of Dickens' life apart
from telling you about phenomena such as 'serial publication’ and its
implications for the relationship between writer and redééso gave you
some introductory ideas abdtard Timesin the expanded context of his
corpus, that s, his works as a whole.



Unit 2
Introducing the novel

Contents:
2.1 Objectives
2.2 What Happensin Hard Times?
2.3 TheCharacters
2.4 Summingup

2.1 OBJECTIVES

In this unit you will be given an idea about the main events and characters in
the noveHard Times. Reading the novel for yourself is of paramount
importanceYou may regard this section as an overygamething in the
nature of 'pre-reading’, which may also aid re-reading. By the end of this
unit you should be able to

e appreciatethe textin its totality
e readdickens as a representative writer of his age
e understandthe larger issues of his time

2.2. WHAT HAPPENSIN HARD TIMES?

The narrative opens in a classroom, with a stern gentleman lecturing to a
bunch of schoolchildren. He says that all education consists of gathering
facts at any cost, and that there is no place in it for imagination and fancy
The gentleman's name is NBradgrindYou will notice that it's a very
suggestive name (Dickens is very fond of using somewhat absurd-sounding
names for people which reveal their outstanding characteristics). ‘Grind' is
the process whereby a hard substance is crushed into small grains or particles.
Similarly, Gradgrind crushes the spirit of the Children in a metaphorical
sense.

There is another meaning of the word 'griAdcording to the Random
House Encyclopedia, the word also means 'to work or study laboriously
So at worst, the children are crushed by®tadgrind's brand of education,
and at best, they toil slowly and laboriously at their studies.
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Gradgrind's ideal pupil is Bitzewho is able to give an exact scientific
definition of a horse (that this definition makes very little sense to us is
another matteand is part of Dickens' satiric visioA}.the other extreme

is a 'difficult’ student such as Sissy Jupe who is unable to define a horse,
despite coming from a circus specializing in equestrian fsddsessing

Sissy simply as Girl no. 20, Gradgrind is quite hard on her perceived lack
of abilities.

Gradgrind is someone who has consistently pursued the same policy in his
home too. His children Louisa amdm have been taught to lead a very
unimaginative life from their infancy - no looking at the stars and moon and
wondering about them, no reading of fairy-tales ei@®exdgrind's house is

also very appropriately called Stone Lodge. There can be no usual childish
joy and pleasure in this cold, hard dwelling.

SAQ:
Think of five or six symbolic or suggestive names from your reading of
other well-known works of literature and say what the name signifies.
To give you an exampld@here is a character nam&liivorthy in
Fielding's novelTomJones, the name epitomizing the man's complete
goodness or worthiness. In this exercise, you can alternatively |also
think of suggestively named houses or places. (50 words)

However Gradgrind receives a rude jolt when he discovers on his way
home from the school that his two 'model’ childfem and Louisa are
peeping into the tent of the circus, which has come to their area. Sissy
Jupe's father works in this same circus.®4adgrind has a low opinion of

the circus because it stands for an unhealtimyecessary free play of the
imagination, and also because itis a place for vagabonds. When he chides
his children for their misbehaviat seems that the elder girl Louisa has
been particularly affected by their father's harsh methods. She has become
asullen, repressed girl.



After this, another notable character. Bounderby enters the scene. Once
again, please note the pecykaiggestive nama.bounder' is an td@nsive,
bad-mannered and dislikable persbims Josiah Bounderbwho is the
owner of factories in the town called Coketown, is a good friend of
Grandgrind and supports the latter in his mission of giving,gayiess
education. Bounderby also prides himself on being a self-made man, always
going on about how he was abandoned by his mother and then brought up
callously and cruelly by a drunkard of a grandmother

Bounderby also seems to take an excessive interest in Louisa, who seems
to be submissive to such displays of interest, but is obviously repelled
nevertheless.

Coketown, the imaginary industrial town Dickens creates for his novel, is
then described. It seems that life is very monotonous and dreary for the
inhabitants of Coketown. Creation of imaginary places is a favorite device
for writers. (If you look for examples among othé&torian writers, you

will find thatAnthonyTrollope has created a fictional county called Barset,
and thaThomas Hardy has his semi-fictioNdéssex.) It does not help
matters that the leading pillars of society have a low opinion of the
Coketowners.

Gradgrind tries to trace the source of Louisa's waywardness, and he is
helped in his search by Bounderby who attributes Louisa's unacceptable
behavior to the presence of the circus-child Sissy Jupe.The two men decide
to talk to Sissy Jupe's fathAccompanied by Sissy herself, they goto a
public house called the Pegagusis.

They don't find Sissy's father but instead meet circus performers such as
E.W.B. Childers, Kidderminsteand the owner MiSleary They are
typically Dickensian minor characters, odd in speech and manners, but
genuinely kind-hearted. Their behavior contrasts sharply with that of the
hard-hearted Bounderb# subtle contrast also springs up between
Bounderby and Gradgrind, as the latter shows signs of compassion towards
Sissy and thus betrays a humanitigich is completely beyond Bounderby

Itis discovered that Sissy's father has gone off, no longer able to face the
fact that he is becoming a failure as a circus perfoaaown who cannot
make people laugh any moréhile Mr. Sleary's company is only too willing

to look after the orphaned girl, Sissy herself wants to continue her education,
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and this she can do only by accompanying@®fadgrind to his home. In

fact, this is MrGradgrind's condition. He had come seeking Sissy's father
with the intention of announcing that she, being a poor pupil (and a source
of moral contamination) cannot continue in his school anymore. Hawever
in the altered circumstances, he takes pity on her and makeeghis of

Accordingly Sissy accompanies.NBradgrind to #9ne Lodge which now
becomes her home, and resumes studying at Gradgrind's school. However
Sissy finds it very hard going. Endowed with both imagination and humane
gualities of the heart, she is unable to come to terms with the lifeless utilitarian
education that cannot acknowledge the human or emotional side of a problem
in its mindless pursuit of statistical facts. Distressed by her shortcomings,
she makes a confidante of Louisa. Louisa in turn seems to become somewhat
emotionally involved with Sissys the latter always waits anxiously for
some news of her missing fatiAes for Mr. Gradgrind, while being obviously
disappointed with Sissy's lack of academic progress, he perceives and
appreciates the girl's qualities of the heart.

SAQ:

What is the language of descriptions of Sissy ? How does it compare
with descriptions of Bounderby ? (150 words + 80 words)

Meanwhile, MrBounderby's designs on Louisa become.dt&aproposes

to marry herHis housekeeper Mrs. Sparsit perhaps had an intention to
marry him herself, but is disappointed in her hopes. Howslvesstrikes a
posture of actually pitying her employer for his intention of marrying Louisa.
Bounderby's proposal has the full approval of Louisa's fatlerhas a
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discussion with his daughter prior to the marriage. Louisa reveals her
grievances about her blighted childhood to her faMeiGradgrind has
never bothered to see things from Louisa's perspective, to appreciate her
feelingsAll this Louisa conveys to her fathéut Mr. Gradgrind is only

very vaguely disturbed by some of the things he hears from his daughter's
lips and has no full appreciation of what is wrong with Louisa.

Louisa's brothefom has also become a factor in the marriage equation.
He exerts subtle pressure on his sister to marry Bounderby because he has
become an employee in the rich industrialist's bank in Coketown. The
increasingly selfisiom perceives financial advantages in such a tie-up,
particularly because he is now somewhat addicted to gambling and needs
all the money that his doting sister can give him.

The marriage takes place, accompanied by the usual pompous, boasting
speeches by Bounderby about himself. Mrs. Sparsitis moved to Bounderby's
bank with a somewhat vague responsibility of overseeing things and is called
the Bank Fairy by the sarcastic narraBefore going on to see what the
aftermath or outcome of this marriage is, two other important characters
must be introduced.

Once again, names are significant. These characters are called Stephen
Blackpool and Rachefou might know thatt®phen and Rachel are Christian

or biblical names. Stephen was the first Christian martyr according to the
NewTestament, while Rachel is an Q&stament figure, daughter of Laban

and the favorite wife of the patriarch Jacob. In this novel, Stephen and
Rachel are hard-working employees in one of the factories owned by
BounderbyThere is a strong emotional attachment between the two, and
for the suffering Stephen, Rachel represents spiritual hope and enlightenment.
Stephen would marry Rachel, but he is already married to a dissolute,
drunken womarAll workers under Bounderby have a hard lot of it, but
Stephen's troubles are compounded by his socially unbreakable bond with
his wife. Seeking to break this bond, Stephen goes for help and advice to
Bounderbyhis masteiBut Bounderby is typically unhelpful, and sends
Stephen off with pompous, self-righteous words about the sanctity of
marriage or words to that effect.

Stephen's crisis deepens, as he is isolated from his fellow wokkers.
professional trade-union leader and troublemaker named Slackbridge has
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been inciting the workers to go on the path of agitation, but Stephen would
not fall in line. His resistance to the general consensus is due to some promise
he has made to Rachel. In any case, he simply seems to be the type who
toils quietly without demanding or protesting. Because of this the malicious
Slackbridge turns everyone against Stephen to such an extent that his fellow-
workers even stop talking to him. Bounderby also becomes his scourge.
After Stephen repudiates the role of informer that Bounderby offers to him

in order to know what the workers are thinking and doing, the factory
owner becomes enraged and dismisses Stephen from service despite
knowing that such a mode of dismissal would make it very difficult for
Stephen to gain employment anywhere. Stephen has no other recourse but
to leave the place.

As if all this was not enough, Stephen becomes involved in robbery
allegations. In the middle of his troubles Louisa had made a trip to Stephen's
home accompanied by her brotheroffer the harassed worker some
financial help. Unfortunatelyhat generous gesture of visiting@en spells

his doom. During this same vi$iim has a separate word witlef@hen to

the effect that the latter should hang around the bank on a particular night
before Stephen leaves the town. The poor worker does as he is asked to
do, and the bank is robbed.

SAQ:

Consult the novel. Which chapters have been covered so far ? (50 words)

Since the robbery is discovered after Stephen leaves town, suspicion falls
on him. It's actuallffom who has robbed the bank to pay for his gambling
debts, and he had asked Stephen to show himself around the bank so that
suspicion would be diverted from him to the worker

To end the story oft€phen: Rachel and others send for him, so that he can
clear his name by coming back to the scene of the crime. Hovirever
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seems to delay in coming back, and anxiety grows amongst those who wait
for his returnActually he has fallen into an old and abandoned mine-pit and
fatally injured himself. He is discovered by Sissy and Rachel, and is brought
out of the pit. Howevehe dies, looking at Rachel and the starlight above,
the two things becoming one in his mind.

Meanwhile, another character has entered the scene, and this is the last
important character we will mention. This is a man named James Harthouse,
an upper-class 'dandy' and the brother of a Parliamentarian, who has been
sent on a somewhat vague mission (the narrator does not specify the exact
nature of the work, and perhaps it is notimportant to the development of
the narrative) to Coketown.

A'dandy' is one kind of a gentlemanly figure. He perhaps harks back to the|rake
of RestorationA less obvious ancestor is the Elizabethan coustiko is a
more positive figure and role model. In his bddie Victorian idea of the
‘Gentleman' Robin Gilmour discusses Yhetorian fascination with being a
gentleman (this actually is the main theme of Dickens' rianesk Expectations)
and the various types of the gentleman figure. Some such gentleman figures
are the self-made man, the true-blue aristocrat, and the muscular Christian
gentleman produced in establishments such a&iold's Rugby school.
The 'dandy' is a more superficial kind of gentleman, obsessed only with sporting

the demeanor of a gentleman through dress etc.

His real function in the novel has to do with the role he plays in Bounderby's
house. Coming to Bounderby with a letter of introduction from Gradgrind -
who has become a parliamentarian as well - he sees Louisa, and is attracted
by her strange silence and reserve. Being a cynical, light-hearted man he
resolves to conquer her

SoptoConsider

In the light of what | said earlier about the significance of names in defining
character in Dickens, write a few lines on the way the name reflects the character
of James Harthouse. Especially be alert to the possibility of authorial irpny
here.




Being married to an unattractive man old enough to be her,fathasa
seems to fall prey to Harthouse's chaviiso, Harthouse perceives that
Louisa's weakness lies in her blind love for her worthless brodimer
Harthouse makes further inroads into Louisa's heart by apparently taking
an interestifom'’s welfare.

Mrs. Sparsit, who continues to be very interested in Bounderby's domestic
affairs, observes all this with maliciousness keenness. Being a cunning
observer of life, in the first place she probably doubted the place of love
and affection in the marriage between Bounderby and Louisa, foresaw
troubles, and thus pitied BounderByone point she pursues Louisa to a
country house owned by Bounderlbyoweversomewhere along the way

Mrs. Sparsit loses her préy any case, Louisa holds back from taking the
final step that would ruin her in the eyes of society: elope with another man.
Instead, after a final meeting with James Harthouse in this country house,
she goes straight to her father and lashes him with burning et sll,

it was because of the emotional starvation engendered by his system that
she has come to such a pass. She falls unconscious at Gradgrind's feet after
her emotional outpouring.

She never goes back to her husband after this. Sissy Jupe enters the scene
at this pointActually, Sissy has been quietly at work all this time. She took
great care of the feeble Mrs. Gradgrind before she died. Failing in education,
she has become a wonderful success in domesihi#yhas been a loving
companion to Louisa's younger sisters who are therefore brighter and happier
children and not as emotionally stunted and deprived as Louisa. Now she
takes Louisa into 'emotional custody' as well, promising and hoping to cure
Louisa. She also removes one of the causes of Louisa's marital troubles by
firmly asking James Harthouse to leave the scene. Impressed by Sissy's
quiet authority and sincerjtige has no other option but to comply

Sissy and the circus-group, much reviled in the beginning by the likes of
Gradgrind and Bounderptake on the roles of redeemers or rescuers
towards the end. MGradgrind is a greatly changed man in the closely
moments of the novel. His blind pride in his system has been huifveéed.

of his model children have turned out bagdhyaming and unsettling him.
While Louisa's marriage has failed in the worst possible Way has
become a liar and robhéhne source of shame to his family and the cause
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of injury and suffering to an innocent man. Louisa has come home and will
probably recover gradually through the healing touch provided by Bissy
now remains to do something ab®aim. Here also Sissy and her group
will step in, almost in return for Gradgrind's gesture of taking the orphan
Sissy into household.

SAQ:

How much 'psychological motivation' do we find in Dickens's
characters? (At least 500 words)

When S$ephen returned aff@m'’s guilt was discovered, Sissy asked him
to escape quietly and take shelter with $learyknowing where he was
camping with his circus at this time of the yeissy did it the moment
Stephen was discovered in the mine pit, knowing that this discovery would
immediately result in light being thrown on the identity of the true culprit.
The Gradgrind family along with Sissy is now concerned with sdang

from the hands of the lawas punishment would be harsh for him and
devastating for the familyr. Sleary rises to the occasion wonderfulg
keepsTom in disguise, as Meradgrind and his party discover when they
go in quest of himThere is a momentary danger as Bitagother of
Gradgrind's 'model’ pupils, also goes huntingdon, hoping to get a reward

by bringing him to book. But once again Sleary and the circus come to the
rescueThey prevent Bitzer from carrying on the pursuit, and'get on
board a ship that will take him away from England, far from the reach of the
law.



The novelist winds up the narrative by giving the reader a glimpse of what
happens to the main characters. Béunderbywhose hypocrisy has been
exposed through the discovery of his gentle and loving mother - which
discovery gives the lie to his fiction about being abandoned by the mother
and being brutally reared by a wicked grandmother - is further exposed to
scorn when Mrs. Sparsit gives him a piece of her mind and leaves for good.
It is hinted that Bounderby would die five years from plaut somehow
leave a bad legacy behind. Louisa would never marry again, but Sissy's
children would love heand she would try to know her fellow creatures
better and help thefom is repentant after going abroad, especially about
the unworthy and unbecoming way in which he reciprocated his sister's
love.At a particular date in the future, he would come back to be reunited
with his sisterbut would never see her gain, dying alone in a strange hospital.
Sissy is perhaps the only to know complete happiness and fulfillment,
marrying and becoming the mother of children, as a reward for all the good
deeds she has done.

At this stage | will give a list of characters, which may be helpful to you for
quick reference. Howeveat a later stage | shall talk more about
characterization, and also its relation to plot.

23 THECHARACTERS

ThomasGradgrind: The patriarch of a system and a housel#ofdan

who feels that everything in this world can be quantified or measured. Initial
descriptions of this character are totally unfavorable. He is described as
being bald and square and dry - an inflexible and forbidding figure that fits
well into the hard, rigid setting of the school where he makes his first
appearance. His gesture of hailing Sissy Jupe as Girl no. 20 also reinforces
the initial impressions of dehumanization and dryness. In his obsession with
enforcing his utilitarian values Gradgrind neglects the real needs of his children,
and to a lesser extent, of his wife who does nothing in the novel apart from
feebly echoing the dicta of her husbafndchooling in suering helps
Gradgrind realize his tragic errors, and like another stern Dickensian
patriarch, MrDombey irDombey and Son, is emotionally transformed at

the end and thus partially redeemed.



L ouisaGradgrind: A complex study in repressed charg@egrortrayal

of inner suffering that was to be increasingly the hallmark of Dickens' later
writings. Louisa is a sadly neglected characiatrallowed to grow up like
other normal children. Her brothBosm faces a similar predicament, but
being a boy he can go outside and seek relief (gambling), however degrading
that form of seeking relief may be. Louisa is consumed by the fire that rages
inside hera fire that cannot blaze out, given her state of class and gender
No wonder that she is also symbolically associated with fire throughout the
novel. The fire in this novel is however destructive as the analogy with the
factory fires also demonstrates. (Consult relevant pages in Unit 2 for an
analysis of the symbolism of fire in the novel.) Denied love during her
childhood, Louisa seems incapable of loving, except to lavish it on her
undeserving brotheBhe has a momentary liaison with the rakish James
Harthouse but steps back from the brink of total perdition just in time. Sissy
Jupe gradually brings her back to the fold of humanity with her patient
ministrations, although in some sense it's almost too late for Louisa.

Sissy Jupe: The novel's moral, symbolic cent@rpitiable wretch of an
orphan in the beginning, amember of a disdained wandering circus community
Sissy rises in moral stature to become the ultimate redeemer in the novel.
Her inability to soak up the knowledge sought to be crammed into her by
the utilitarians actually becomes a testament to her human worth. She
measures things by their true nature, immediately penetrating the surface of
statistical camouflage and discerning the human implications of events. Her
ability to empathize with all human beings, seen and unseen, near and remote,
helps her in surviving the desertion by her father and in creating a resilience
about herself, which becomes her altruistic power

Tom Gradgrind: He is frequently called tW¢help in the novel, an indication

of how low a character he becomes. It's true that once again it's because of
the father's close-minded and unfeeling upbringing that he has become what
he is, but whatever allowance is made, he still is a most unattractive figure.
After all, his and Louisa's failure must be measured against that qf Sissy
who also faced a filial crisis but rose abovélitere are two acts th&am

is particularly guilty of: his emotional exploitation of his sister that in a way
helps precipitate her sickening surrender to the wishes of Boundedby

his framing of the innocent Stephen for the robbery which he has committed.
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He is punished in this very moral tale first through acute fear of detection
and consequent self-torment, and then through suffering an early and lonely
death, far from his near and dear ones.

Mrs. Gradgrind: She is almost an invisible character in the novel, and
certainly a silent one, as she has little say in the way the householdis run.
perennially ailing and complaining woman, she makes a relatively early exit
in the novel. Her last moments are made bearable only because Sissy is
there to tend to her needs.

Josah Bounder by: A wonderfully comic creation, although morally a most
reprehensible charact®&ickens' famed satirical comic powersgaiup

here with great verve in the presentation of this char&sterything about
Bounderby is humbug and hypocrisje has created a myth about a
childhood spent in abysmal suffering because of the desertion by the mother
and ill treatment by a drunk and wicked grandmother so that his success
story of becoming a large and rich manufacturer has a greater shine to it.
Despite his boast about his dirt-poor origins, Bounderby is actually a social
snob. He maintains the upper class Mrs. Sparsit simply because she is from
a social stratum higher than his and he can show off the fact that someone
like her is in his employment. His heartlessness is apparent in his dealings
with characters as varied as Sjg®uisa and ©phen. Bounderby is a foil

to Gradgrind, who is a friend and with whom he has apparent similarities.
Bounderby succeeds in marrying Louisa but his marriage does not last,
something that is not surprising at all.

A 'foil' is a character who by contrast helps place an emphasis on the distinctive
qualities of another charactgenerally the main charact&oth Horatio and
Laertes are in different ways foils to the character of Hamlet in Shakespegare's
Hamlet. All three are young men and therefore comparable, but Hamlet's
restlessness and tormented nature comes to the fore because of the implicit or
explicit contrast with Horatio's serenity and Laertes' decisiveness. Perhapgs the
most famous example of a foil in world literature is Sancho Panza, whose rpstic
simplicity blended with native cunning helps to highlight the Olympian Chivalry
and utter credulity of Don Quixote.

Kidderminster is nicknamed 'Cupid' after the God of love in Roman mythology

and in most representations, is a lovely youth.




Mr. Seary: This is the owner of Sleary's Circus. He is a character who is
one of the best harmonized in this novel of disturbed and maladjusted
characters, although his appearance suggests anything but harmany

with one fixed eye and one loose eye, a voice like a pair of broken bellows,
and a muddled head which is never sober and never drunk, Slearly is not a
very reassuring figure on his first appearance. Howbkedras his heart in

the right place, and this is all that matters. While his speech is difficult to
decipherhe communicates the essential values of ligetfely enough,

with his trademark refrain of 'People must be amuthed' (amusiest).
Sissy's father has left in disgrace and despkaary is willing to take the
abandoned waif to his bosom. His circus performers comprise a more
lovingly knit family than the alienated family members of Gradgrind. When
Gradgrind takes in Sissy instead, Sleary is properly grateful and repays
Gradgrind by rescuing his son at the end.

E.W.B. Childersand Kidderminster: These are colorful characters in

Mr. Sleary's troupe, odd and even grotesque in appearémeérmer

has dark hair rolled up on the head and short legs and a very broad chest
and back. He does a daring vaulting act where he is assisted by the dwarfish
Kidderminsterinconceivably nicknamed 'Cupid'.

SAQ:
Are some 'minor' characters merely caricatures? (300 words)

The physical oddithoweverin no way reflects a moral deformation. Rather
they are again very sound characters in reality and play their parts in ensuring
a degree of happiness for the Gradgrind faittilg two of them also confront
Bounderby in an early scene in the novel and strongly chastise the industrialist
for his unfeeling ways.
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Sephen Blackpool: You might say that this is the hero of the sub-plot.
earnest, pensive, working-class man, he seems to have got little return from
life for all his virtuousness and integrifypart from the fact that he works
under a ruthless employer such as Boundésknows no conjugal bliss
either being tied to a horribly degenerate wife. Nor does he find solace in
the company of his fellow-workers. Since he does not take part in their
protesting action, he is boycotted by them. There is no way for him but to
be an exile, and finallyo die. His sole comfort is Rachel, although he cannot
be united to her in this lif&nalogically he has a kinship with Louisa. Both

are victims of the 'system,’ society seems to hold out no hope for either of
them.

Rachel: The biblically named Rachel is a sweet-tempered and gentle
woman, only getting a little angry with Louisa at one point because of her
concern for Stephen. She is a ministering angel to Stephen's hag-like drunken
wife, and in general a typically Dickensian female angel, selfless and altruistic.
She is spirituality incarnate and is a less significant and memorable figure
than Sissy whose goodness is less reliant on the perspective of a single
character (Stephen) or the comments of the narrator to be convincing, and
is more tied to concrete deeds.

Sackbridge: This is a union-leader who does little that is truly functional in

the plot except incite the workers to protest and vilify Stephen. In his loudness
and trouble-making ways, he is the antithesis of the quiet and selfless Stephen.
It seems that Slackbridge is simply a result of Dickens' prejudice against
professional trade-union activities and reflects the writer's inability to truly
comprehend the complex problems of the emerging proletariat.

JamesHarthouse: Harthouse seems to come out of nowhere and this is
because the settingldard Timesis very confined and the great world
beyond, including London, seems remote and vague. While his purpose in
coming to Coketown seems a little uncleafinal role is clear enough: itis

to tempt Louisa off the path of virtue (note that Stephen also faces a
temptation to leave his spouse). He succeeds only paht@igverand is

finally ousted from the scene by Siddgrthouse hasfafities with Dickens'

other indolent gentlemanly types such as SteerfoRlavd Copperfield,
Richard Carstone iBleak House, Sidney Carton id Tale of Two Cities,

and Eugen&rayburn inOur Mutual Friend. James Harthouse is a less
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substantial character than any of these, but Dickens' fascination with such
characters is understandable because he sought a compromise between
the self-destructive languidness of such people and the dehumanizing toilsome
ways of others who make life a joyless, unimaginative grind.

Mrs. Spargt: In arather bleak novel, Mrs. Sparsit along with her employer
Bounderby provides a few laughs. They are both part of the social comedy
of the novel, a legacy of Dickens' earlier optimistic phase of novel writing.
Mrs. Sparsit is a pretentious, parasitic and selfish character that watches
the human drama around like a vulture, especially in her later role of the
'‘Bank Fairy She is especially mindful of what her rival Louisa does, and
almost wills the latter into taking the final step with Harthouse that will
complete the young woman's ruin. Disappointed in her hopes of Bounderby
and facing some abuse and mistreatment from the industrialist towards the
end, she gets a bit of her own back by calling him a 'noodle’ and storming
out of his life.

25 SUMMING UP

In this unit | have given you a brief introduction to the novel, mentioning the
important events and characters in the novel. Not too much happens in this
novel, but whatever happens is reasonably well connected to§ethiarly

there are not too many characters, but they are important and so you should
remember all of them.



Unit 3
Themes & Techniques

Contents:
3.1 Objectives
3.2 Introduction
3.3 The Themes ofHard Times
3.4 Plot, Point of view Narration and Characterization
3.5 Comedy andVision
3.6 The Symbolic Imagination
3.7 References and Suggested Readings

3.1 OBJECTIVES

This is a particularly important unit because this is where you will learn
about what is really there in the noMalrd Timesand how Dickens conveys

or communicates this 'what' to the rea@eralso especially alert to the
guestions in this section, as by answering them you will get a good grasp of
the novel. Howeveby the end of this unit you will be able to

e understandickens's themes and techniquedand Times
e namethe different elements that made up this novel

3.2INTRODUCTION

As suggested above, there is a 'what' in the novel, as there is in every novel.
This 'what' consists of the various themes and concerns that the writer has
chosen to deal with. Regarding ‘choice’ of subjects, howteze are
qualifications to be made. No theme can be entirely a writer'sAdten.

all, he lives in a particular society at a particular point in time, and he will feel

a compulsion to include the themes and concerns relevant for his times. |
don't even mean this in a narrow social sense. No great writer passively
echoes his contemporary concerns. Howedeeis conscious of his place

in the literary tradition, which is of course nourished by the prevailing social
mores. Dickens' predecessors and contemporaries derived certain themes
from their observation of society and participation in social processes. Over
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a period of time these became the stock of available literary themes and
motifs.

This does not mean, howemaat a writer is denied possibilities for exercising

his or her imagination due to an allegiance to the social order and the literary
tradition. Just keep in mind that words such as 'originality’ and ‘imagination’
are not to be comprehended or used in a simplistic or obvious Aense.
writer could be original and imaginative, but it does not mean that he isolates
himself or that he writes about things, which nobody has heard of or thought
aboutYou could say that total originality is only possible for a madman!
Actually in the 18th century ‘originality’ was indeed equated with madness.

While many of the themes are 'given,' the author still has a freedom in choosing
the themes and subjects that would suit his purpose or vision.

Sop to Consider

Let me give you an interesting little exercise at this juncture. Following is a

catalogue of certain themes. Choose three themes keeping in mind two fagts: 1)
You are a writer living in a complex, modern age, anth2)themes you have
chosen can be properly blended and can be dealt with in the same narrative.

The Catalogue: terrorism, commercialism, patriotism, sports, travel, racism,
anger hatred, generosity

Some of the above themes are arguably universal, applicable or relevant|at all
times. Patriotism, angenatred and generosity would fall into that category
Some of the others, such as terrorism and commercialism are more specific to
the modern age. It can also be argued that 'terrorism' and ‘commercialism' are
broad, overarchingubjectswhile 'anger' and 'hatred' are themes praret it
is some kind of combined chemistry between the two that propels the narrative.

Then again, there are problematic terms such as 'patriotism." It can be argued
from one perspective that this is an eternal concept that anyone at any time can
identify and identifywith. Howeveryou might know that in our times ‘patriotism
has become a construct, almost a commpditated by the powers-that-be
for their own interests such as winning elections or selling produlcts
emblematizing and exhibiting national priédith some of these things in mind,
write a small narrative with the potential to be expanded into a full-length
novel. | am sure you will be challenged by the some of the above difficulties

and will also appreciate the nuances of novel writing.




Anyway, the point is that writers will choose a theme or a combination of
themes to write a novefou could say that the real test of originality or
distinctiveness lies in the methods a writer employs to bring alive the themes,
expanding their meaning and implications, and presenting them coherently
in one unified 'package,’ that is, the narrative. These methods are the
techniques of the writer

3.3 The Themes ofHard Times

The Russian Formalist critic Bofismashevsky says thatdde coherent,

a verbal structure must have a unifying theme." In his essay entitled
"Thematics,"Tomashevsky also explores the relationship between theme
and story and plot. While in the above citation verbal structure signifies
literary works such as a novel, short story or poem, for the sake of
convenience let us also talk aboutshacture of a structure such as the
novel. The novel may have many themes or ingredients (the ‘what' referred
to in the beginning of this unit), but without a plot this 'what" will remain
vague or puzzling for the reader and will hardly convey any meaning. It's the
plot or plotted quality of a novel that ensures the firmness and lucidity of its
structure. Modern writers have challenged the necessity of plot, but that
belongs to another line of inquiry pertinent to a different kind of novel.

We will talk about structure in this sense (plots and stories) l&tés go

back to the issues | touched upon at the beginning of this section - themes.
To quoteTomashevsky again: "The work as a whole has a theme, and the
individual parts also have themes." Let us now lodkaatl Timesin the

light of this remark. That is, let us look at some of the individual themes.

From your study of Unit 2 you can actually form an idea of the themes
chosen by Dickens. What are some of these themes? Education, for one.
Childhood, for anothewhen you read the novel, you will be greeted by
these themes in the very first few pages of the nagelally, Dickens has
combined these themes in the novel. They are mutually dependent or yoked
together as is quite natural - after all in most cases it's children who are
educated.

Dickens was very concerned with these two interconnected themes
throughout his caredio be a good individual, it's important to have grown
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up as a happy child. Such a happy childhood also entails receiving an
education, which, instead of fettering the imagination, sets it free.
UnfortunatelyinVictorian England, children seldom receive such healthy
and emancipated education. Elsewhere in his career Dickens has vividly
portrayed the physical brutalities and atrocities inflicted on children. Here,
he deals with the mental aspect, exploring the way Utilitarian education
constraints children from attaining their true potential.

Utilitarianism in England is primarily associated with the thoughts and
postulates of the philosopher Jeremy Bentham (1748-1832) and John Stuart
Mill (1806-73) according to whom virtue is a matter of utilitgd a good action
is that which brings the greatest happiness to the greatest number of people.
Goodness and even morality then become synonymous with usefulness, and
the goodness of institutions is judged by the yardstick of utility or usefulness.
Another aspect of utilitarianism, as propounded by Jeremy Bentham, is|that
the interest of the smaller numbers is sacrificed in the interest of the majarity
People thus cease to be individuals and become mere numbers and statistics.
Sissy Jupe is thus called Girl No. 20 by Gradgrind in class. The students in turn
are also taught to regard people and their experiences in terms of numerical

proportions.

Let's stop here for a moment. "Education of Children" is arguably the theme.
However there are many other minor or subsidiary themes in the novel.
Some of these themes are: industrial unrest, ambition, sexual growth and
repression, spiritual solace, philanthrgm@rasitism and hypocrisye have

to now look at these themes before going back to the theme "Education of
Children."

Let's look at the theme of 'industrial unrest' first. The Industrial Revolution
really gathered pace in the 19th century and irrevocably transformed the
face of England. People's lives changed for the better in may respects due
to The Industrial Revolution, but there were 'downsides’ or negative
developments as well. Many people were uprooted from their homes and
became wanderers.diYwill come across this phenomenon at the beginning

of The Mayor of CasterbridgeThen there was the exploitation of factory-
workers by the owners. Throughout the early part of the19th century there
were agitations and strikes by workers demanding higher wages and better
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living conditions. While things had stabilized to an extentin the 1850's, the
times were not entirely quiet. In falard Timeswas written in the backdrop

of strikes by workers at Preston, Lancashire, which Dickens saw for himself
in 1854.

SAQ:
1. How do we identify a ‘theme'in a work ? (100 words)

2. How do we evaluate the importance of setting in a novel ? (100 words)
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Bounderby is an industrialist and a banWéhile he himself was poor to
begin with, he has no sympathy for the pbtis attitude towards workers

and children is equally harsh. While he encourages his friend Gradgrind not
to show any leniency towards school children such as Sissy Jupe, he follows
the same practice towards his own workers. He is always suspecting his
workers of harboring a secret desire of wanting to be fed on 'turtle soup
and venison, with a gold spoon,’ which is his way of saying that they expect
more than they deserWhile keeping them eternally pobe himself leads

a very luxurious lifestyle. Such a discrepancy is very symptomatic or
representative of troubled owner-worker relationships in the period just
before and during the times in whidlard Timeswas written.
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The attitude of the workers to such severity and unkindness varies. The
path of violent and acrimonious confrontation is represented by the
professional trade-union leader Slacksbritligé high-flown rhetoric he
virtually goads the workers to go on the warpath. Howéwsrems that
Slackbridge is just a troublemakBnrough the use of suggestive language
the narrator clearly shows that he does not have the best interests of the
factory-workers at heart. These are the words with which he is described:

He was not so honest, not so mahky was not good-humored; he substituted
cunning for their simplicityand passion for their safe solid seiseill-made,
high-shouldered man, with lowering brows, and his features crushed intp an
habitually sour expression, he contrasted most unfavoeaday in his mongrel
dress, with the great body of his hearers in their plain working clothes. (Book
the Second, Chapter 4)

A man much lower in most respects to the men he is supposed to guide is
not likely to do much good. Dickens seems to giving the workers ground
for legitimate protest through the depiction of the industrialist as a hard-
hearted tyrant, and yet at the same time seems to be suggesting that the
path of agitation will get them nowhef¢ the opposite pole to Slackbridge

is the idealized figure of Stephen, who believes in simply doing his job quietly
and not taking a confrontationist attitude.

Victorian novels very often encompass a very long span of time during
which people are born, get married, die, and in between also grow or
develop in diferent ways. Even a short novel sucliasd Timesis no
exception. The question of growth or development is hinted at through the
very choice of the titles of the three Books in the novel: Sowing, Reaping
and Garnering. While these terms are biblical in inspiration and therefore
carry moral and spiritual overtones, Dickens also seems to have more
mundane, and even psychological aspects of growth in mind. The novel is
greatly if obliquely concerned with the growing womanhood of Louisa.
Actually you will notice that Louisa is presented somewhat ambigyously
the ambiguity the result of the notoriddistorian reticence regarding sexual
matters. She appears as a child in the beginning but is kissed by Bounderby
who clearly has designs on hEmne theme of repression or stifled growth is
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quite marked in her case, right from the beginning: ‘there was an air of jaded
sullenness in them both, and particularly in the girl: yet, struggling through
the dissatisfaction of her face, there was a light with nothing to rest upon, a
fire with nothing to burn ..." (Book One, Chapter Ill, ). Throughout the
novel we associate Louisa with fire. Howe\ss suggested by the words
above, this fire is internal, perhaps the self-destructive fire of one whose
normal growth to a state of maturity is impeded by stern and restrictive
parenting.

A theme allied with 'growth' is ‘"ambition.' MuchWttorian fiction concerns

itself with men (and in rare cases women) striving to attain material goals of
various kinds due to the vertical mobility rendered possible by the
consequences of The Industrial Revolution. 'Ambition’ provides the essential
dynamics of manyictorian novels. Howeveambition can also be
misdirected or ill conceived. Characters such as Bitzer represent false or
dangerous ambition in the nov@lrained to promote his personal well
being at any cost by the apostle of Utilitarianism, Ghadgrind, Bitzer

turns against his own mentor in a late moment of the novel. Bitzer is a stark
reminder that ambition can get out of control and engulf society lethally

Sop to Consider

Identify the characters who seem to embody ambition in various guises|and
the characters who seem without any ambition. Do you think you can begijn to
define Dickens' value-scheme by making such a classification or division?
Does it seem that Dickens' sympathies lie with the characters who have no

ambition?

Dickens being a very social novelist, it's not surprising that he would explore
various ways in which human beings are bound to one another or interact
with one anotheAn extremely baneful or negative kind of relationship is
parasitism. In a biological sense, a parasite is a creature or organism that
physically lives off another creature or organism. Extended to the social
sphere, parasitism means not doing any work, and exploiting others. Mrs.
Sparsit , a woman with upper-class pretensions, exploits her employer
Boundrby's social snobbery and vanity and thus leads a good life in his
household without doing anything. Louisa's brofieen is another parasite.
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Like Mrs. Sparsit, he is also nominally employed (once again by none other
than Bounderby) but seems to do precious little to justify his employment.
He expiloits his sister's generosity and love to the hilt, and takes money from
her both before and after her marriage to pay for his gambling. James
Harthouse is also a kind of social parasite. While his role and occupation
are not precisely defined, he represents a reconognizable and recurrent
type: the upper-class man who disdains to do honest work for a living, or is
quickly bored with any form of occupation.

CheckYour Progress

1. How does the 'plot’ of the novel help to bring out its ‘theme'?
3. Explore Dickens' attitude towards Utilitarianism.

4. Compare Slacksbridge with Stephen Blackpool.

5. What is the picture of the Industrial Revolution drawn by Dickens?

Then there is the haunting theme of spiritual solace or salvation involving
Sephen and Racheltéphen is an earnest and virtuous warkat he

faces a genuine trial of the spiffited to a drunk, dissolute woman for a
wife, Stephen would try to find bliss with Rachel, the woman he really
loves. Howeverhe finds it dificult to dissolve his marriage, and it seems
that he wishes the death of his wife. It's Rachel who saves him from this sin.
There is always a halo around Rachel, and for Stephen, she represents
spiritual grace and redemption: 'As the shining stars were to the heavy candle
in the window so was Rachel, in the rugged fancy of this man, to the
common experiences of his life.’

There are also other themes such as hypocrisy and altruism, with Bounderby
embodying the former and Sissy Jupe the lagaggest that you make the
reading experience more meaningful for yourself by unearthing more themes
and connecting those themes to one another and to the concrete happenings
and eventin the novel.

Now to talk about the guiding theme of the novel. Is it utilitarianism? While
some may call it a theme, indebdtheme of the novel, | am calling it the
subject because it's a real, historical concept, which lends itself to various
themes in the novel. Howey#re seamless and artful manner in which itis
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projected into the narrative is undeniable. For example in a particular
discussion with Louisa, Sissy Jupe reveals the heartless aspect of
Utilitarianism. She says that when she was asked about the percentage of
people who died when 'only’ 500 people out of 100,000 died by fire or
drowning, she said 'nothing," because this percentage was nothing or
meaningless to 'the relatives and friends of the people who were killed.' (I,
IX). Hers is the humanist position, concerned with the preciousness of each
individual life set against the lifeless, statistical stance of the Utilitarian who
cares nothing about individual suffering in his obsession with calculations
and measurements.

You can see that the concept of Utilitarianism has &yggliredin the field

of education and industrial relations. The implications of this rather mechanical
philosophy or concept has been more fully explored in the educational than
in the field of industrial relations which perhaps reinforces the view that it is
education which is the most important theme of the novel. The novel begins
with the scenario of a hard, arid institutional education being imparted to a
group of children (mere numbers for the educatoGvidgrind) and ends

with another kind of education: the wisdom of the human heart. The positions
are ironically reversed. The educator becomes the educated. Through harsh
experience and defing Mr. Gradgrind learns that the pursuit of happiness

at the cost of other members of the commuaigingle-minded focus on
numbers rather than on the peculiar needs and abilities of each individual,
the sacrifice of the heart at the expense of the development of the mind
together make for a very unsound and destructive education. He sowed the
seeds of his own failure and defeat by trying to turn even his own children
into 'model’ pupils through the application of a mechanical philosaptly

he reaps a bitter harvest at the end when the ruined figure of Louisa returns
to him to accuse him for the devastation he has caused in her life.

However to identify a theme such as 'The Education of Children' is not to
establish the supremacy of such a theme over all other themes once and for
all. While you will have to address some of the above thematic issues, you
may identify some other theme as the dominant or major one. Even if you
find yourself talking about some of the same things regarding education that

| have said just noyou may give another name to your theme.

Another thing to notice is that the themes | have identified are not isolated
and separate. | have already mentioned that the theme of 'ambition’is related
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to the theme of 'growth’. In some senses, 'parasitism' is also related to
‘ambition’ - it is the dark obverse of ambition. While over-active characters
such as Bitzer incarnate ambition at its extreme, good-for-nothing fellows
such aom hanker for the good things of life but would not work, and can
be designated as parasites. It's also notablEoiimeg model is the lethgic

James Harthouse.

A great novelist will choose themes relevant to his vision - some will be
partly chosen for him or her by the age, e.g. 'growth’ and ‘ambition.' But
what is important is how he combines these themes to produce a totality
coherent structure. 'Thematics'is a useful word to hint at this process of
combination of various themes. Howewse also need to look at the
technical aspects of narrative such as 'plot' and its relation tq''story
manipulation of point of vieyand symbolism and imagery to appreciate
how the themes and motifs are connected in the novel.

However you should also identify some themes for yourself and see how
they are connected.

Sop to Consider

There are some themes on the left and some on the right. See how you can blend
a theme from the left hand column with one from the right hand column and|then
bring it to life by using textual evidence extensively

Left Column Right Column
Spirituality Parenthood
Avarice Factory Life
Generosity Life of the Rich
Isolation Circus Life

3.4 Plot, Point of viewNarration and Characterization

In this section we will talk about Dickens' handling of plot and other related
matters such as point of viemarration, and the relation between plot and
character

First of all, what is 'plot' and how is it different from 'story'? Let's start with
the well-known distinction provided by the great 20th century novelist E.
M. Forster in his little critical bookspects of the NoveélVhile story is 'a
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narrative of events arranged in their time-sequence,’ a plot 'is also a narrative
of events, the emphasis falling on causalithe elementary but telling
example given by Forster is the following: Story: The king died and then the
queen died; Plot: The king died and then the queen died of grief. In plot,
causation (here 'grief’) overshadows the time sequence or chronology (here
'then’, elsewhere 'afterwards,' 'after that' etc.).

Russian Formalist critics such as the one mentioned edBloeis
Tomashevskyhave coined the terms fabula and sjuzet to make the distinction
between story and plot. | mention this to underline the importance of
understanding one against the othier some ways the two are
complementarybut in another sense they are also antitheticsl.
Tomashevsky himself points out, "The weaker the causal connection, the
stronger the purely chronological connection."

SAQ:
1. What does the causal element do to a story-line ? (80 words




As for yourself, try to think of things that 'really’ happened to appreciate the
STORY (and in realitythings always do occur chronologicatiye after
another), and to appreciate PL,Observe the way the events are presented
to you.

The well-known narratologist Robert Scholes calls plot the dynamic,
sequential element of narrative. What this implies is that narrative is not a
simple or mechanical business of one event precipitating another event,
which in turn invariably causes another event. Causality may be a striking
feature of plot, but it is simplistic or mechanical only in the most elementary
kind of narrative such as a fairy-tale. Some authors are of course heavily
reliant on this plot-principle to setin motion their narratives. Thomas Hardy
is one such authpand while studyin@he Mayor of Casterbridggou

can identify the chain of events starting from the sale of Susan Henchard by
Michael Henchard to the death of the latdardy is by no means a simple-
minded authgand if at times the causality or causation process in his novels
seems too inevitable, remember that this reflects his deterministic philosophy
of life one aspect of which is that human beings contribute to their own
downfall by setting off a train of events over which subsequently they have
no control.

The causality aspect identified by E.M. Forster can be played around with.
In another novel of this courdafithering Heightsyou will notice that

there has been areversal - you first see the effect (Heathcliff's ownership of
Wutheing heights and his mastery over everyone there), which whets your
appetite for finding out the causedaably Hindley's ill-treatment of
Heathcliff, although other causes can be found). This is also what | meant
by saying that plot is the way events are presented to the taddevery
beginning Emily Bronte chooses to present a scenario that actually belongs
to a rather late moment in the story

Wuthering Heightss a daring and experimental novel that heralds modernist
experimenting in narrative resulting in a disappearance of the 'plot.' Perhaps
she was unusually alive to the mystery and complexity of human life which
cannot be neatly encompassed withiAastotelian plotting framework

with its markers of a clear chronological beginning, middle, and end. Hardy
and Dickens dér more traditional plotslo turn our attention now to
Dickens, you can safely say that he follows chronology - this is a writer
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who begins at the beginning and ends at the eridiedeginning itHard
Timesis the childhood of characters sucifasy, Louisa and Sissgnd
the end comprises of the marriage of Sissy and the de@tmof he
middle has moments such as Sissy's strugftes's degradation, and
Louisa's marital woes.

This is of course not all there igtiard Times It has been justly praised for

its artistry and the artistry consists of the fabrication of a compact and
coherent plot with few if any superfluous incidents to deflect the reader's
attention. But before going on to analyze the pl¢i@fd Timesa few
more general and introductory remarks will be in order

| said that there is a 'what' in a novel and also a.'howerms of our
discussion in this section you might say that the 'story' with all its events is
the 'what,' and the plot is the 'how' and even the."ioyv has the story

been presented? Has the writer begun at the beginning or plunged us into
the middle of the action? Is there some exposition or is the beginning abrupt,
even though chronological ordering has been followed there simply
impressionistic vignettes or broad snapshots of society or are there deep-
delving probes into the minds of the characters?

Sop to Consider

Impressionistic vignettes: Deriving from Impressionism, an art movement
beginning in the 1870's characterized chiefly by concentration on the general
impression produced by a scene or object and by the use of unmixed prjmary
colors and small strokes to produce the illusion or impression of actual reflected
light, impressionistic vignettes are short, graceful sketches which convey general
impressions rather than objective reality

You might find it fruitful and interesting to try and isolate the combination of
different kinds of writing in a novel: character-description, scene-description,

dialogues, pure narration, etc.

Why do the characters act the way that theyvaa@will of course try to
answer these questions in relatioritod Times

However you can also see 'plot’ as a synthesis, a totatithnot merely a
progressive, action-oriented arrangement. 'Synthesis' is the word that the
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Aristotelian critic R.S. Crane uses while talking about plot: '(plot is) the
particular temporal synthesis effected by the writer of the elements of action,
character and thought that constitute the matter of his intention.' He then
says that there can therefore be plots of action, of chasaedesf thought.

By borrowing his concepts and vocabulary we can also say that it is possible
to have a plot of action, character and thought. That is, in a complex
narrative, these three elements may be blended or synthesized to present a
deep study of certain aspects of human existence in a comprehensive and
artistic way ForAristotle, plot is all-important, and predominates over
characterizatio’ moderrAristotelian such as Boriomashevsky talks in

the same vein when he says that 'The protagonist is by no means an essential
part of the storylhe storyas a system of motifs, may dispense entirely
with him and his characteristics.'

Tomashevsky gives a lot of importance to what he calls 'motifs' which are basic
to the formation of a plo& motif is 'the irreducible, smallest particle of thematic
material.' The examples he gives are: 'evening comes,' 'Raskolnikov kill$ the
woman,' 'the hero dies,' and 'the letter is received.' Some motifs recur in literature,
migrating from tale to tale, and form the basis of comparative studies. In relation

to the consideration of the function of the h@rmmashevsky says that he is

the means of stringing motifs together

By downplaying character and giving primacy to action, we will not be able
to account for the success of a novel suttead Times howeverin fact,
areally important exercise for you is to detect the main actions or events of
Hard TimesWhile | leave you to identify such events, | should tell you that

in contrast to other novels such\aisthering HeightsThe Mayor of
Casterbridge or even Dickens' owRickwick Papersand David
Copperfield the action irHard Timesis not plentiful. The other two
elements identified by Crane, namely character and thought, have definitely
to be taken into account while readidgrd Times

By now you will have appreciated that plot is not a mere progression of
events, nor simply a concatenation of such events. Plot in the deeper sense
eschews mere linearity or straightforward progression. It comprises of the
variety of incidents, and the right blend of surprise and suspense, the creation
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of tension in the minds of the readerd aesthetically satisfying resolution.
While plot is clearly to be demarcated from description (e.g. travelogues)
where the focus is on the spatial rather on the sequential, plot can include
meaningful description.

Victorian novelists reveled in packing their narratives with a variety of
incidents, and in confronting the reader with a high degree of suspense and
surpriseWhat are the circumstances of OliVerist's birth Qliver Twist)?

Why is Madame Defage so vindictiveA Tale of wo Citieg? Who is

Pip's benefactor@feat ExpectationdVhat is the identity of the solitary
woman who appears almost out of nowhere in the beginiivitkef Collins'

The Véman in Whit@ And in Hard Times who is the mysterious old
woman who hovers near Bounderby's residence? Due to the way the novelists
crowded their narratives, the novels are called heavily plotted. Many novels
are multiplot novels, that is, they have several plots or perhaps subplots
connected to and commenting on the main plot. The challenge for them was
to see that no incidents were left hanging or unaccountearfdithat
character was somehow not isolated from plot. They did not always succeed
in meeting the challenge successfiliyople have quarreled with the unwieldy
plot of Henry Esmondy William ThackerayRomolaby Geoge Eliot,

and some of the long, early novels of Dickens.

SAQ:
1. Why is the plot so important ? ( 50 words)

2. Which parts of a novel help it to move ahead with the story ? (80 words)




3. What are the names of other famous novelists ? (30 words)

In a shorter novel such Bigrd Times the dangers mentioned above are
not as great. It's less difficult to keep track of events or the destinies of
characters. Howeveggometimes in a more compact or tightly constructed
novel, plot can give the impression of being mechaiiica.artistry consists

of conveying lifelikeness or vitality even while exercising economy or
restraint. Decide for yourself whether the pldtafd Timesss too contrived

and merely admirable in a mechanical sense, or whether the subtlety of the
novel actually makes you unaware of the plot-process.

While by talking about plot it is implied that the focus is exclusively on the work
itself and the way it is structured through a certain interrelationship between the
various elements of narrative, | should tell you that 'plot' is sometimes used in a
more global or broader sense. Critics such as Peter Brooks, borrowing Frgudian
terminology talks about 'masterplot,’ and more relevantly for us, abdictadf
plots of education and progressother critic, Gillian Beerinvokes the term
'Darwin's plots' to describéctorian evolutionary narratives. Plot in this sense
demonstrates a correspondence between the impersonal structuring process
inherent in a specific narrative, and social issues and concerns beykral it.
larger, macro-level, plot can stand for an entire world-view or philosoftys
the intricate perfection of Henry Fieldind@m Joness supposed to correspond
to God's perfect design, His creation of the wdtdt was Fielding's aim anyway
and he certainly succeeded in creating a kind of perfect plot that could claim to
be 'divine' in its achievement despite all the realistic and secular concerns that
the novel cradle#t a slightly more immediate level, certain plots are peculiar to

an age, and are available to the writer for selection and treatment (as are themes
- remember what | said about themes being partly chosen for the writer by an age

in which he lives?)

Some of the plots current in Dickens' age were the sensation/mystery plot,
the evolutionary plot or and the plot of education and advancement. Dickens
very often incorporates all these plots in the same rdael. Timesis no
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exception. It deals with the progress of children sudloas Louisa and
SissyThe plot is about the impediments they encoyatealso about the
gradual revelations of their fates. It also has to do with the creation of anxiety
tension, expectation etc.

How coherent is the plot éfard Time<?As already indicated, this is a
tight, compact work. It's neatly divided into three Books, the first two of
which are almost equal in length. The main themes are kept in view almost
all the time, so that there is little danger of the plot going a&yehis |

don't mean that you can exactly foresee what is going to happen at the end.
(Regarding this see the discussion over the elements of 'surprise' and
'suspense’, which follows a little after this) Howeegpectations roused

at the beginning are fulfilled in the end. The lifeless education proudly and
assertively imparted by Gradgrind can come to no good, we feel, and we
are vindicated in our suspicions and apprehensions when we see his system
(and his family!) in a shambles at the end of the novel. The Book headings
also give us a fair idea of the direction or trajectory of the narrative: Sowing,
Reaping, and Garnering. In other words the plot elaborates the biblical
dictum or adage that as you s@w shall you reap (and garner).

Causalitywhich | have identified as a basic plot-principle, obviously operates
powerfully in the novel in keeping with its spirit of displaying the unhappy
consequences of human pride, arrogance, insensitivity or greed and
irresponsibility Gradgrind's neglect of the inner or emotional needs of his
children lead to the warping of their characters. Both become repressed
and secretive charactef®m's way out is to go elsewhere, so to speak,
while Louisa turns self- destructively inwavidhile Tom gambles in secret,
away from the eyes of his familyouisa simply broods alone, keeping her
true feelings smoldering but hidden. This then leads to the hopeless financial
entanglement dfom, and the poignant conjugal calamity of Louisa.

SAQ:
1. When is a work described as having a 'tight' structure ? (80 words)




2. How does a writer bring in ‘realistic’ details even while there |s a
‘plot’ which is maintained ? (80 words)

3. Why does a writer 'divide' a work into 'Books' and 'chapters' 4(50
words)

There is an important sub-plot in the novel, and this involves the story of the
suffering worker Stephen Blackpool. Sub-plots, or mini, subsidiary plots
and a plenitude of minor narrative strands were the stafitet@ian fiction.
These enhanced color and varjeiynd almost in the tradition of
Shakespearian drama, reinforced the lessons and insights of the main plot.
The sub-plot of Stephen is arguably less dynamic than the main plot. While
it spans Stephen's life from the moment when he tries to free himself from
his miserable and meaningless marriage to his death, nothing much really
happens in his stariie is a doomed character from the beginning, and
there is rarely a glimpse or hint from the narrator that his story will turn out
all right after allThat is to saythere are no turns in the narrative, no reversal
or twist that drastically seem to change things for him. It proceeds in an
exorable, deterministic fashion. Itis no surprise when he is martyred to
another man's folly and perfidgue to his namé&his part of the novel is fulll

of reveries and bouts of contemplation. Dickens however takes the trouble
to see that Stephen's plot is not isolated from the main plot. In fact,
throughout the entire narrative Dickens tries to relate everything to everything
elseAs far as &phen's plot is concerned, it is crossed by the plot involving
the Gradgrind children. When Louisa visits Stephen at the moment of the
latter's great distress after the dismissal from service by Boundéity

the intention of giving him financial help, her brother also accompanies her
with a very diferent motive\We might say that the plot thickens at this
juncture, as one narrative line joins another narrativeAmstated in an
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earlier Unit, and as you see from your own reading of the A@ralgains

a pledge from®phen to be seen near the bank prior to the ralsbeppen
obliges, and after the robbesyispicion falls on hinWwhen he comes back
summoned by Rachel to clear his name, he falls into the old mine-pit and
dies.Tom's plot of degradation thus becomes entwined wgipien's plot

of martyrdom. Dickens arranges things in such a way that the same set of
events extracts maximum sympathy feagien while showingom at his

worst and thus bringing down opprobrium on his head.

There is a more subtle connection between the plots of Stephen and Louisa.
Both are unhappy and neglected ‘children.’ Stephen is the hapless victim of
the callous tyranny and unsympathetic attitude of his mtmstenalevolent
father figure of Bounderby (employer-employee relations are often seenin
parent-child terms or with the use of filial metaphors) while Louisa is martyr
to the insensitive and dogmatic policies of her father Gradgrind. These two
patriarchs, one head of a real family and the other head of a metaphorical
family, wreak destruction in the lives of those under their protedtia.

plots of Stephen and Louisa are thus connected through what we might call
analogical correspondence, and remind us of R.S. Crane's formulation of
the plot of though#t the same time, in the interests of unity and homogeneity

it is important that the plot lines of these two major characters should
physically convage, that they should have at least one real encotinter
simply hint at an emotional parallel between two major characters is not
really Dickens' purpose, as this would make things too abstract.

Sop to Consider

Do you think that MrBounderby's life with Mrs. Sparsit comprises another sub-
plot?Assuming that it does, identify the main features of this plot, and show how

Dickens connects it to the main plot.

These days we talk much about openendedness, positing it as a virtue for
novels striving for complexityn such novels the authofers the reader

the liberty of choice and a variety of options at the end. Openendedness is
a striking feature of modern and postmodern novel3hi& Fench
Lieutenant's \WmanJohn Fowles plays with and perhaps parodies
alternative possibilities of ending a novel. Howetres aspect is not totally
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unknown in earliemore traditional novels eithé&nce againMithering
Heightsis a prime example. The reader oscillates at the end between
Lockwood's and Nelly Dean's interpretations regarding whether Heathcliff
and Catherine quietly slumber or roam the landscape like restless spirits.
As forHard Times there is a just a touch of ambiguity about the final fate
of Bounderby ('Did he see any faint reflection of his own image making a
vain-glorious will, whereby five-and- twenty Humbugs, past five-and-fifty
years of age, each taking upon himself the name, Josiah Bounderby of
Coketown, should for ever dine in Bounderby Hall, for ever lodge in
Bounderby buildings ..."), but otherwise this is a novel which is quite
emphatically closed or rounded off. Dickens here is quite faithful to the
Victorian practice of accounting for each prominent charaClasure is

also summaryou might sayand nothing more remains to be done or said.

Before going on to other aspectdHaird Times just a few words about
'suspense’ and 'surprise’ will be in order as we have been talking about plot
progression and readerly involvement and expectations.

'Suspense' and 'Surprise’

These two are often key elements of traditional plots, and are given adequate
importance by narratologists. By talking about the emphatic closure of narrative,

| am perhaps emphasizing the inevitability that seems to be structured into
traditional novels. This inevitability whereby things progress causally from a
suggestive or promising beginning to its destined end is undoubtedly a felature
of Dickens' plot. But he also juggles with suspense and surprise to enliven
things, to introduce a necessary element of uncertainty or undecidatigty
two concepts may seem antithetical, but are actually closely related or mutually
interdependent. Suspense is a state of non-knowledge, while surprise, as @a form
of revelation, is knowledge. The state of non-knowledge will ultimately lead to
some knowledge. Howevéghe process cannot be totally predicted. In fact, the
chain of events may lead off in quite different directions from what is anticipated
or foreshadowed. Perhaps David Lodge puts his fingers on the crux af the
matter with this observation: 'But the twists must be convincing as we|l as
unexpected.'

While many narratives do not keep the reader guessing about possible outgomes,
the mystery novel or the detective novel relies heavily on what the critic Seymour

Chatman calls the suspense-surprise complex.
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In a serious novel such Eard Times suspense and surprise cannot be for
mere readabilifyalthough Dickens draws on this technique to grip the reader's
attention here and elsewhere in his calé@re is some suspense regarding
the identity of the old woman, albeit not of the intense kind that contributes
to the creation of a certain atmosphere typical of the pure mystery novel.
Thesurprisehowever is big and important: the woman turns out to be
Bounderby's mothéerhis surprise is actually a kind of ending to Bounderby's
mythical account of his life as one that begins in the gutter after the
abandonment by his mother

CheckYour Progress

1.Analyze the elements of suspense and surprise in the incidient'sf|
robbery of the bank. How does Dickens manipulate suspensg and
surprise here?

2.Are there any great surprises at dlldat kinds of emotions arg
generated in the reader through the use of the suspense-surprise complex?

3. Explore the different functions of ‘plot'.

4. How does the Stephen Blackpool plot connect to the main plot ?
What is the result of this connection ?

Now let us discuss another very important aspect of narrative technique,
namely 'point of view'. It may seem to you like a simple everyday concept,
and so itis, if you apply itin an everyday sense. Howéhisris a crucial
aspect of the experience of literatukecording to David Lodge, 'The
choice of the point(s) of view from which the story is told is arguably the
most important single decision that the novelist has to make, for it
fundamentally décts the way readers will respond, emotionally and morally
to the fictional characters and their actions.’

Put simply point of view is the way a story gets taltius think of the way
things will change for the readeiTihe Mayor of Casterbridge narrated
from Donald Farfrae's point of view andVfithering Heightss told from
the servant Joseph's point of vi@md you will appreciate the force of
Lodge's statement.



Wayne C. Booth identifies three kinds of point of vi®ne is the literal, as

when we talk about seeing things through women's eyes. The second is the
figurative, as when we talk about someone's worlgwewlving ideology
philosophyconceptual system eWe may thus talk about Hardy's point

of view being pessimistic, Eliot's point of view being moralistic etc. If you
want an example from the non-literary sphere to comprehend the concept,
here is an expression such as "George Bush's point of view comes across
as being very aggressive."

Of course, an author need not confine himself to one point of arev

very often, he does not. It's only when the narration is in first person that
such confinement is more or less complete. In most cases, it's through the
manipulation of different points of view that the author achieves complex
effects and is also able to display a variety of human behaviors and motives.

Point of View

As indicated above, point of view is not simply a matter of giving an individual's

way of looking at things as against another individual's. It's an intricate artistic
choice, and the choice is normally between the following two basic categorjes: i)
The First Person Point biew and ii)TheThird Person Point ofiew.

There are again sub-divisions within these categories. For instance, in gertain
First Person narratives the narrator may be a secondary character as in Edward
Fitzgerald'sThe Geat Gatsbyor he may be the main protagonist surveying but
also participating in the action at the same time, as in Dickeeat Expectations
or Mark Twain'sThe Adventues of Hucklebey Finn. Can you think of other
more intermediate, positions? What about Marlow in Conkéebst of Darkness

Isn't he an observer and participant at the same time?

The Third Person point of view is again divided between the omniscient
and the non-omniscient. In omniscient point of view we have the narration
from an impersonal source or voice (not a character) who speaks in the
third person ('Old Stephen descended the two white steps...") and who
knows everything. Much of 18th and 19th century fiction belongs to this
category of narration. Being omniscient, such a point of view sweeps between
character and character and ranges over large chunks of experience, often
presenting a very diverse picture. In many instances of traditional fiction,

(54)



such omniscient narration is also very intrusive. That is, the narrator is not
just content on reporting or describing, but also feels impelled to analyze or
comment on the events narrated. Henry Fielding's jocose intrusions in novels
such agom Jones andbseptAndrewsare legendary and valued for their
own sakes, and not because they throw any light on the events depicted.
The 19th century realist novelist George Eliot intrudes in a different, far
heavier wayShe often steps in with her arsenal of philosophical knowledge
and wisdom and elaborates the implications of what she has reported or
described.

At the other extreme are the non-omniscient narrators of Ernest Hemingway
and many other modern authors. This is an extremely objective form of
narration whereby 'knowledge' of the states of mind of the characters or
their emotions, feelings and motives are withheld from the reader because
the fictional illusion that the narrator does not know

These are not watertight categories. Thus another possible category related
to the non-omniscient mode of narration is the limited point of view
exemplified by the novels of Henry James. Here the narrator confines himself
to the experiences or thoughts and feelings of a single character or at most
afew characters. Howeyeecause the style of the novel puts us in contact
with the refined sensibility of James himself, this mode of narration is
somewhat akin to the omniscient point of view at times. In any case, we do
not have here the Hemingway kind of Spartan objectivity of presentation,
which mostly uses dialogue or externalized descriptions of setting and
characterHenry James has famously talked about 5 million ways of telling

a storyguided and controlled, howeusy a single center of consciousness.
This center of consciousness he usually locates in one single character of a
fairly high degree of sensibilitguch as Isabgkcher inThe Potrait of A

Lady.

SAQ:

What is 'point of view' and what is its function ? Relate thidaad Times How

does 'point of view' affect readers' responses ?

Here we may introduce a related distinction between 'showing' and ‘telling,’
perhaps first widely formulated by the crifiayne C, Booth in his seminal
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work The Rhetoric of FictiariShowing' is essentially a dramatic or non-
intrusive way of conveying a narrative. The writer leaves the reader to make
his or her own judgments or assessments on the basis of the events or
dialogues presented. In thelling' mode the writer is not so reticent, and

in the guise of the third person narrator steps in frequently to comment and
analyze. 'Thomas is frightened' may be regarded as an instance of 'showing’,
while the statement "Thomas is frightenedprtunatelyis an example of
'telling’ as it comes with a little additional comment.

Showing is an objective notion, and/iayne C. Booth points out, since
Flaubert, the impersonal and objective is held superior to the 'direct
appearance by the author' in telling. In some ways Booth tries to contest
this view through his explorations of various works, observing, for example,
that what is 'told' in Fielding is superior to 'shows' by imitators of James and
Hemingway - both believers in non-intrusion or non-interference by the
author

Sop to Consider:

What are the implications of all this for our readindHafrd Time<? Decide for
yourself whether this novel falls into the category of 'telling' or 'shovw#ingially,

what you may find is that there are instances of both in the novel. Thus identify
some effectives instances of 'telling' and 'showing' and explore their implications

for the emergence of some fundamental insight.

This novel, like most of Dickens' other novels, is conveyed through the use
of theThird Person Omniscient narration. Howetee work is marked by

a lot of restraint. Instances of intrusive comments are not as many as in
some other novels such @siver Twist andThe Old Curiosity Shop
where such comments are often laden with sentimentalism and thus spoil
the effect.

One great example is the character of Sissy Jupe. This is a character who
exemplifies the golden heartedness that Dickens often idealizes and sets
against the intolerable burden of living in a world crawling with swindlers,
thieves, tyrants and even murderers. There must have been tremendous
temptations to step in here in the persona of the third person narrator and
sing paeans in Sissy's praise. Howebissy's healing powers are presented
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with tact, delicacy and econourfyor a long time in the novel, Sissy is
actually out of sight, although she is unquestionably the moral center of the
novel.Towards the end her presence is once more substantial as she is very
active on behalf of the Gradgrind fam#lpart from providing selfless love

and care to the ravaged Louisa she also helfsth¢o escape to the safe
sanctuary of MrSleary's circus. On learning about this later bit of goodness
this is the reaction of the grateful MBradgrind, the man who had judged
Sissy so harshly in the early part of the narrative: 'He raised his eyes to
where she stood, like a good fairy in his house, and said in a tone of softened
gratitude and grateful kindness, "It is always you, my child!"(lll, vii, )

Sop to Consider:

Dickens rarely uses the 'first person point of view'. Excedord Copperfield
Bleak Housépartially) andGreat Expectationse always uses the 'third persagn

omniscient point of view'. Why do you think this is the case?

This is a good example of showing as against telling because the reactions -
the feelings and thoughts - of a character are used rather than the narrator's
own comments on Sisgp draw the reader’s attention to Sissy's redemptive
powers. There is no question that the mode of narration is omniscient: look
at the way the all-knowing voice ranges from the state of the working-class
denizens of Coketown to the mental landscape of Louisa. Howtlerger
omniscience is kept in check and regulatéebéif/ely Necessary satirical
comments are passed on the negative attitudes prevailing towards the
working poor but not much is revealed about what Louisa thinks. Since he
leaves it to the imagination, the impression that Louisa is seething inside and
is hurt and tormented is somehow stronger

Point of view can be manipulated to regulate our sympathies. THi in
Mayor of Casterbridgeur sympathies swing from Henchard to Elizabeth
and back to Henchard. The novel is predominantly seen from the perspectives
or points of view of these two characters. Howgwmeétard Timespoint of

view is a tricky matteiVhose point of view are we really getting? Is it
Gradgrind's? Louisa's?e&phen'sYou will find that unlike many other
novels, including several by Dickens himself, there is no single protagonist.
While Sissy is the moral or idealized cengére does not occupy much
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space in the narrative. While hers is a significant presence, things are rarely
seen from her perspective. On the other hand, one person whose point of
view we get in fairly sustained wag Sephen Blackpool. Howevgre is
somehow not as important a character in terms of the effects of his action
upon the narrative. What does it then imply?

Sop to Consider

Methods vary from novel to novel. It is important that one sees things from Pip's
and David's points of view iGreat Expectationand David Copperfieldas
these are novels primarily about growth of character through various encounters
and experiences. Growth of character is also importditaid Times- but it is
blended with other themes and in any case, is not presented in the kind of

sustained way that we see in the other two novels. It is therefore less important

to see the world through the children's eyes. Because of the compactness|of this
novel, no single point of view is presented in a prolonged manner

Manipulation of point of view is thus not possible or even necessary
Nonetheless, interpretive exercises involving various points of view can be
indulged in. Does the novel open with.NBradgrind's point of view®/hat are
the devices interpolated by the author for us to become critical of such a[point
of view? Whose point of view seems to become dominant after Gradgrind's
fades from view? Is Bounderby a character completely seen from the outside, a
character without a point of view? What are the reasons and implications?|Why
is there a feeling that there is some artistic failure in the presentation of Stephen's
point of view? Is there a missing point of view in this novel partly about industrial
unrest, that is, of the aggrieved worker? Try and answer some of these questions

and you will find that you will get close to capturing the spirit of the work.

While | have already given you a list of characters in the novel, let me just
talk a little bit about characters in relation to plot. Formalists and structuralists
talk about character as merely functional - they are simply requirements of
the plot or structur@hat is a limited viewbut quite helpful when we analyze
eventful narrativeg\n event becomes animated when we experience it
through the agency of a characfBne wife-sale inThe Mayor of
Casterbridgas a pivotal event, and it obviously gains resonance through
the participation of two principals Michael Henchard and Susan. This odious
event is possible because Henchard is an impulsive and also often cruel
man, while Susan is the eternal victim of fate or circumstances over which
she has little control.
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Hard Timesoffers less number of dramatic events, but here too you can
see the close correspondence between character and plot. Bitzer appearing
as a nemesis figure at the end where the plot is reaching a climax has been
prepared for in the initial presentation of his charakkers an ambitious,
calculating and selfish characemodel pupil of the Utilitarian system that
actually advocates selfishness and heartlessness, he is the system's ironic
vengeance on the main proponent,GtadgrindAlso his chasing of Sissy

in Chapter Five has in some ways established him as an aggressive character
Try and find other examples whereby character seems to contribute to the
successful and convincing presentation of an event, which crucially belongs
to the overall plot dynamics.

SAQ:

How is characterization achieved? How are plot, characterization, jpoint
of view connected? (50 + 50 words)

All good writers, howeveihave to strike some balance between mere
functionality of a character and what one may think of as the character's
intrinsic vitality and even lifelikeness. Sissy and Gradgrind are successful
creations because they have important roles to play in the main narrative
but are memorable characters in their own rights. Sledhyhis odd looks

and ways, is another such charad@raracters are memorable not only
because they are funny or have odd tricks of behavior but also because
they are representative or embody some important trait or even worldview
or philosophyThus Gradgrind stays in our mind as a hard, unswerving
upholder of the Utilitarian philosophickens does his best to make the
negative features of this mechanical philosophy vivid to us the readers. This
is one of the early descriptions of Gradgrind: 'The scene was a plain, bare,
monotonous vault of a schoolroom, and the speaker's square forefinger
emphasized his observations by underscoring every sentence with a line on
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the schoolmaster's sleeve.' The description runs on, appropriating even the
setting to present the portrait of a dogmatic character ramming down a
lifeless, boring education into a group of helpless childkethe other
extreme is someone like Sleary whose very looseness of appearance is a
favorable affirmation of his flexible and friendly philosophy of life.

While growth of character is a theme in mé&fgtorian novels including

Hard Times there is an elementary formal consideration. For instance,
BorisTomashevsky distinguishes between the static character and the
dynamic character distinction, which roughly corresponds to E.M.
Forster's famous classification or division of flat and round characters. Static
characters remain exactly the same while a dynamic character changes
throughout the narrative.

Character and Plot

Try to identify which characters ard Timesare static and which are dynamic.
More importantly try to see how even static characters can contribute to the plot

dynamics.

This aspect can be seen in a slightljedént way Sometimes there is an
initial description of a characterhich tells you a lot about that character
However in certain other cases there is no such set description and you
simply have to wait for the unfolding of events to appreciate what the
character is really like, and obvioushow she or he growas David
Daiches puts it, 'Should the personalities of characters in fiction emerge
from a chronological account of a group of events and the characters'
reactions to those events, or is it the duty of the novelist to take time off, as
it were, in order to give a rounded description of the characters at the point
when they are introduced into the story?' Daiches feels that the initial
description of Michael Henchard is not really revealing, and that one is
dependent on the unfolding of events to come to an assessment of the
characterThe portrait of Henchard is complete only when his story is
complete.

The other way is to give adequate descriptions of the character or say all the
important and necessary things about Aiiter that our interest switches to
the presentation of the events and the suitability of the characters to the events.
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What aboutHard Time$? Do you think that we have a full description of
Gradgrind at the beginning and that the rest of the narrative simply bears
out or reinforces the impressions we get from this initial description? What
about Louisa? Is there any proper description of her character at all?

Daiches actually feels that the best novels combine both. There is a
description or portrait of the character in an early moment, but it's the course
of the events, which also determine charabtgand apply this to a reading

of character irHard Times Look closely at whatever description of
character you are presented with, and then try to relate it to subsequent
developments. How many of the traits of the characters are modified in the
light of the later events? How many of these traits or features are actually
focused by the events?

You can appreciate that some of the above concerns are related to the plot
and point of view-related issues of 'surprise' and 'suspense’ and 'showing'
and 'telling.' Do you see the connections? | will leave you to think about
them.

Sop to Consider

One somewhat controversial way to make the assessment of character interesting
for you is to accept the cues offered by Seymour Chatman. He feels that|at one
level characters are verbal constructs dmly we should not impose limits on the
way we can expand and open up these constructs. In his own words, 'should we
restrain what seems a God-given right to infer and even speculate about characters
if we like? Any such restraint strikes me as an impoverishment of aesthetic

experience.'

It may be absurd to ask how many children Lady Macbeth had, but the question
whether she was a good mother is perhaps more legitimate, because|such a
question impels us to consider 'goodness' in the context of the wikatbeth
Similarly, do we think it would be rewarding for you to speculate the kind of life
Sissy led with her father (some of this life is reported to us) and how this life
compares to the life Louisa leads with her father? What about James Harthouse?
What was his life in upper class society like? Have those experiences any bearing

on the novel?




3.5 COMEDY AND VISION

Dickens is hailed as the most imaginatfetorian writer and one of the

most imaginative writers of all time, in all of literature. The imagination is
first of all a great comic imagination. This imagination manifests itself in the
ability to create unforgettable and hilarious characters and situations.
Sometimes these characters and their ridiculous ways are fitted into the
narrative schema and sometimes they exist in their own rights, perhaps in
some indefinable way contributing to a vision of the world which is sanguine
and renewable through the power of laugidekens' comedy is a joyous
assertion of life, life seen in its bewildering, even grotesque variety and
fullness. The chaotic energy of eccentric characters have as much a legitimate
part of life as things like ordetiscipline and responsibilitipickens seems

to feel. While some of these comic characters are negative, they hardly
ever leave behind a bitter memdrize author seems to identify with their
waywardness and violent eccentricayoften throws himself into their
creation with great gusto. Many of his comic villains such as Jirigjekwvick
Papersand Uriah Heep iDavid Copperfieleend up doing less damage
than pillars of society or greatly admired characters such as Murdstone and
Steerforth irDavid Copperfieldbr Merdle inLittle Dorrit.

However in Hard TimesDickens' comic powers are on the wane. He
does not quite succeed in making Sleary a funny charfdoterderby is a
successful comic creation, but he is almost the only one. This is an amazing
fact, because the success of Dickens' narrative very often depends on the
various acts and gestures of comic characters.

SAQ:

1.Why do you think Dickens's comic powers are mutéthira TimeS
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2. Isit some artistic failure on his part, an exhaustion of vjtatitg it a
deliberate strategy to posit a non-comic vision of the worldw/as)

3. Does the recession of comic powers also have something to do with
the changing times? (&Words)

3.6.THE SYMBOLIC IMAGINA TION

Dickens is also distinguished from his contemporaries in his use of figurative
language. Imaginativeness is not necessarily confined to the ability to create
symbols and we can legitimately talk about the 'realistic imagination.' Still,
it's undeniable that the abundant use of metaphors and other forms of
figurative language is a striking and unforgettable part of Dickens' repertoire
and helps to explain the extraordinary appeal he makes to the imagination
of readers. In contrast, most of his great contemporaries stiothasy
Trollope andWilliam Thackeray rarelyf ever, use symbols. Even in the
somewhat austetgard Times there is a fair sprinkling of symbols and
metaphors. Let us now look at some of these.

Dickens has a way of using a dominant symbol in a novel which registers a
particular mood or creates atmosphere, and even projects a view or vision
of the world. The fog iBleak Housgthe prison irtittle Dorrit, and the

river inOur Mutual Friendare examples. Howevdts doubtful if there is

any such dominant symbolkfard Times although a case can be made out
for ‘fire.'

Fire and its related element smoke do figure quite insistently in theAovel.
good novels will provide a realistic justification for including an item or
element, which may then be expanded to resonate symbolkiedlys
perfectly natural itHard Times an industrial novellhere are factories

(63)



belching smoke and fire. Dickens' quick imagination appropriates this simple
and mundane fact and transforms it into an extremely visual and suggestive
tableau :

It was a town of red brick, or of brick that would have been red if the smoke and

ashes had allowed it; but as matters stood it was a town of unnatural red angd black
like the painted face of a savage. It was a town of machinery and tall chimneys, out
of which interminable serpents of smoke trailed themselves for ever andraver
never got uncoiled. (Book I, Ch V)

This is no mere ornamental or perfunctory us of symbols. The symbolic
imagination is here working to animate an entire world, with the invocation
of words such as 'savage' and 'serpent.’ It is commonly said about Dickens
that he makes the inanimate landscape come alive, while very often people
are shown as becoming puppet-like or wooden. It's as if in urban, mechanized
society people’s life passes into objects.

Fire is not confined to its natural sphere, the factory world, and actually
invades the lives of people as a consuming, destructive Waecsee this
particularly in the case of Louisa, who always sits in a dark corner of the
house, watching the sparks of the fireplé&sealready pointed out in an
earlier Unit, the fire is a thing smoldering inside, representing her self-
repression and frustration. Fire is potentially a creative element, but in the
uncongenial clime offard Times it stands for monotony and slow
destruction, for both factory ‘children’ and real children such as Louisa.

Sop to Consider:

How many instances of symbolic fire can you find in the nowéiat isTom's
reaction to Louisa's rapt observation of the fire in the corner and Gradgrind's

reaction to her observation of the Coketown fires?

Something slightly akin to, but not exactly synonymous with fire is light.
Light is a more positive symbol in the novel. The character of Rachel is
insistently associated with light, so much so, that she is almost an unreal,
symbolic characterhe chapter called "Rachel" begins with the phrase ‘A
candle faintly burned in the windgwand soon aftethe suggestion innate in
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the literal event is caught in the transfiguring expression ‘the light of her face
shone in upon the midnight of his mind.' (Book I, Ch xiii) If any doubt at all
lingers about the role that Rachel is to play or about the relation between
light and her charactgt is removed by the concluding sentence of the
chapter: 'As the shining stars were to the heavy candle in the wisolow
was Rachel, in the rugged fancy of this man, to the common experiences of
his life."

The clarity of the symbol of light does not betoken its effectiveness or success.
Light is applied in a very conventional and uncomplicated way to the character
of Rachel. She herself does not really come to life and seems condemned
to play a merely symbolic role. In contrast, the symbol of fire seems more
potent, as its ambiguity challenges us to come up with interpretations that
will do justice to the complexity of Louisa's situatiéiso, the symbol is

not simple, straightforward and unidimensional - after all, we have to link
the private fire of Louisa with the greater fire raging in the novel, primarily in
the factory scenes.

While Dickens can be magnificent in evoking the reality of a situation through
the usual realist methods of detailed, item-by-item description, he also has
frequent recourse to the use of symbols and metaphors. This sometimes
helps him in hinting at truths and states of existence beyond the pale of
quotidian perspectives, for example, when he uses light to signify
transcendence of earthly woes and the efficacy of divine judgment as against
the impotence of secular judgment (he is more successful in this regard in
other novels such aSreat Expectations In general, symbols and
metaphors- powerful tools to stimulate the reader - seem to extend or
expand his meanings.

CheckYour Progress:

1. Apart from the symbols of light and fire what other symbols ¢an
you find in the novel? Locate and analyze at least two more symbols
in terms of their effectiveness in illuminating character or advancing
plot.

2. What are the various consequences of adopting different points of
view? lllustrate your answer with instances fidard Times

3. Apply the concepts of 'showing' and ‘telling-ard Times
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4. Explain the relation between character and plot with reference to
either Bitzer or any other character in the novel.

5. Evaluate the characterization of Sissy Jupes or Gradgrind.

6. Explore the failure of the 'comic vision'ifard Times
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