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 Keeping in view the motto of “Quality Higher Education For All”, Masters of Arts in 

Assamese to be offered through ODL mode is very much relevant to the HEI’s mission and 

goals as it aims to provide quality higher education to those aspiring candidates who are 

deprived of higher education due to the limited number of intake in the conventional mode of 

education in the Universities. Moreover, to keep the quality intact the curriculum and 

syllabus has been designed at par with the conventional mode keeping in mind the specific 

needs and acceptability of the learners in the ODL mode and in keeping with the aims and 

objectives of the parent department. 

3. Nature and target group of learners: 

1)  Those deprived of admission in the parent Department of  regular mode due to limited 

intake capacity.  

2)  Those employed in various organizations who desire to pursue higher education as a 

passion or as a means for movement up the promotional ladder  

3)  Drop outs primarily due to social, financial and economic compulsions as well as 

demographic factors. 

4)  Job seekers.  

5)  Lifelong learners 

 Gauhati University also has a provision in the ODL mode for lateral entry for those who had 

to discontinue the regular programme after successful completion of the first two semesters 

due to unavoidable reasons. Acceptability of the lateral entry provision is an indicator of 

parity of the courses in regular and ODL mode. The curriculum is designed to enable learners 

to fulfill their aims and objectives in a manner they deem fit and proper. The curriculum is 

designed by a committee comprising of experts from the parent department of the HEI, 

GUIDOL and external experts, keeping in view the needs of the diverse groups of learners. 

4. Appropriateness of the programme to be conducted in the ODL mode for acquiring 

specific skills and competence-  

 The PG programme in Assamese to be offered through ODL mode will have certain learning 

outcomes. This programme will help the learners-  
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• To develop conceptual and analytical knowledge of Assamese language, literature and 

culture. 

• To achieve an expertise in literary analysis and criticism. 

• To gain a comprehensive knowledge of world literature with the help of Comparative 

Literature and Translation Studies. 

• To enhance and develop their knowledge and skill of the theoretical and practical 

foundations of creative writing. 

• To gain knowledge about belief, tradition, folk of various ethnic group (tribes) in North 

East India. 

5.  Instructional Design: 

a)  Curriculum Design: The curriculum is designed by a committee comprising experts 

from the parent department of the HEI and GUIDOL, keeping in view the needs of the 

diverse groups of learners. 

b)  Detailed Syllabus: File containing detailed syllabus is attached as Enclosure-I 

c)  Duration of the Program:  Minimum 2 (two) years. However, the learners are required 

to complete the programme within 4 (four) years from the date of admission. 

d) Instructional Delivery Mechanism: The programme will be delivered in 4 (four) 

semesters having 5 (five) course/paper in each semesters and also with the opportunity to 

choose optional courses offered. The learners will be provided with the printed/Online 

SLM which covers almost all the contents in the syllabus (enclosure-III). Counseling 

class will be held in headquarter and various affiliated study centres. Telephonic 

Counseling and providing online learning resource will also be a part of instructional 

Delivery mechanism. In the current pandemic situation of COVID-19, more emphasis 

will be given to the teaching-learning through online mode.The progress of the learners 

will be evaluated by Internal Assessment and term end/semester end examination. 

 

e) Faculty:   

1.  Dr. Taranee Deka,  

 Professor, Department of Assamese, Gauhati University and Programme Co-ordinator 
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2. Dr. Apurba Kr. Deka, Assistant Professor 

3.  Resource persons drawn from amongst teachers of affiliated colleges, researchers and 

faculties of the Department of HEI. 

f) Media: Print Media, ICT based content, content delivered through e-learning portal  

g)  Student Support Service:In order to successfully execute the programme, a wide range 

of support services are provided to the ODL learners. The various support services are 

listed as below- 

i)  Network of Study Centres: To assist its learner GUIDOL has established 118 study 

centres throughout the State of Assam but within the territorial jurisdiction of Gauhati 

University. 

ii)  Library with around 7 thousand collections of materials which includes books, 

journals, magazines, CD and DVDs.   

iii) E- Learning Portal: www.bodhidroom.net, the first of its kind in the entire North east 

region of India, which provides the following services to the students: 

� Online enrolment of students 

� Independent Discussion Forum for every course 

� Independent News Forum for every course 

� Online interaction facility with faculty members  

� Online interaction between the students making the scope of collaborative 

learning   

� Interaction through chatting of all users of all courses who are online. 

� Separate Chat Room for individual course  

� Message My Teacher:  When a student logsin to Bodhidroom, after enrolling 

himself/herself to a course, he/she will see the names of the virtual class teachers. 

Student can directly send offline messages to the teachers. When the teacher is 

logged on, he will receive an alert of incoming messages. Then he can reply to the 

message. 

� Online Study Material 
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� Old Examination Question Papers  

iv) Dynamic Website www.idolgu.in: Gauhati University has a dedicated dynamic 

website for ODL learners where one can get all the information regarding its 

programmes, up-coming events, examination results etc. 

v)  Computerised admission process with provision of online admissions: The whole 

system of admissions and examinations are managed using professional software 

which gives instant online access to learners through www.idolgu.in.  

vi) Flexible Walk in Group Counselling(FWGC): Regular group and individual 

counselling will be held in the GUIDOL (headquarter) complex as well as in the 

parent department during all working days. Learners may walk-in to the designated 

GUIDOL counselling room and meet their teachers to clarify their doubts. In the 

current pandemic situation of COVID-19, online platform will be provided for the 

purpose mentioned above. 

vii) PERSONAL CONTACT PROGRAMME (PCP): In addition to the Study 

Materials, useful Personal Contact Programmes will be held at various affiliated study 

centres, which will enable the students to clarify their confusions and ease their 

difficulty while going through it. Qualified faculty members of affiliated study 

centres will help out the attending students by providing necessary tips and 

Guidelines during the interactive sessions. These sessions are also meant to give the 

students a chance to meet the teachers personally and discuss their problems. In the 

current pandemic situation of COVID-19, online platform will be provided for the 

purpose mentioned above. 

 

viii) Community FM Radio: Gauhati University has its own Community radio station 

named as “Radio Luit  90.8 FM” and operates daily from 8AM to 8PM. The 

Community Radio station shall be extensively used to broadcast radio talks on 

various courses daily. The broadcast contents are designed as per the requirements by 

teaching staff of both the ODL Institute as well as the parent department. Experts are 
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outsourced if situation arises. Radio Luit has recently started a Facebook live page 

with an objective to reach those learners who fall beyond its radius. 

 

6. Procedure for Admissions, Curriculum transaction and Evaluation-  

• Admission- The admission process shall start as per the UGC guidelines. In the current 

pandemic situation of COVID-19, the learner can take admission only through online 

admission process.The minimum eligibility for MA in Assamese is any graduate from 

any recognized Indian or Foreign university. The proposed fee for admission is Rs 

7000.00 (Seven Thousand only) per year. Financial Assistance is provided to the 

candidates belonging to the SC/ST and OBC categories in the form of scholarship. Few 

learners belonging to the economically deprived section as well as the physically 

challenged category are provided free ship on the recommendation of the Vice 

Chancellor. 

• Curriculum transaction- Activity Planner-Refer to Enclosure-II 

• Evaluation- Each course/paper shall carry 80% weightage for the term-end examinations 

and 20% for internal evaluation in the form of Home Assignments/internal examinations. 

In order to pass/clear a course/paper in a subject, a candidate must secure minimum 35% 

Marks in each course/paper. All examinations are conducted by the Controller of 

Examinations as per examination Rules and Regulations of the Gauhati University. 

7. Library Resource:The University has a State of the Art Central Library with rich collections 

of materials which includes books, journals, magazines, CD and DVDs, and is accessible 

to the ODL learners as well. Moreover, the Institute has its own Library where various 

books, journals and magazines are available.  

Gauhati University being a member of UGC-Infonet Digital Library Consortium 

(http://www.inflibnet.ac.in/econ/index.php) which provides current as well as archival 

access to more than 5000 core and peer-reviewed journals and nine bibliographic 

databases from 23 publishers and aggregators in different disciplines. The ODL learners 
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can access the e-resources of UGC-Infonet Digital Library Consortium from the Gauhati 

University campus. 

8. Estimated cost of the Programme: Total estimated cost of the programme is approximately 

Rs. 65 Lakhs which includes preparation and printing of SLMs, remuneration of the 

Resource persons, establishment cost and overheads. The estimate is evaluated considering 

the unit expenses of Rs.2.5 Lakhs per paper /1000 students for the entire duration of two 

years.  

9. Quality assurance Mechanism and Expected Programme outcome:  

• Quality assurance Mechanism:The institute has a Centre for Internal Quality Assurance 

(CIQA) constituted by the statutory body of the HEI. Members of the Cell are drawn from 

among the Deans of the different Faculty, Heads of the respective departments, Executive 

Council members, administrative staff and teaching staff of the institute. The Internal Quality 

Assurance Cell shall review the relevance and standard of the programme from time to time 

and make necessary changes in the syllabus and contents of the programme. The HEI shall 

continuously monitor the effectiveness of the programme through CIQA and other statutory 

bodies.  

• Expected Programme outcome: The expected programme outcome is reflected in the 

Course Benchmark Statement, which is stated as below- 

 Course Benchmark Statement: Master's degree in the Assamese shall be awarded to those 

learners who demonstrate: 

• Critical and analytical understanding of  Assamese language, literature and culture. 

• Knowledge and skill of the theoretical and practical foundations of creative writing. 

• Competency in the domain of literary criticism and analysis  

• Ability for critical and analytical understanding of different spoken language forms of 

Assamese. 

• Professional competency in the relevant field. 
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5] Assamese Literature : Hem Baruah
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Œ˘±fl¡·œÓ¬∏ – fl¡] ’±À1 √ôL±˘ ˝√√±Ó¬œ1 ˜±UÓ¬ Œ1, ‡] &1n∏ Œ˜±Àfl¡
√˚˛± Ú±‰¬±ø1¬ı±,
˜±Òª fl¡μ˘œ1 1±˜±˚˛Ì – ¸≈μ1±fl¡±G1 ˝√√Ú≈˜ôL1 ˘—fl¡± √˙«Ú

Œ·±È¬ 2 – ˆ¬øMê Ê±·1Ì1 fl¡ø¬ıÓ¬±



¬ı1·œÓ¬ – fl¡] ˙—fl¡1À√ª - Ú±1±˚˛Ì fl¡À˝√√ ˆ¬fl¡øÓ¬ fl¡1± ŒÓ¬1±, ‡]
˜±ÒªÀ√ª - ’±À˘± ˜˝√◊ øfl¡ fl¡˝√√ª √≈‡,
˙—fl¡1À√ª– fl¡œÓ«¬ÚÀ‚±¯∏±√ [ø˙q˘œ˘± ‡G]
˜±ÒªÀ√ª – Ú±˜À‚±¯∏± [Œ‚±¯∏± – 1 - 41]

Œ·±È¬ 3 – Œ1±˜±ø∞I◊fl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±
‰¬ffl≈¡˜±1 ’±·1ª±˘±1 ë¬ıœÌ-¬ıí1±·œí
1‚≈Ú±Ô Œ‰¬ÃÒ≈1œ1 ë√ø˝√√fl¡Ó¬1±í
’ø•§fl¡±ø·ø1 1±˚˛À‰¬ÃÒ≈1œ1 ë˜˝√◊ ø¬ıõ≠ªœ ˜˝√◊ Ó¬±Gªœí
Œ√ªfl¡±ôL ¬ı1n∏ª±1 ë’¸±Ô«fl¡í

Œ·±È¬ 4 – ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±
Œ˝√√˜ ¬ı1n∏ª±1 ëŒ¬Û±˝√√1Ó¬Õfl¡ ¤g±1 ˆ¬±˘í
Úªfl¡±ôL ¬ı1n∏ª±1 ë˝◊√√˚˛±Ó¬ Ú√œ ’±øÂ√˘í
øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘1 ë˜˜«±øôLfl¡í
Úœ˘˜øÌ ¬Ù≈¬fl¡Ú1 ë¸Œ¬Û±ÚÀÓ¬± ŒÓ¬›“ Œ˜±fl¡ Œ‡ø√ Ù≈¬ø1ø∏6˘í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] √1±˜±˚˛Ì – ˜±Òª fl¡μ˘œ
2] ‰¬˚«±¬Û√ – [¸•Û±–]¬Û1œøé¬Ó¬ ˝√√±Êø1fl¡±
3] ¿fl‘¬¯ûfl¡œÓ¬«Ú√ – [¸•Û±–] ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1±
4] ’¸˜œ˚˛± Œ˘±fl¡·œøÓ¬ ¸=˚˛Ú√ – [¸•Û±–] Œ˝√√˜ôL fl≈¬˜±1 ˙˜«±
5] ¬ı1·œÓ¬√ – [¸•Û±–] ¬ı±¬Û‰¬f ˜˝√√ôL
6] fl¡œÓ¬«Ú Œ‚±¯∏± ’±1n∏ Ú±˜À‚±¯∏±√ – ¬[¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
7] ¸=˚˛Ú∏√ – ¬[¸•Û±–] ˜À˝√√ù´1 ŒÚ›·

õ∂¸—· ¬Û≈øÔ –
1] Aspect of Early Assamese Literatrure : (Ed.) Banikanta Kakati

2] Essays on Sankaradeva : (Ed.) Ranjit Kumar Dev Goswami

3] ‰¬˚«±·œøÓ¬-Œfl¡±¯∏ – [¸•Û±–] Úœ˘1Ó¬Ú Œ¸Ú
∏4] ¬Û≈1øÌ ’¸˜œ˚˛± ¸±ø˝√√Ó¬… – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬
5] ’¸˜œ˚˛± fl¡±ø˝√√Úœ fl¡±¬ı…1 õ∂¬ı±˝√√ – ¸ÀÓ¬…fÚ±Ô ˙˜«±
6] ’¸˜1 Δ¬ı¯ûª ¸±ø˝√√Ó¬… ’±1n∏ √˙«Ú – ’øÚ˜± √M√√
7] Œ·±ª±˘¬Û1œ˚˛± Œ˘±fl¡·œøÓ¬ ¸=˚˛Ú – ¬ıœÀ1fÚ±Ô √M√√

8] 1±˜±˚˛Ì1 ˝√◊øÓ¬¬ı‘M√√√√ – ¸ÀÓ¬…fÚ±Ô ˙˜«±
9] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±1 fl¡±ø˝√√Úœ – ˆ¬ª±Úμ √M√√
10] fl¡ø¬ıÓ¬±1 fl¡Ô± – Úø˘ÚœÒ1 ˆ¬A±‰¬±˚«
11] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – ‰¬f fl¡È¬fl¡œ
12] ÚÓ≈¬Ú fl¡ø¬ıÓ¬± ’±1n∏ õ∂fl¡‘øÓ¬ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
13] ¸‘ÊÚ ’±1n∏ ˜ÚÚ – ˝√◊˜√±√ Î¬◊~±˝√√
14] ¸±ø˝√√Ó¬…1 ¸Ó¬… – ˝√√œÀ1Ì Œ·±“˝√√±˝√◊
15] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±1 õ∂¬ı±˝√√ [‡G 2] – fl¡¬ıœÚ Ù≈¬fl¡Ú
16] ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – fl¡1¬ıœ ŒÎ¬fl¡± ˝√√±Êø1fl¡±
17] ‰¬ffl≈¬˜±1 ’±·1ª±˘± – fl¡¬ıœÚ Ù≈¬fl¡Ú
17] ‰¬ffl≈¬˜±11 fl¡ø¬ıÓ¬± ¸˜¢∂ – [¸•Û±–] ÚÀ·Ú ˙˝√◊fl¡œ˚˛±
18] Œ˚±ª± ˙øÓ¬fl¡±1 fl¡ø¬ıÓ¬±– ’¸˜œ˚˛± ÚªÚ…±¸œ ¸±ø˝√√Ó¬…1 ¬Û1•Û1± – ø√˘œ¬Û

¬ı1n∏ª±
19] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– 1+¬Û±ôL11 ¬Û¬ı« – ˆ¬À¬ıÚ ¬ı1n∏ª±
20] Œ1±˜±ø∞I◊fl¡ fl¡ø¬ıÓ¬± ’±1n∏ fl¡±¬ı… ø¬ı‰¬±1 – ¬ı¸ôL ˙˜«±
21] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬±Ó¬ õ∂Ó¬œfl¡ ’±1n∏ ø‰¬Sfl¡ä – Œ˘±¬Û± ŒÎ¬fl¡± ¬ı1n∏ª±
22] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± fl¡ø¬ıÓ¬± – fl¡±˜±˘≈øVÚ ’±˝√√À˜√
23] Œ·±ª±˘¬Û1œ˚˛± Œ˘±fl¡-¸±ø˝√√Ó¬…Ó¬ √‘ø©Ü¬Û±Ó¬ – ø¬ZÀÊÚ Ú±Ô

¬Û±Í¬…ø¬ı¯∏˚˛ 1.3

õ∂±‰¬… ̧ ˜±À˘±‰¬Ú±

Œ·±È¬ 1 – õ∂±‰¬… ¸˜±À˘±‰¬Ú±1 ˝√◊øÓ¬˝√√±¸˚Ò±1±
¸±ø˝√√Ó¬…1 ¶§1+¬Û
¸±ø˝√√Ó¬…1 &Ì ’±1n∏ Œ√±¯∏
˙s ˙øMê

Œ·±È¬ 2 – Ò√ıøÚ¬ı±√
¬ıÀSê±øMê√¬ı±√
1¸¬ı±√
1œøÓ¬√¬ı±√
fiø‰¬Ó¬…¬ı±√



õ∂¸—· ¢∂Lö –
1]  ÚμÚ-Ó¬N – õ∂±‰¬… ’±1n∏ ¬Û±(±Ó¬… – ΔSÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
2]  ÒıøÚ ’±1n∏ 1¸Ó¬N – ˜≈fl≈¬μ ˜±Òª ˙˜«±
3]  ¸±ø˝√√Ó¬… ø¬ı√…± ¬Ûø1Sê˜± – Ó¬œÔ«Ú±Ô ˙˜«±
4]  ¸±ø˝√√Ó¬… √˙«Ú – ˜ÀÚ±1?Ú ˙±¶aœ
5]  ˚≈øMê ’±1n∏ ¸‘ø©Ü – ˝√√œÀ1Ì À·“±˝√√±˝√◊
6]  ¸±ø˝√√Ó¬… ’±1n∏ ¸—:± – õ∂Ù≈¬~ fl¡È¬fl¡œ
6]  ¸—¶‘®Ó¬ ¸˜±À˘±‰¬Ú± ˙±¶a1 ø¬ıªM√√«Ú ’±1n∏ Ò±1± – ÚÀ1f Ú±Ô ˙˜«±

¬Û±Í¬…ø¬ı¯∏˚˛ 1.4

’¸˜1 ̧ —¶‘®øÓ¬
Œ·±È¬ 1 – ¸—¶‘®øÓ¬1 ¸—:± ’±1n∏ ¬Ûø1¸1 –

¸—¶‘®øÓ¬ ’±1n∏ ˝◊√√˚˛±1 Δ¬ıø˙©Ü…
¸—¶‘®øÓ¬1 1+¬Û ’±1n∏ ˝◊√√˚˛±1 ¸—˚≈øÓ¬

Œ·±È¬ 2 – ’¸˜1 ˜±Ú≈˝√√ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ –
’¸˜1 Ê√ÚÊ√±øÓ¬ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ¬
’¸˜1 Ê√±øÓ¬ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ¬
’¸˜1 ’Ú…±Ú… Ê√ÚÀ·±á¬œ ’±1n∏ ŒÓ¬›“À˘±fl¡1 ¸—¶‘®øÓ¬

Œ·±È¬ 3 – ’¸˜1 ¬Û1•Û1±·Ó¬ fl¡˘± –
’¸˜1 Œˆ¬ÃøÓ¬fl¡ fl¡˘±
’¸˜1 ¶ö±¬ÛÓ¬… ’±1n∏ ˆ¬±¶®˚«
’¸˜1 ‰¬±1n∏ ’±1n∏ fl¡±1n∏fl¡˘± [¸±“ø‰¬¬ÛÓ¬œ˚˛± ¬Û≈øÔ, ø‰S¬fl¡˘± ’±ø√]
’¸˜1 ¬Ûø1Àª˙… fl¡˘± [Œ˘±fl¡Ú‘Ó¬…, Ú‘Ó¬…-·œÓ¬-¬ı±√… ’±ø√]

Œ·±È¬ 4 – ’¸˜1 Œ˘±fl¡-Ê√œªÚ –
’¸˜1 Ò˜«œ˚˛ ¬Û1•Û1±
’¸˜1 Œ˘±fl¡±‰¬±1, Œ˘±fl¡-ø¬ıù´±¸ ’±1n∏ Œ˘±fl¡-ø‰¬øfl¡»¸±
’¸˜1 Œ˘±fl¡-Î¬◊»¸ª ’±1n∏ ¬Û1•Û1±·Ó¬ Œ‡˘-ŒÒ˜±ø˘

õ∂¸—· ¬Û≈øÔ –
1] Cultural Anthropology: M. J. Herskovits

2] Background of Assamese Culture: Rajmohan Nath

3] History and Civilization of the People of Assam: P. C. Choudhury

4] Bihu: Springtime Festival of Assam: Prafulla Dutta Goswami

4] The Sankaradeva Movement: Its Cultural Horizon: Pradip Jyoti

Mahanta

5] ’¸˜1 Œ˘±fl¡¸—¶‘®øÓ¬∏ – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
6] Î¬◊»¸ª1 Œˆ¬±·Ê1± ∏– ’Ó≈¬˘ ‰¬f ˝√√±Êø1fl¡±
7] ¬ı±Ìœfl¡±ôL ¬1‰¬Ú±ª˘œ∏ – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
8] ¬Ûø¬ıS ’¸˜ –  ˜À˝√√ù´1 ŒÚ›·
9] ’¸˜1 Œ˘±fl¡¸—¶‘®øÓ¬ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
10] ’¸˜1 ¸—¶‘®øÓ¬ – [¸•Û±–] ˝√√ø1õ∂¸±√ ŒÚ›· ’±1n∏ ˘œ˘± ·Õ·
11] ¸S-¸—¶‘®øÓ¬1 1+¬ÛÀ1‡± – Œfl¡˙ª±Úμ Œ√ªÀ·±¶§±˜œ
12] ’¸˜1 Œ˘±fl¡-Î¬◊»¸ª – õ∂À˜±√ ‰¬f ˆ¬A±‰¬±˚«
13] ’¸˜1 ¸±—¶‘®øÓ¬fl¡ ˝√◊øÓ¬˝√√±¸∏ [1˜ ’±1n 2˚˛ ‡G] – [¸•Û±–] Ú¬ıœÚ ‰¬f

˙˜«±
14] ’¸˜1 Œ˘±fl¡-¸±ø˝√√Ó¬…1 ’±ˆ¬±¸ – Ú¬ıœÚ ‰¬f ˙˜«±
15] Œ˘±fl¡-fl¡ä-√‘ø©Ü – Úœ˘˜øÌ Ù≈¬fl¡Ú
16] ’¸˜1 Œ˘±fl¡fl¡˘± – ˚≈·˘ √±¸
17] ’¸˜œ˚˛± – ¸≈˙œ˘ ˙˜«±
18] ’¸˜1 ¬Û≈øÔø‰¬S – ÚÀ1Ú fl¡ø˘Ó¬±
19] ’¸˜œ˚˛± Ê±øÓ¬1 ˝√◊øÓ¬¬ı‘M√√∏ – ’¸˜ ¸±ø˝√√Ó¬… ¸ˆ¬±
20] ’¸˜1 ¸±—¶‘®øÓ¬fl¡ ¸˜œé¬±– ’¸˜œ˚˛± ø¬ıˆ¬±·, &ª±˝√√±È¬œ ø¬ıù´ø¬ı√…±˘˚˛
21] ¬ı1 ’¸˜1 ¬ıøÌ«˘ ¸—¶‘®øÓ¬ – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜
22] ’¸˜œ˚˛± Ê±øÓ¬ ’±1n∏ ¸—¶‘®øÓ¬ – [¸•Û±–] ¬Û1˜±Úμ 1±Ê¬ı—˙œ
23]  ˜˝√√±Ó¬œÔ« ’¸˜ – ø˙ª ˙˜«±
24] ’¸˜1 Œ˘±fl¡-¸—¶‘®øÓ¬ – Œ˘±Àfl¡ù´1 ·Õ·
25] ’¸˜1 ¸—¶‘®øÓ¬-Œfl¡±¯∏ – [¸•Û±–] Ú±1±˚˛Ì √±¸ ’±1n∏ Û1˜±Úμ 1±Ê¬ı—˙œ
25] ’¸˜1 ÊÚÊ±Ó¬œ˚˛ ¸—¶‘®øÓ¬ – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜



¬Û±Í¬…ø¬ı ∏̄̊ ˛ 1.5
ˆ¬± ∏̄±ø¬ı:±Ú1 ̧ ±Ò±1Ì ¬Ûø1‰¬ ˛̊

Œ·±È¬ 1 – ˆ¬±¯∏±ø¬ı:±Ú ’±1n∏ ˝◊√√˚˛±1 ô¶1
ˆ¬±¯∏±ø¬ı:±Ú1 ¬Ûø1‰¬˚˛
Ò√ıøÚ ’±1n∏ ˝◊√√˚˛±1 Î¬◊»¬Û±√Ú, ¬ı±ø·øf˚˛
’¸˜œ˚˛± Ò√ıøÚ ’±1n∏ ¬ıÌ«1 ¬Ûø1‰¬˚˛
ˆ¬±¯∏±ø¬ı:±Ú1 ø¬ıøˆ¬iß ô¶1

Œ·±È¬ 2 – ˆ¬±¯∏±ø¬ı:±Ú1 ˙±‡±-õ∂˙±‡± ’±1n∏ ˆ¬±¯∏±1 ¬ı·«œfl¡1Ì
ˆ¬±¯∏±ø¬ı:±Ú1 ˙±‡±-õ∂˙±‡±
ˆ¬±¯∏±1 ¬ı·«œfl¡1Ì ’±1n∏ ¬Û‘øÔªœ1 ø¬ıøˆ¬iß ˆ¬±¯∏± ¬Ûø1˚˛±˘
˝◊√√ÀG±-˝◊√√Î¬◊À1±¬Ûœ˚˛ ˆ¬±¯∏± ¬Ûø1˚˛±˘

õ∂¸—· ¬Û≈øÔ –
1] Language: L. Bloomfield

2] Linguistics: An Introductory Survey: R. A. Scott-James

3] An Introduction to Descriptive Linguistics: H. A. Gleason

4] Introductory Linguistics: R. A. Hall

5] A Course in Modern Linguistics: H. A. Hockett

6] Historical Linguistics: W. Lehman

7] Introductory Phonology: Bruce Hays

8] Introducing Phonology: David Odden

9] Phonology: Andrew Spencer

10] Sociolinguistics: P. Trudgil

11] Introducing Language in USA: A Course- Book: Aileen Bloomer,

Patrick Griffiths and Andrew John Morrison

12]  ˆ¬±¯∏±ø¬ı:±Ú – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
13]  ’±Ò≈øÚfl¡ ˆ¬±¯∏±ø¬ı:±Ú ¬Ûø1‰¬˚˛ – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±
14]  ˆ¬±¯∏±-ø‰¬ôL±-ø¬ıø‰¬S± – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1 ’±1n∏ ‡À·˙ Œ¸Ú ŒÎ¬fl¡±
15]  ÒıøÚ ø¬ı:±Ú1 ˆ”¬ø˜fl¡± – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
16]  ˆ¬±¯∏±1 Ó¬Nfl¡Ô± – Ú±À˝√√f ¬Û±√≈Ú
17]  ˆ¬±¯∏± ’±1n∏ ˆ¬±¯∏±ø‰¬ôL± – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
18]  ˆ¬±¯∏±ø¬ı:±Ú1 ˆ”¬ø˜fl¡± – 1À˜˙ ¬Û±Í¬fl¡
19]  ˆ¬±¯∏± øÊ:±¸± – [¸•Û±–] ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1±
20]  ˆ¬±¯∏±Ó¬N – √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1

21]  ˆ¬±¯∏± Δ˙˘œø¬ı:±Ú – ¸À¬Û±Ú √≈ª1±
22]  ¬ı…ª˝√√±ø1fl¡ ÒıøÚø¬ı:±Ú – √œ¬ÛÇ1 ˜1˘

ø¬ZÓ¬œ˚˛ ¯∏±ij±ø¸∏fl¡
¬Û±Í¬…ø¬ı¯∏˚˛ 2.1

’¸˜œ˚˛± ̧ ±ø˝√√Ó¬…1 ¬ı≈1?œ [’±Ò≈øÚfl¡ ̊ ≈·]

Œ·±È¬ 1 – ’1n∏ÀÌ±√˝√◊ ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

Œ·±È¬ 2 – 1˜Ú…±¸ [Œ1±˜±ø∞I◊fl¡] ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

Œ·±È¬ 3 – ˚≈ÀX±M√√1 ˚≈·1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

Œ·±È¬ 4 – ¸±•xøÓ¬fl¡ fl¡±˘1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬…

õ∂¸—· ¬Û≈øÔ –
1] Romantic Imagination: C. M. Bowra

2] The Mirror and The Lamp: M. H. Abrams

3] Nature Supernaturalism: M. H. Abrams

4] Romanticism: Nicholas Roe

5] History of Assamese Literature : B. K. Baruah

6] Assamese Literature : Hem Baruah

7] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 1+¬ÛÀ1‡± – ˜À˝√√ù´1 ŒÚ›·
8] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¸˜œé¬±Rfl¡ ˝√◊øÓ¬¬ı‘M√√ – ¸ÀÓ¬…fÚ±Ô ˙˜«±
9] ’1n∏ÀÌ±√˝√◊ – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
10] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬˛ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
11] ¤˙ ¬ı∏611 ’¸˜œ˚˛± fl¡ø¬ıÓ¬± [ˆ”¬ø˜fl¡±] –  [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
12] ¤˙ ¬ı∏611 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
13] ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– 1+¬Û±ôL11 ¬Û¬ı« – ˆ¬À¬ıÚ ¬ı1n∏ª±
14] Œ˚±ª± ˙øÓ¬fl¡±1 ’¸˜œ˚˛± fl¡ø¬ıÓ¬±– ÚªÚ…±¸œ ¸±ø˝√√Ó¬…1 ¬Û1•Û1± – ø√˘œ¬Û

¬ı1±
15] ˜±Òª fl¡μ˘œ1 ¬Û1± ˜±˜øÚ 1˚˛‰¬˜Õ˘ – Δ˙À˘Ú ˆ¬1±˘œ



¬Û±Í¬…ø¬ı¯∏˚˛ 2.2

’¸˜œ ˛̊±∏ Ú±È¬fl¡
Œ·±È¬ 1 – ¬Û≈1øÌ ’¸˜œ˚˛± Ú±È¬fl¡ , ’Çœ˚˛± Ú±È¬

˙—fl¡1À√ª1 ë¬Û±ø1Ê√±Ó¬ ˝√√1Ìí
˜±ÒªÀ√ª1 ëø¬Û•Û1± &ÀÂ√±ª±í

Œ·±È¬ 2 – ¬&Ì±øˆ¬1±˜ ¬ı1n∏ª±1 ë1±˜-Úª˜œí
¬ÛΩÚ±Ô Œ·±˝√√±ø¤û¬ı1n∏ª±1 ë·±›“¬ı≈Ï¬ˇ±

Œ·±È¬ 3 – õ∂¸iß˘±˘ Œ‰¬ÃÒ≈1œ1 ëÚœ˘±•§1í
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 ëfl¡±À1„√√1 ø˘ø·1œí

Œ·±È¬ 4 – ’1n∏Ì ˙˜«±1 ë¿øÚ¬ı±1Ì ˆ¬A±‰¬±˚«í
¸Ó¬œ˙ ‰¬f ˆ¬A±‰¬±˚«1 ë˜˝√√±1±Ê±í

õ∂¸—· ¬Û≈øÔ –

1] Theory of Drama: A. Nichole

2] Performance Theory: R. Schechner

3] The Semiotics of theatre and Drama: Kair Alam

4] ’Ç±ª˘œ – [¸•Û±–] fl¡±ø˘1±˜ Œ˜øÒ
5] ’Çœ˚˛± Ú±È¬ – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
6] ’¸˜œ˚˛± Ú±È¬… ¸±ø˝√√Ó¬… – ¸ÀÓ¬…fÚ±Ô ˙˜«±
7] ’¸˜œ˚˛± Ú±È¬…¸±ø˝√√Ó¬…1 øÊø˘„√øÚ – ˝√√ø1(f ˆ¬A±‰¬±˚«
8] ’Ç˜±˘± – [¸•Û±–] Œfl¡˙ª±Úμ Œ√ªÀ·±¶§±˜œ
9] ’±Ò≈øÚfl¡ Ú±È¬… ø‰¬ôL± – ¸Ó¬… õ∂¸±√¬ ı1n∏ª±
10] ø‰¬ôL±-ø¬ıø‰¬S± – ˜ø˝√√˜ ¬ı1±
11] Œ˘±fl¡-Ú±È¬… ¬Û1•Û1± – Δ˙À˘Ú ˆ¬1±˘œ
12] Ú±È¬…-fl¡˘± Œ√˙œ-ø¬ıÀ√˙œ – Δ˙À˘Ú ˆ¬1±˘œ
13] ’¸˜œ˚˛± Ú±È¬fl¡– ¶§1±ÀÊ±M√√1 fl¡±˘ – Δ˙À˘Ú ˆ¬1±˘œ
14] ˆ¬±¯∏± ¸±ø˝√√Ó¬…1 ¸≈¬ı±¸ – ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1±
15] Ú±È¬fl¡1 fl¡Ô± – Œ¬Û±Ú± ˜˝√√ôL

Û±Í¬…ø¬ı¯∏˚˛ 2.3

¬Û±(±Ó¬… ̧ ±ø˝√Ó¬… ̧ ˜±À˘±‰¬Ú±
Œ·±È¬ 1 – ¬Û±(±Ó¬… ¸˜±À˘±‰¬Ú±1 Ò±1±

fl¡ø¬ıÓ¬±

Œ·±È¬ 2 – Ú±È¬fl¡
Œ√√∏CÀÊø√

Œ·±È¬ 3 – Î¬◊¬ÛÚ…±¸
‰≈¬øÈ¬·ä

Œ·±È¬ 4 – Ê√œªÚœ ’±1n∏ õ∂¬ıg ¸±ø˝√√Ó¬…
¸˜±À˘±‰¬Ú± ¸±ø˝√√Ó¬…

õ∂¸—· ¬Û≈øÔ –
1] An Introduction to Study of Literarure: W. H. Hudson

2] The Making of Literature: R.A. Scott James

3] Literary Criticism: W. K. Wimsatt Jr. and Cleanth

4] History of Modern Criticism (All Valumes): Rene Wellek

5] Critical Approches to Literature: David Daiches

6] English Critical Text: (Ed.) D.G. Enright, Ernst De Chickera

7] A History of Literary Criticism: M. A. R. Habib

8]  ÚμÚ-Ó¬N– õ∂±‰¬… ’±1n∏ ¬Û±(±Ó¬… – ΔSÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
9]  ¸˜±À˘±‰¬Ú± ¸±ø˝√√Ó¬… – ΔSÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
10]  ¸±ø˝√√Ó¬… Î¬◊¬ÛSê˜øÌfl¡± – ˜À˝√√f ¬ı1±
11]  fl¡ø¬ıÓ¬±1 fl¡Ô± – Úø˘ÚœÒ1 ˆ¬A±‰¬±˚«
12]  Œ√√∏CÀÊø√ ø¬ı‰¬±1 – Δ˙À˘Ú ˆ¬1±˘œ
13]  ¸±ø˝√√Ó¬… ’±1n∏ ¸—:± – õ∂Ù≈¬~ fl¡È¬fl¡œ

Û±Í¬…ø¬ı¯∏˚˛ 2.4

¸±ø˝√√Ó¬…1 Ó¬N ’±1n∏ Ò±1±
Œ·±È¬ 1 – ÒËn∏ª¬ı±√ [Classical Theory), ¡

Œ·±È¬ 2 – 1˜Ú…±¸¬ı± √ [Romanticism)



Œ·±È¬ 3 – ’±Ò≈øÚfl¡Ó¬±¬ı± √ [Modernism), õ∂Ó¬œfl¡¬ı±√ [Symbolism),
fl¡ä¬ı±√ [Imagism), ’øÓ¬¬ı±ô¶¬ª¬ı±    [Surrealism),
õ∂fl¡±˙¬ı±√√ [Expressionism)

’¸˜œ˚˛± ¸±ø˝√√Ó¬…Ó¬ ’±Ò≈øÚfl¡Ó¬±¬ı±√
Œ·±È¬ 4 – Î¬◊M√√1-’±Ò≈øÚfl¡Ó¬±¬ı±√ [Post-Modernism) ’±1n∏ ’¸˜œ˚˛±

¸±ø˝Ó¬…

õ∂¸—· ¬Û≈øÔ –

1] Modernism: Malcolm Bradhury and James Macfarlane

2] Postmodernism: Christopher Butler

3] The Postmodern Condition: J. F. Lyotard

4] A Glossery of Literary Terms: M. H. Abrams

5] Interdesciplinary Perspectives on Modernity: (Ed.) Subha P.

Pandey and Prafulla C. Kar

6] Modernism: David Ayers

7] Modernism: Steven Mathews

8] The European Modernism: J. P. S. Uberoi

9] Western Influence on Assamese Drama: Pona Mahanta

10] Western Influence on Bengali Literature: P. R. Sen

11] Post War Assamese Drama: Umesh Deka

12]  ˝√◊—1±Êœ ¸˜±À˘±‰¬Ú±1 Ò±1± ’±1n∏ ’¸˜œ˚˛± ¸±ø˝√√Ó¬…Ó¬ ˝√◊˚˛±1 õ∂ˆ¬√±ª –
ΔSÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ

13]  Î¬◊¬ÛÚ…±¸1 ’±Ò≈øÚfl¡ ¸˜±À˘±‰¬Ú± – ˝√√œÀ1Ì Œ·“±˝√√±˝√◊
14]  fl¡ø¬ıÓ¬±1 ø¬ı‰¬±1 ’±1n∏ ÚÓ≈¬Ú ¸˜±À˘±‰¬Ú± – ˝√√œÀ1Ì Œ·“±˝√√±˝√◊
15]  ’¸˜œ˚˛± Ú±È¬fl¡– ¶§1±ÀÊ±M√√1 fl¡±˘ – Δ˙À˘Ú ˆ¬1±˘œ
16]  ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 ¬Û1± ˆ¬À¬ıÚ ¬ı1n∏ª±Õ˘ – Δ˙À˘Ú ˆ¬1±˘œ
17]  ¸±ø˝√√Ó¬… Ó¬N ’±1n∏ ¸˜±À˘±‰¬Ú± – Ú±À˝√√f ¬Û±√≈Ú
18]  ¸±ø˝√√Ó¬…1 ¶§±√ Δ¬ıø‰¬S… – [¸•Û±–] ø¬ıˆ¬± √M√√ ’±1n∏ øÚÀ¬ıø√Ó¬± ¬ı1± ˙˝√◊fl¡œ˚˛±
19]  ’¸˜œ˚˛± ¸±ø˝√√Ó¬…Ó¬ ¬Û±(±Ó¬… õ∂ˆ¬±ª – ’¸˜œ˚˛± ø¬ıˆ¬±·, õ∂±·ÀÊ…±øÓ¬¯∏

˜˝√√±ø¬ı√…±˘˚˛
20]  ¸±ø˝√√Ó¬…1 ¬ı±√-Δ¬ıø‰¬S… – [¸•Û±–] ÚÀ·Ú ˙˝√◊fl¡œ˚˛±

¬Û±Í¬…ø¬ı¯∏˚˛ 2.5

¸—¶‘®Ó¬ ̧ ±ø √̋√Ó¬…1 ¬¬ı≈1?œ

Œ·±È¬ 1 – ¸—¶‘®Ó¬ fl¡±¬ı… ¸±ø˝√√Ó¬…
¸—¶‘®Ó¬ fl¡±¬ı… ¸±ø˝√√Ó¬…1 õ∂±1øyfl¡ fl¡±˘
¸—¶‘®Ó¬ fl¡±¬ı… ¸±ø˝√√Ó¬…1 Ò±1±
¸—¶‘®Ó¬ fl¡±¬ı…1 ’ˆ¬≈…O±Ú – fl¡±ø˘√±¸1 ˚≈·

Œ·±È¬ 2 – fl¡±ø˘√±À¸±M√√1 ˚≈·1 ˜˝√√±fl¡±¬ı…

Œ·±È¬ 3 – ¸—¶‘®Ó¬ Ú±È¬… ¸±ø˝√√Ó¬…

Œ·±È¬ 4 – ¸—¶‘®Ó¬ ·√… fl¡±¬ı… ’±1n∏ ‰¬•Û” fl¡±¬ı…

õ∂¸—· ¬Û≈øÔ –
1] History of Sanskrit Literature: A. B. Keith

2] History of Indian Literature: M. Winternitz

3] Survey of Sanskrit Literature: C. K. Raja

4] Indian Campu Literature: Its Origin and Growth: R. N.

Bandopadhyaya

5]  ¸—¶‘®Ó¬ ¸±ø˝√√Ó¬…1 ˝√◊øÓ¬¬ı‘M√√ – Ô±ÀÚù´1 ˙˜«±
6]  ¸—¶‘®Ó¬ ¸±ø˝√√Ó¬…1 ˝√◊øÓ¬˝√√±¸ – Œ·Ã1œÚ±Ô ˙±¶aœ
7]  ¬Û±ø1Ê±Ó¬ ˝√√¬1Ì ‰¬•Û” [ˆ”¬ø˜fl¡± ’±1n∏ õ∂Ô˜ ’Ò…±˚˛] – √œ¬Ûfl¡ fl≈¬˜±1 ˙˜«±
8]  ’¬Û±À1 fl¡±¬ı…¸—¸±À1 – √œ¬Ûfl¡ fl≈¬˜±1 ˙˜«±
9]  ¸±ø˝√√Ó¬… ø¬ıÓ¬±Ú – ˜?≈˘± Œ√ªœ

Ó‘¬Ó¬œ˚˛ ¯∏±ij±ø¯∏fl¡
Û±Í¬…ø¬ı¯∏˚˛ 3.1

’¸˜œ˚˛± ·√…
Œ·±È¬ 1 – ’¸˜œ˚˛± ·√…1 Î¬◊æª ’±1n∏ ø¬ıfl¡±˙ –

’¸˜œ˚˛± ·√…1 Î¬◊æª ’±1n∏ ø¬ıfl¡±˙, ˆ¬AÀ√ª1 ·√…



fl¡Ô±ˆ¬±·ªÓ¬1 Ó‘¬Ó¬œ˚˛ ¶®g1 ø¡ZÓ¬œ˚˛ ’Ò…±˚˛

Œ·±È¬ 2 – ‰¬ø1Ó¬ ¬Û≈øÔ ’±1n∏ ¬ı≈1?œ1 ·√… –
&1n∏‰¬ø1Ó¬ fl¡Ô±, &1n∏‰¬ø1Ó¬1 fl¡Ô±1 øÚÀ«√ø˙Ó¬ ¬Û±Í¬…Sê˜
[’Ú≈À2Â√√ 31-100]
¬ı≈1?œ1 ·√…, ’±¸±˜ ¬ı≈1?œ – ø√ø˝√√„√œ˚˛± 1Ê±

Œ·±È¬ 3 – ’1n∏ÀÌ±√˝√◊1¡ ’¸˜œ˚˛± ·√… , ’1n∏ÀÌ±√˝√◊1 Ï¬˘Ù¬±È¬ –
’±¸±˜ Œ√¸1 ̧ —Àé¬¬Û fl¡Ô± – ’±Úμ1±˜ ŒÏ¬øfl¡˚˛±˘ Ù≈¬fl¡Ú
’¸ø˜˚˛± ˆ¬±¯∏± – ¤ÊÚ ’¸ø˜˚˛± Œ˘±fl¡

Œ·±È¬ 4 – ’±Ò≈øÚfl¡ ’¸˜œ˚˛± ·√… –
Œ˝√√˜‰¬f ¬ı1n∏¬ı±1 ë¬ı±ø˝√√À1 1— ‰¬— øˆ¬Ó¬À1 Œfl¡±ª±-ˆ¬±Ó≈¬1œí
˘ÑœÚ±Ô Œ¬ıÊ√¬ı1n∏ª±1 ëŒ˜±1 Ê√œªÚ Œ “̧±ª1Ìí [õ∂Ô˜ ’±1n∏
ø¡ZÓ¬œ˚˛ ’Ò…±˚˛]
¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 ëÚ±1œ ˝√√+√˚˛í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] fl¡Ô±-ˆ¬±·ªÓ¬ – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
2] &1n∏‰¬ø1Ó¬ fl¡Ô± – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
3] ’¸˜ ¬ı≈1?œ – ¸≈fl≈¬˜±1 ˜˝√√ôL
4] ’1n∏ÀÌ±√˝√◊1 Ï¬˘Ù¬±È¬ – [¸•Û±–] ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
5] ’1n∏ÀÌ±√˝√◊ –  [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
6] ¬ı±ø˝√√À1 1— ‰¬— øˆ¬Ó¬À1 Œfl¡±ª± ˆ¬±Ó≈¬1œ – Œ˝√√˜‰¬f ¬ı1n∏ª±
7] Œ˜±1 ÊœªÚ Œ¸±“ª1Ì – ˘ÑœÚ±Ô Œ¬ıÊ¬ı1n∏ª±
8] ¸±ø˝√√Ó¬… ’±1n∏ Œõ∂˜ – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬

õ∂¸—· ¬Û≈øÔ –
1] ’¸˜œ˚˛± fl¡Ô±-¸±ø˝√√Ó¬… [¬Û≈1øÌ ˆ¬±·] – ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª±
2] ’±Ò≈øÚfl¡ ’¸˜œ˚˛± ¸±ø˝√√Ó¬… – ˜À˝√√ù´1 ŒÚ›·
3] ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬1 1‰¬Ú±ª˘œ – [¸•Û±–] ˜À˝√√ù´1 ŒÚ›·
4] ¸±ø˝√√Ó¬…1 ’±ˆ¬±¸ – ¸ÀÓ¬…fÚ±Ô ˙˜«±
5] 1±˜±˚˛Ì1 ˝√◊øÓ¬¬ı‘M√√ – ¸ÀÓ¬…fÚ±Ô ˙˜«±
6] ’¸˜œ˚˛± ·√… ¸±ø˝√√Ó¬…1 ·øÓ¬¬ÛÔ – ˝√√ø1Ú±Ô ˙˜«± √Õ˘
7] Sê˜ø¬ıfl¡±˙Ó¬ ’¸˜œ˚˛± fl¡Ô±Õ˙˘œ – õ∂Ù≈¬~ fl¡È¬fl¡œ

8] ÊœªÚœ ’±1n∏ ’±RÊœªÚœ – Œ·±ø¬ıμõ∂¸±√ ˙˜«±
9] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…Õ˘ ø˜∏6Ú±1œ¸fl¡˘1 ’ª√±Ú – ¬ı±Ìœfl¡±ôL ˙˜«±
10] õ∂¸—·– ÿÚø¬ı—˙ ˙øÓ¬fl¡±1 ’¸˜œ˚˛± ¸±ø˝√√Ó¬… – Î¬◊À˜˙ ŒÎ¬fl¡±
11] ˜Ò…˚≈·1 ’¸˜œ˚˛± ¬ˆ¬±¯∏± ̧ ±ø˝√√Ó¬…1 Œ1„√øÚ – √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1
12] ’1n∏ÀÌ±√˝√◊ [1855-1868] øÚ¬ı«±ø‰¬Ó¬ ¸—fl¡˘Ú– [¸•Û±–]

’1+¬ÛÀÊ…±øÓ¬ ˙˝√◊fl¡œ˚˛±

Û±Í¬…ø¬ı¯∏˚˛ 3.2

’¸˜œ ˛̊± Î¬◊¬ÛÚ…±¸
Œ·±È¬ 1 – ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ·øÓ¬-õ∂fl‘¡øÓ¬

Œ·±È¬ 2 – 1ÊÚœfl¡±ôL  ¬ı1√Õ˘1 ëø˜ø1 Êœ˚˛1œí

Œ·±È¬ 3 – ø¬ıø1ø= fl≈¡˜±1 ¬ı1n∏ª±1 ëÊ√œªÚ1 ¬ı±È¬Ó¬í

Œ·±È¬ 4 – ¬ıœÀ1f fl≈¬˜±1 ˆ¬A±‰¬±˚«1 ë˜‘Ó¬≈…?˚˛í

Œ·±È¬ 5 – Δ‰¬˚˛√ ’±s≈˘ ˜±ø˘fl¡1 ë¸”1n∏˚˜≈‡œ1 ¶§õüí

õ∂¸—· ¬Û≈øÔ –
1] The Art of the Novel: E. M. Forster

2] The Rise of the Novel: Jan Watt

3] Post-War Assamese Novel : Umesh Deka

4] ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ˆ”¬ø˜fl¡± – ¸ÀÓ¬…fÚ±Ô ˙˜«±
5] ’¸˜œ˚˛± ‹øÓ¬˝√√±ø¸fl¡ Î¬◊¬ÛÚ…±¸ – Δ˙À˘Ú ˆ¬1±˘œ
6] Î¬◊¬ÛÚ…±¸1 ’±Ò≈øÚfl¡ ¸˜±À˘±‰¬Ú± – ˝√√œÀ1Ì Œ·±“˝√√±˝√◊
7] ¶§1±ÀÊ±M√√1 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸1 ¸˜œé¬± – õ∂Ù≈¬~ fl¡È¬fl¡œ
8] Î¬◊¬ÛÚ…±¸ ’±1n∏ ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – Œ·±ø¬ıμõ∂¸±√ ˙˜«±
9] ¤˙ ¬ı∏611 ’¸˜œ˚˛± Î¬◊¬ÛÚ…±¸ – [¸•Û±–] ÚÀ·Ú Í¬±fl≈¬1
10] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú

¬ı1À·±˝√√±ø¤û
11] ’¸˜œ˚˛± ÊœªÚœ˜”˘fl¡ Î¬◊¬ÛÚ…±¸ – Ê±˝êªœ Œ√ªœ



Û±Í¬…ø¬ı¯∏˚˛ 3.3

’¸˜œ ˛̊± ‰≈¬øÈ¬·ä

Œ·±È¬ 1 – ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 ·øÓ¬ õ∂fl‘¬øÓ¬
˘ÑœÚ±Ô Œ¬ıÊ¬ı1n∏ª±1 ëfl¡±˙œ¬ı±¸œí

Œ·±È¬ 2 – 1˜± √±¸1 ë’¬ı≈Ê ˜±˚˛±í
Œ˚±À·˙ √±¸1 ë¬Û‘øÔªœ1 ’¸≈‡í

Œ·±È¬ 3 – ˜ø˝√√˜ ¬ı1±1 ë¤‡Ú Ú√œ1 ˜‘Ó≈¬…í,
ˆ¬À¬ıfÚ±Ô ˙˝√◊fl¡œ˚˛±1 ëŒÏ¬±1±¸±¬Ûí

Œ·±È¬ 4 – Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û1 ëˆ¬˚˛í,
˜±˜øÚ 1˚˛‰¬˚˛ Œ·±¶§±˜œ1 ë¸—¶®±1í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] ·ä˜?ø1 – [¸•Û±–] Δ˙À˘Ú ˆ¬1±˘œ
2] ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 õ∂¬ı±˝√√ – [¸•Û±–] ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1±

õ∂¸—· ¬Û≈øÔ –
1] ’±Ò≈øÚfl¡ ·ä  ¸±ø˝√√Ó¬… – ΔSÀ˘±fl¡…Ú±Ô Œ·±¶§±˜œ
2] ’¸˜œ˚˛± ·ä ¸—fl¡˘Ú [ˆ”¬ø˜fl¡±] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
3] ’¸˜œ˚˛± ‰≈¬øÈ¬·ä1 ’Ò…˚˛Ú – õ∂�±√ fl≈¬˜±1 ¬ı1n∏ª±
4] ‰≈¬øÈ¬·ä – Î¬◊√˚˛ √M√√
5] ’¸˜œ˚˛± ¸±ø˝√√Ó¬…1 ¬ı≈1?œ [¯∏á¬ ‡G] – [¸•Û±–] Œ˝√√±À˜Ú ¬ı1À·±˝√√±ø¤û
6] ˚≈ÀX±M√√1 ˚≈·1 ’¸˜œ˚˛± ‰≈¬øÈ¬·ä – fl≈¬˜≈√ Œ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 3.4

ø˘ø¬Û ’±1n∏ ¬Û±Í¬ ̧ ˜œé¬±
Œ·±È¬ 1 – ’¸˜œ˚˛± ø˘ø¬Û1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙

ø˘ø¬Û1 Î¬◊»¬ÛøM√√ ’±1n∏ ¬Û‘øÔªœ1 õ∂±‰¬œÚ ø˘ø¬Û
ˆ¬±1Ó¬œ˚˛ ø˘ø¬Û1 Î¬◊»¬ÛøM√√ ’±1n∏ ø¬ıfl¡±˙
’¸˜œ˚˛± ø˘ø¬Û1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙

Œ·±È¬ 2 – ¬’¸˜œ˚˛± ø˘ø¬Û1 ¬ÛÍ¬Ú ’±1n∏ ø˘¬Û…ôL1
[¤˝√◊ ø˙Ó¬±ÚÓ¬ ø¬ı√…±Ô«œ¸fl¡À˘ ¬Û≈1øÌ ’¸˜œ˚˛± ø˘ø¬Û1 ¤È¬± ¬Û±Í¬

’Ò…˚˛Ú fl¡ø1 ¬Û±Í¬øÈ¬fl¡ ’±Ò≈øÚfl¡ ’¸˜œ˚˛± √ø˘ø¬ÛÕ˘ ø˘¬Û…ôL1 fl¡ø1¬ı
˘±ø·¬ıº]

Œ·±È¬ 3 – ¬Û±Í¬-¸˜œé¬±1 ¸±Ò±1Ì ¬Ûø1‰¬˚˛
¬Û±Í¬-¸˜œé¬±1 ¸±Ò±1Ì ¬Ûø1‰¬˚˛ ’±1n∏ ˝◊√√˚˛±1 õ∂À˚˛±Ê√Úœ˚˛Ó¬±
Û≈1øÌ ¬Û≈øÔ1 ¸±Ò±1Ì Δ¬ıø˙©Ü… ’±1n∏ ø˘‡Ú-¸±˜¢∂œ
¬Û≈øÔ ’Ú≈ø˘ø¬Ûfl¡1Ì1 ¬Û1•Û1±
Û±Í¬1 ¶§1+¬Û ’±1n∏ ¬Û±Í¬-õ∂˜±√

Œ·±È¬ 4 – ¬Û±Í¬-¸˜œé¬±1 ¸”S ’±1n∏ ¬ÛXøÓ¬
Û±Í¬-¸˜œé¬± ¬ÛXøÓ¬
’øÒ-¸˜œé¬±
Î¬◊¬Û¶ö±¬ÛÚ ¬ÛXøÓ¬

õ∂¸—· ¬Û≈øÔ –
1] Development of Script of Ancient Kamrupa: T. P. Verma

2] Introduction to Indian Textual Criticism: S. M. Katre

3] Evolution of Assamese Script : Mahendre Bora

4] ’¸˜œ˚˛± õ∂±‰¬œÚ ø˘ø¬Û – ¸À¬ı«ù´1 fl¡È¬fl¡œ
5] ’¸˜œ˚˛± ø˘ø¬Û – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
6] ø¬ıù´ø˘ø¬Û1 ˆ”¬ø˜fl¡± – Ú±1±˚˛Ì √±¸
7] ¬Û±Í¬-¸˜œé¬± – ˜À˝√√ù´1 ŒÚ›·
8] ¬Û±Í¬-¸˜œé¬±1 õ∂¸—·Ó¬ – 1±˜‰¬1Ì Í¬±fl≈¬1œ˚˛±
9] ¬Û±Í¬-¸˜œé¬±– ¸≈S ’±1n∏ õ∂À˚˛±·ø¬ıøÒ – ˜±ø˘Úœ Œ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 3.5 [fl¡]
Ó≈¬˘Ú±Rfl¡ ̧ ±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√ õ∂¸e

Œ·±È¬ 1 – Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬…1 ¸—:±, ¬ÛXøÓ¬, õ∂À˚˛±· ˝◊√√Ó¬…±ø√

Œ·±È¬ 2 – Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬…1 ‹øÓ¬˝√√±ø¸fl¡ Œõ∂é¬±¬ÛÈ¬
ˆ¬±1Ó¬œ˚˛ Œõ∂é¬±¬ÛÈ¬

Œ·±È¬ 3 – Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬…1 ø¬ıøˆ¬iß ¸—˝√√øÓ¬
¸—fl¡È¬ ’±1n∏ ¸y±ªÚ±



Œ·±È¬ 4 – ’Ú≈¬ı±√ õ∂¸e

õ∂¸—· ¬Û≈øÔ –
1] Comparative Literature: Theory and Practices: Amiya Dev

2] Comparative Indian Literature: K. M. George

3] Translation Studies: Susan Bassnett

4] Translation Studies Reader: (Ed.) Lawrence Venuti

5] Introduction: Translation Studies: Theory and Applications: Jer-

emy Munday

6] A Textbook of Translation: P. Mewmark

7] Translation and Understanding: Sukanta Choudhury

8] Translation Across Culture: (Ed.) Katharina Reiss

9] Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬…Ó¬N õ∂¸—· – ø¬ı˜˘ fl≈¬˜±1 ˜≈‡±Ê«œ
10] Ó≈¬˘Ú±˜”˘fl¡ ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√Ó¬… – øÚ1?Ú± ˜˝√√ôL Œ¬ıÊ¬ı1±
11] Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬… – ø√˘œ¬Û ¬ı1±
12] ’Ú≈¬ı±√ fl¡Ô± – ’±¬ı≈˘ Œ˘˝√◊∏6
13] ’Ú≈¬ı±√ ¬Ûø1Sê˜± – õ∂Ù≈¬~ fl¡È¬¬fl¡œ
14] Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√1 ø¬ı‰¬±1 – Úœ1±ÊÚ± ˜˝√√ôL Œ¬ıÊ¬ı1±
15] Ó≈¬˘Ú±˜”˘fl¡ ¸±ø˝√√Ó¬… ’±1n∏ ’Ú≈¬ı±√ fl¡˘± – fl¡1¬ıœ ŒÎ¬fl¡± ˝√√±Êø1fl¡±

Û±Í¬…ø¬ı¯∏˚˛ 3.5 [‡]
ˆ¬±¯∏±ø¬ı:±Ú ’±1n∏ ̋ √◊˚˛±1 ¬’Ò…˚˛Ú Œé¬S

Œ·±È¬ 1 – ˆ¬±¯∏±ø¬ı:±Ú1 ’±Ò≈øÚfl¡ Ò±1±
¬ıÌ«Ú±Rfl¡¡ ˆ¬±¯∏±ø¬ı:±Ú [Descriptive Linguistics)
·Í¬Ú±Rfl¡ ˆ¬±¯∏±ø¬ı:±Ú [Structural Linguistics)
1+¬Û±ôL1-¸‘ÊÚ ¬ı± 1+¬Û±ôL1-Î¬◊»¬Û±√fl¡ ¬ı…±fl¡1Ì√ [Transforma-
tional Generative Grammar)

Œ·±È¬ 2 – ˆ¬±¯∏±ø¬ı:±Ú1 ¬Œé¬S
Ú‘Ó¬±øNfl¡-ˆ¬± ∏̄±ø¬ı:±Ú(Antropological/Entholinguistics)
˜ÀÚ±ˆ¬±¯∏±ø¬ı:±Ú (Psycholinguisics)
¸˜±Ê-ˆ¬±¯∏±ø¬ı:±Ú (Sociolinguistics)

Δ˙˘œø¬ı:±Ú (Stylistics)
’Ú…±Ú… Œé¬S

Œ·±È¬ 3 – õ∂±À˚˛±ø·fl¡ ̂ ¬±¯∏±ø¬ı:±Ú [Applied Linguistic)

¬¸±Ò±1Ì ¬Ûø1‰¬˚˛ [¸—:±, ¬Ûø1¸1 ’±ø√∏]
’øˆ¬Ò±Ú õ∂Ì˚˛Ú fl¡˘±, fl¡Ô±-ø¬ıÚ…±¸

Œ·±È¬ 4 – ’¸˜Ó¬ ˆ¬±¯∏±Õ¬ı:±øÚfl¡ ‰¬‰¬«±

õ∂¸—· ¬Û≈øÔ –
1] Language, Culture and Society: E. Sapir

2] Society, Language and Sociolinguistic: (Ed.) M. K.Verma

3] Sociolinguistic: (Ed.) J. B. Pride and Janate Homes

4] Social and Cultural Anthropology: A very Short Introduction: J.

Monaghan and P. Just

5] Linguistic and Neighbouring Disciplines: R. Bantsch and T.

Vennemann

6] Language, Psychology and Culture: W. E. Lambert

7] The Acquisition of Language: D. Mcneill

8] Aspects of the Theory of Syntax: Noam Chomsky

9] Applied Linguistic: P. Corder

10] Language Teaching: R.Lado

11] Stylistics: R. Bradford

12] Œ˘±fl¡ˆ¬±¯∏±– Œ˘±fl¡-¸—¶‘®øÓ¬ – ø¬Û, ‰¬1fl¡±1
13] Î¬◊¬Ûˆ¬±¯∏±ø¬ı:±Ú – √œ¬Û—fl¡1 ˜1˘
14] õ∂À˚˛±·¡ ˆ¬±¯∏±ø¬ı:±Ú1 1+¬ÛÀ1‡± – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±
15] 1±ˆ¬±ø˜Ê– ˆ¬±¯∏± ’±1n∏ øÚ√˙«Ú – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜
15] ˆ¬±¯∏± ’±1n∏ ¸˜±Ê – ¸À¬Û±Ú √≈ª1±



‰¬Ó≈¬Ô«« ¯∏±ij±ø¸fl¡

Û±Í¬…ø¬ı¯∏˚˛ 4.1 [fl¡]
¸—¶‘®Ó¬√ ̧ ±ø˝√√Ó¬…

Œ·±È¬ 1 – fl¡±¬ı…
fl¡±ø˘√±¸1 ë1‚≈¬ı—˙˜ƒƒí [õ∂Ô˜ ’±1n∏ ø¬ZÓ¬œ˚˛ ¸·«]

Œ·±È¬ 2 – Ú±È¬fl¡
fl¡±ø˘√±¸1 ë’øˆ¬:±Ú˙fl≈¡ôL˘˜ƒí

Œ·±È¬ 3 – õ∂fl¡1Ì
˙”^fl¡1 ë˜‘26√fl¡øÈ¬fl¡˜ƒí [õ∂Ô˜ - √˙˜ ’—fl¡]

õ∂¸—· ¬Û≈øÔ –
1] History of Sanskrit Literature: A. B. Keit

2] Sanskrit Drama: A. B. Keit

3] History of Sanskrit Drama (Vol. I): M. Winternitz

4] Types of Sanskrit Drama: D. R. Mankind

5] Law and Practice of Sanskrit Drama: S. N. Shastri

6] Î¬◊¬Û˜± fl¡±ø˘√±¸¸…∏ – ˜≈fl≈¬μ ˜±Òª ˙˜«±
7] ’øˆ¬:±Ú ˙fl≈¬ôL˘˜ƒƒ– ¤fl¡ ¸˜œé¬± – Ô±ÀÚù´1 ˙˜«±
8] ˜‘2Â√fl¡øÈ¬fl¡˜œ˜±—¸± – ˜±ø˘Úœ Œ·±¶§±˜œ
9] 1‚”1ø¬Û fl¡±¬ı…˜ƒ – ˜±ø˘Úœ Œ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 4.1 [‡]
˜Ò…ˆ¬±1Ó¬œ ˛̊ ’± «̊̂ ¬± ∏̄±1 ¬Û±Í¬

Œ·±È¬ 1 – ¬Û±ø˘ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…
¬Û±ø˘ ˆ¬±¯∏±
’À˙±fl¡1 ’Ú≈˙±¸Ú˜±˘± [1 ’±1n∏ 2 Ú— ø·1ƒƒƒÌ±1]
Ò•ú¬Û√ [ø‰¬M√√ ¬ı)1 1˜ - 8˜ Œ˙°±fl¡ ’±1n∏ ¬ÛøGÓ¬ ¬ı)1 1˜ - 8˜
Œ˙°±fl¡]

Œ·±È¬ 2 – ¬õ∂±fl‘¡Ó¬ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…

õ∂±fl‘¡Ó¬ ˆ¬±¯∏±
·±˝√√±¸M√√¸÷ [1, 2, 7, 9, 10, 16, 19 ’±1n∏ 20]

fl¡¬Û≈«1˜?1œ [1˜ ˚ªøÚfl¡±1 22-32 Ú— Œ˙°±fl¡]

Œ·±È¬ 3 – ¬’¬Ûw—˙ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬…
’¬Ûw—˙ ˆ¬± ∏̄±
¸Àμ˙-1±¸fl¡ [2˚˛ õ∂Sê˜1 1-10 Ú— Œ˙°±fl¡]
fl¡œøÓ«¬˘Ó¬± [1-8 Ú— Œ˙°±fl¡]

õ∂¸—· ¬Û≈øÔ –
1] Asokan Edicts: Amulya Sen

2] The Structure and Development of Middle Indo-Aryan Dia-

lects: Vit Bubenik

3] ’À˙±fl¡1 ’Ú≈˙±¸Ú˜±˘± – ÚÀ·Ú Í¬±fl≈¬1
4] õ∂±fl‘¬Ó¬ ¸±ø˝√√Ó¬… – ¸ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
5] ¬õ∂±fl‘¬Ó¬ ¸±ø˝√√Ó¬…1 ’Ò…˚˛Ú – ÚÀ·Ú Í¬±fl≈¬1
6] ¬õ∂±fl‘¬Ó¬ ¸±ø˝√√Ó¬… ‰¬˚˛Ú – ÚÀ·Ú Í¬±fl≈¬1
7] Ò•ú¬Û√ – [¸•Û±–] ¸ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
8] õ∂±fl‘¬Ó¬ ¬Û±Í¬-˜?≈¸± – [¸•Û±–] ¸ÀÓ¬…f Ú±1±˚˛Ì Œ·±¶§±˜œ
9] fl¡¬Û«”1˜?1œ – [¸•Û±–] Œfl¡˙ª±Úμ Œ√ªÀ·±¶§±˜œ

Û±Í¬…ø¬ı¯∏˚˛ 4.2 [fl¡]
ˆ¬øMê√ ̧ ±ø˝√√Ó¬…

Œ·±È¬ 1 – ˆ¬øMê√ ’1n∏ ˆ¬øMê√ Ê√±·1Ì
ˆ¬øMê1√ ¶§1+¬Û, ˆ¬øMê Ê±·1Ì ’±1n∏ ¬Û≈1±Ì ¸±ø˝√√Ó¬…

Œ·±È¬ 2 – ’¸˜œ˚˛± ˆ¬øMê Ò˜« ’±1n∏ ˆ¬øMê√ ¸±ø˝Ó¬… –

’¸˜œ˚˛± Δ¬ı¯ûª ˆ¬øMê√ ¸±ø˝√√Ó¬…1 ¸±Ò±1Ì ’±ˆ¬±¸ [˙Ç1À√ª1 ¬Û1±
Î¬◊M√√1 Δ¬ı¯ûª ˚≈·Õ˘]
˙—fl¡1À√ª1 ëˆ¬øMê√-õ∂√œ¬Ûí
˜±ÒªÀ√ª1 ëˆ¬øMê√-1P±ª˘œí

Œ·±È¬ 3 – Δ˙ª Ò˜« ’±1n∏ ’¸˜œ˚˛± Δ˙ª ¸±ø˝√√Ó¬… –
Δ˙ª Ò˜« ’±1n∏ ’¸˜œ˚˛± Δ˙ª ¸±ø˝√√Ó¬…



1n∏^ø¸—˝√√1 ëø˙ª-¬Û≈1±Ìí

Œ·±È¬ 4 – ˙±Mê√ Ò˜« ’±1n∏ ’¸˜œ˚˛± ˙±Mê√ ¸±ø˝√√Ó¬… –
˙±Mê√ Ò˜« ’±1n∏ ’¸˜œ˚˛± ˙±Mê√ ¸±ø˝√√Ó¬…
1n∏ø‰¬Ú±Ô fl¡μ˘œ1 ë¿¿ ‰¬Gœí
Ú±1±˚˛ÌÀ√ª1 ë¬ÛΩ±-¬Û≈1±Ìí [ˆ¬±øÈ¬˚˛±˘œ ‡G]

õ∂¸—· ¬Û≈øÔ –
1] Bhakti Yoga: Swami Vivekananda

2] Bhakti Rahashya: Swami Vivekananda

3] Vaisnavite Myths and Legends: Banikanta Kakati

4] Mother Goddess Kamakhya: Banikanta Kakati

5] Sankaradeva and His Times: M. Neog

6] Bhakti Ratnakara of Sankaradeva and History of the Concept

of Bhakti (Introduction only): (Ed.) M.Neog

7] Neo-Vaisnavite Movement and the Satra Institution of Assam:

S. N. Sarma

8] ˆ¬øMê¬ı±√ – Ó¬œÔ«Ú±Ô ˙˜«±
9] Δ¬ı¯ûª ˆ¬øMêÒ±1± ’±1n∏ ¸ôLfl¡Ô± – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
10] ˜Ú¸± fl¡±¬ı… [˜Úfl¡ø1 ’±1n∏ √”·«±¬ı1œ] – [¸•Û±–] ø¬ıø1ø= fl≈¬˜±1 ¬ı1n∏ª± ’±1n∏

¸ÀÓ¬…fÚ±Ô ˙˜«±
11] ¬Û≈1øÌ fl¡±˜1+¬Û1 Ò˜«1 Ò±1± – ¬ı±Ìœfl¡±ôL fl¡±fl¡øÓ¬
12] ’¸˜Ó¬ ˙øMê ¸±ÒÚ± ’±1n∏ ˙±Mê ¸±ø˝√√Ó¬… – ˝√√ø1Ú±Ô ˙˜«±√Õ˘
13] ¿¿‰¬Gœ – [¸•Û±–] ¬Û1œøé¬» ˝√√±Êø1fl¡±
14] ¿¿‰¬Gœ – [¸•Û±–] ¬Ú¬ıœÚ ‰¬f ˙˜«±
15] ¬Û”1øÌ ’¸˜œ˚˛± ¸˜±Ê ’±1n∏ ¸—¶‘®øÓ¬ – ˜À˝√√ù´1 ŒÚ›·
16] ’¸˜1 √1˜±1 ¬ı≈1?œ– ’±g±1 ’±1n∏ Œ¬Û±˝√√1 – ˜À˝√√ù´1 ŒÚ›·
17] Œ√ªœ – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
18] ø˙ª – øÚ˜«˘õ∂ˆ¬± ¬ı1√Õ˘
19] ø˙ª¬Û≈1±Ì – [¸•Û±–] Ú¬ıœÚ ‰¬f ˙˜«±
20] Œ˘±fl¡-Œ√ªÓ¬± ø˙ª – ¬ıœÀ1f fl≈¬˜±1 Œ·±“˝√√±˝√◊
20] ¬Û≈1±Ì1 ¬Ûø1‰¬˚˛ – ø¬ı˜˘ ˜Ê≈˜√±1
20] ˆ¬øMê ¸±ø˝√√Ó¬… – ø¬ı˜˘ ˜Ê≈˜√±1

Û±Í¬…ø¬ı¯∏˚˛ 4.2 [‡]

ˆ¬±1Ó¬œ ˛̊ ’± «̊̂ ¬± ∏̄±1 Ó≈¬˘Ú± ”̃̆ fl¡ ¬ı…±fl¡1Ì

Œ·±È¬ 1 – ¸—¶‘®Ó¬ ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ˆ¬±¯∏±1 Ò√ıøÚ ø¬ı‰¬±1
ˆ¬±1Ó¬œ˚˛ ’±˚«ˆ¬±¯∏±1 ¸±Ò±1Ì ¬Ûø1‰¬˚˛
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛±1 ¶§1 ’±1n∏ ¬ı…?Ú1 Ó≈¬˘Ú±
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ˆ¬±¯∏±1 ¸øg ø¬ı‰¬±1

Œ·±È¬ 2 – ¸—¶‘®Ó¬ ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± 1+¬ÛÓ¬±øNfl¡ ø¬ı‰¬±1
¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± ˆ¬±¯∏±1 ˙s1+¬Û
¸—¶‘®Ó¬, ¬Û±ø˘-õ∂±fl‘¡Ó¬ ’±1n∏ ’¸˜œ˚˛± Ò±Ó≈¬1+¬Û

õ∂¸—· ¬Û≈øÔ –

1] A Sanskrit Grammar for Students: A. A. Macdonell

2] The Sanskrit Language: T. Burrou

3] Sanskrit Grammar: W. D. Whitney

4] Pali Prakash: B. Shastri

5] Pali Language and Literature: W. Geiger

6] Prakrit Grammar of Vararuchi: (Ed.) E. D. Cowell

7] The Structure and Development of Middle Indo-Aryan Dia-

lects: Vit. Bubenict

8] Introduction to Prakrit: A. C. Woolner

9] ¸˜¢∂ ¬ı…±fl¡1Ì Œfl¡Ã˜≈√œ – ÷ù´1 ‰¬f ø¬ı√…±¸±·1
10] ¸—¶‘®Ó¬ › õ∂±fl‘¬Ó¬ ˆ¬±¯∏±1 Sê˜ø¬ıfl¡±˙ – ¬ÛÀ1˙ ‰¬f ˜Ê≈˜√±1
11] ¬Û±ø˘-¬õ∂±fl‘¬Ó¬-’¬Ûw—˙ ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬… – ÚÀ·Ú Í¬±fl≈¬1
12] ¸—¶‘®Ó¬-¬Û±ø˘-õ∂±fl‘¬Ó¬ ’±1n∏ ’¸˜œ˚˛± ¬ı…±fl¡1Ì – ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1±



Û±Í¬…ø¬ı¯∏˚˛ 4.3 [fl¡]
¬Û±(±Ó¬… ̧ ±ø˝√√Ó¬…

Œ·±È¬ 1 – ¬Û±(±Ó¬… fl¡ø¬ıÓ¬±
ªÎ«¬Â√ªÔ«1 ëøÈ¬∞I◊±Ì« ¤ø¬ıí
Œù´˘œ1 ë’íÎ¬ È≈¬ √… Œª©Ü Î¬◊˝◊√√Gí
 ¬ıË±Î¬◊øÚ„√√1 ë˜±˝◊√√ ˘±©Ü Î¬±ÀÂ√‰¬í
¤ø˘˚˛È¬1 ëøõ∂ø˘Î¬◊√Âƒ√í

Œ·±È¬ 2 – ¬Û±(±Ó¬… Ú±È¬fl¡
ŒÂ√˜≈Àª˘ Œ¬ıÀfl¡È¬1 ëŒª˝◊√√øÈ¬— Ù¬1 ·ÀÎ¬±í
Œ˝√√Úƒø1flƒ¡ ˝◊√√¬ıƒÀÂ√Ú1 ë¤Ú ¤øÚø˜ ’ª √… ø¬Û¬Û≈˘ƒí

Œ·±È¬ 3 – ¬Û±(±Ó¬… Î¬◊¬ÛÚ…±¸
’±ÀÌ«©Ü Œ˝√√ø˜—Àª1 ë√… ’íã Œ˜…Ú ¤G √… ø‰¬í
¤˘¬ı±È¬« Œfl¡…˜≈1 ë√… Œõ≠·ƒí

Œ·±È¬ 4  – ¬Û±(±Ó¬… ‰≈¬øÈ¬·ä
øÎ¬ ¤˝◊√√‰ƒ¬ ˘À1=1 ë√… ˘±©Ü ˘±Ù¬í
¤À˘Úƒ Œ¬Û±1 ë√… fl¡±¶® ¤À˜±øKI◊À˘À√±í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] The Winged Word: David Green

2] Short Stories of the Ninteen Century: J. G. Fyfe

õ∂¸—· ¬Û≈øÔ –
1] Romanticism: L. Abercrombie

2] The Design of  T. S. Eliot’s Poetry: Elizabeth Drew

3] Key to Modern Poetry: L. Dorrel

4] Twentieth Century Drama: B. Gascoigne

5] Albert Camues: Philip Thody

6] 1˜Ú…±¸¬ı±√ – ˜À˝√√f ¬ı1±
7] ·Œ√±1 õ∂Ó¬œé¬±Ó¬ – [’Ú≈–] Δ˙À˘Ú ˆ¬1±˘œ
8] ˝√◊¬ıÀ‰¬Ú1 Ú±È¬… õ∂øÓ¬ˆ¬± – Ó¬±ø1Ìœfl¡±ôL ˆ¬A±‰¬±˚«
9] ¸±ø˝√√Ó¬…1 ø‰¬ôL±-‰¬‰¬«± – ¬ıœÀ1Ì ¬ı1fl¡È¬fl¡œ

Û±Í¬…ø¬ı¯∏˚˛ 4.3 [‡]
’¸˜œ˚˛± ̂ ¬±¯∏±1 ‹øÓ¬˝√√±ø¸fl¡ ø¬ıfl¡±˙ ’±1n∏ ̋ ◊√√˚˛±1 ̧ ±•xøÓ¬fl¡ ·“±ÔøÚ

Œ·±È¬ 1 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙
’¸˜œ˚˛± ˆ¬±¯∏±1 Sê˜ø¬ıfl¡±˙
’¸˜œ˚˛± ˆ¬±¯∏±1 ‹øÓ¬˝√√±ø¸fl¡ ø¬ı‰¬±1
’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙Ó¬ ¸y±ª… ’±˚«øˆ¬iß ¬õ∂ˆ¬±ª

Œ·±È¬ 2 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Ò√ıøÚÓ¬N ’±1n∏ 1+¬ÛÓ¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 Ò√ıøÚÓ¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – ˙s ·Í¬Ú
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – fl¡±1fl¡ ’±1n∏ øSê˚˛±
’¸˜œ˚˛± ˆ¬±¯∏±1 1+¬ÛÓ¬N – ë¬ı…±fl¡1Ì·Ó¬ ø¬ı¯∏˚˛í

Œ·±È¬ 3 – ’¸˜œ˚˛± ˆ¬±¯∏±1 ’Ô«Ó¬N ’±1n∏ ¬ı±fl¡…Ó¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 ’Ô«Ó¬N
’¸˜œ˚˛± ˆ¬±¯∏±1 ¬ı±fl¡…Ó¬N

Œ·±È¬ 3 – ˜·Òœ˚˛ ˆ¬±¯∏± ø˝√√‰¬±À¬Û ’¸˜œ˚˛± ˆ¬±¯∏±
˜·Òœ˚˛ ˆ¬±¯∏±¸˜”˝√√1 Î¬◊æ√ª ’±1n∏ ø¬ıfl¡±˙
’¸˜œ˚˛± ˆ¬±¯∏±1 ¶§Ó¬LaÓ¬±

õ∂¸—· ¬Û≈øÔ –

1] Assamese: Its Formation and Development: Banikanta Kakati

2] Introduction to Assamese Phonology: G. C. Goswami

3] Historical Linguistics and Indo-Aryan Languages: A. M.

Ghattage

4] Growth of the Assamese Language: D. Neog

5] Origin and Development of the Bengali Language (Vol. I): S.

K. Chetterjee

6] Structure of Assamese: G. C. Goswami

7] An Introduction to Assamese: U. N. Goswami

8] ’¸˜œ˚˛± ¬ı…±fl¡1Ì ’±1n∏ ˆ¬±¯±Ó¬N – fl¡±ø˘1±˜ Œ˜øÒ



9] ¬’¸˜œ˚˛± ̂ ¬±¯∏±1 Œ˜Ãø˘fl¡ ø¬ı‰¬±1 ’±1n∏ ̧ ±ø˝√√Ó¬…1 ‰¬±ÀÚøfl¡ – Œ√ª±Úμ ̂ ¬1±ø˘
10] ¬’¸˜œ˚˛± ¬ı…±fl¡1Ì1 Œ˜Ãø˘fl¡ ø¬ı‰¬±1 – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
11] ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊æª, ¸˜‘øX ’±1n∏ ø¬ıfl¡±˙ – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
12] ’¸˜œ˚˛± ˆ¬±¯∏±1 ¬ı…±fl¡1Ì – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
13] ¬ıÌ«-õ∂fl¡±˙ – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
14] ’¸˜œ˚˛± ¬ı…±fl¡1Ì õ∂À¬ı˙ – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
15] ’¸˜œ˚˛± ¬ˆ¬±¯∏±1 ˝√◊øÓ¬˝√√±¸ – 1À˜˙ ¬Û±Í¬fl¡

Û±Í¬…ø¬ı¯∏˚˛ 4.4 [fl¡]
ˆ¬±1Ó¬œ ˛̊ ̧ ±ø˝√√Ó¬… ’Ò… ˛̊Ú

Œ·±È 1 – ¬ı±—˘± ¸±ø˝√√Ó¬…
fl¡ø¬ıÓ¬± – 1¬ıœfÚ±Ô Í¬±fl≈¡11 ëˆ¬±1Ó¬Ó¬œÔ«í

Ê√œªÚ±Úμ √±˙1 ë¬ıÚ˘Ó¬± Œ¸Úí
‰≈¬øÈ¬·ä – 1¬ıœfÚ±Ô Í¬±fl≈¡11 ëfl¡±¬ı≈ø˘ª±˘±í

˙1» ‰¬f ‰¬ÀA±¬Û±Ò…±˚˛1 ë’ˆ¬±·œ1 ¶§·«í
Î¬◊¬ÛÚ…±¸ – ø¬ıˆ≈¬øÓ¬ˆ¬”¯∏Ì ¬ıÀμ±¬Û±Ò…±˚˛1 ë¬ÛÀÔ1 ¬Û±“‰¬±˘œí

Œ·±È¬ 2 – ø˝√√μœ ¸±ø˝√√Ó¬…
fl¡ø¬ıÓ¬± – ¸≈ø˜S±ÚμÚ ¬ÛôL1 ëŒ˜ÃÚ øÚ˜LaÌí

Δ˜ÀÔ˘œ˙1Ì &51 ë¸±Àfl¡Ó¬í [Úª˜ ¸·«]
‰≈¬øÈ¬·ä – Œõ∂˜‰¬μ1 ëøÚ˜«˘±í

Î¬◊¯∏± øõ∂˚˛•§√±1 ëª±¬Û‰¬œí
Î¬◊¬ÛÚ…±¸ – ‰¬fÒ1 ˙ «̃± [&À˘1œ]-1 ëÎ¬◊̧ ÀÚ fl“¡ √̋√± Ô±í

’Ú≈À˜±ø√Ó¬ ¬Û±Í¬…¬Û≈øÔ –
1] ’±Ò≈øÚfl¡ fl¡±¬ı… ¸—¢∂˝√√ – [¸•Û±–] ø¬ıÊÀ˚˛f ¶ß±Ó¬fl¡
2] ¸=ø˚˛Ó¬± – 1¬ıœfÚ±Ô Í¬±fl≈¬¬1
3] ¬ıÚ˘Ó¬± Œ¸Ú – ÊœªÚ±Úμ √±˙
4] Œ|á¬ fl¡±˝√√±øÚ˚˛±“ – [¸•Û±–] ø¬ıÊ˚˛¬Û±˘ ø¸—
5] fl¡Ô±&2Â√ – [¸•Û±–] ¤˝√◊‰¬, ø‰¬, ‰¬1fl¡±1

õ∂¸—· ¬Û≈øÔ –
1] Comparative Indian Literature: K. M. George

2] Comparative Literature: Theory and Practices: Amiya Dev

3] Comparative Indian Literature: K. M. George

4] Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬…Ó¬N õ∂¸—· – ø¬ı˜˘ fl≈¬˜±1 ˜≈‡±Ê«œ
5] ’±Ò≈øÚfl¡ ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√Ó¬… – Δ˙À˘Ú ˆ¬1±˘œ
6] Ó≈¬˘Ú±˜”˘fl¡ ˆ¬±1Ó¬œ˚˛ ¸±ø˝√√Ó¬… – øÚ1?Ú± ˜˝√√ôL Œ¬ıÊ¬ı1±
7] Ó≈¬˘Ú±Rfl¡ ¸±ø˝√√Ó¬… – ø√˘œ¬Û ¬ı1±
8] 1¬ıœf ¬õ∂øÓ¬ˆ¬±1 Ûø1‰¬˚˛ – ˆ¬ª±Úμ √M√√
9] ’±Ò≈øÚfl¡ ¬ı±—˘± fl¡±¬ı… ¬Ûø1‰¬˚˛ – √œø5 øS¬Û±Í¬œ
10] ¬ı±—˘± Î¬◊¬ÛÚ…±À¸1 fl¡±˘±ôL1 – ¿fl≈¬˜±1 Œ¬ıÚ±Ê«œ
11] ø˝√√μœ Î¬◊¬ÛÚ…±¸ – ø˙ªÚ±1±˚˛Ì ¿¬ı±ô¶¬ı
12] Œõ∂˜‰¬±μ ›Î¬◊1 Î¬◊Úfl¡± ˚≈· – 1±˜ø¬ı˘±¸ ˙˜«±
13] ¸±Àfl¡Ó¬¬– ¤fl¡ ’Ò…˚˛Ú – ÚÀ·f
14] Ú˚˛± fl¡±˝√√±Úœ øfl¡ ˆ”¬ø˜fl¡± – fl¡˜À˘ù´1

Û±Í¬…ø¬ı¯∏˚˛ 4.4 [‡]
¸˜±Ê ̂ ¬± ∏̄±ø:±Ú, Î¬◊¬Ûˆ¬± ∏̄±-ø¬ı:±Ú ’±1n∏ ’¸˜œ ˛̊± ̂ ¬± ∏̄±1 Î¬◊¬Ûˆ¬± ∏̄±

Œ·±È¬ 1 – ¸˜±Ê ̂ ¬± ∏̄±ø:±Ú
¸˜±Ê-ˆ¬±¯∏±ø¬ı:±Ú1 ¸±Ò¬±1Ì ¬Ûø1‰¬˚˛
’¸˜œ˚˛± Ú‘-Œ·±á¬œ˚˛ Î¬◊¬Ûˆ¬±¯∏± [1±ˆ¬±ø˜Ê, øÓ¬ª±ø˜Ê, Œ¸±ÀÚ±ª±˘
fl¡∏6±1œ1 fl¡øÔÓ¬ ’¸˜œ˚˛±, ø˜ø∏6— ’¸˜œ˚˛±, ’±À˝√√±˜ ’¸˜œ˚˛±, ̋ √√±Ê—
’¸˜œ˚˛±]

Œ·±È¬ 2 – Î¬◊¬Ûˆ¬±¯∏±-ø¬ı:±Ú
Î¬◊¬Ûˆ¬±¯∏±
Î¬◊¬Ûˆ¬±¯∏±-ø¬ı:±Ú1 Ó¬N

Œ·±È¬ 3 – ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊¬Ûˆ¬±¯∏±
Î¬◊ÊøÚ ’¸˜1 Î¬◊¬Ûˆ¬±¯∏±
fl¡±˜1+¬Ûœ Î¬◊¬Ûˆ¬±¯∏±
Œ·±ª±˘¬Û1œ˚˛± Î¬◊¬Ûˆ¬±¯∏±˜Ò…
’¸˜1 Î¬◊¬Ûˆ¬± ∏̄±
√1„√œ Î¬◊¬Ûˆ¬±¯∏±



õ∂¸—· ¬Û≈øÔ –

1] Dialectology: An Introduction to : W. N. Francis

2] Dialectology: Chambers and Trudgill

3] Language: L. Bloomfield

4] Language Issue of the Assam Academy Review 1971: (Ed.) B.

Baruah

5] A Study on Kamrupi: A Dialect of Assamese : U. N. Goswami

6] ’¸˜œ˚˛± ˆ¬±¯∏± ’±1n∏ Î¬◊¬Ûˆ¬±¯∏± – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
7] ˆ¬±¯∏±-¸˜±Ê ’±1n∏ ¸—¶‘®øÓ¬ – Î¬◊À¬ÛfÚ±Ô Œ·±¶§±˜œ
8] ˆ¬±¯∏± ’±1n∏ ˆ¬±¯∏±øÌfl¡± – Œ·±À˘±fl¡‰¬f Œ·±¶§±˜œ
9] ’±Ò≈øÚfl¡ ˆ¬±¯∏±ø¬ı:±Ú ¬Ûø1‰¬˚˛ – Ù¬Ìœf Ú±1±˚˛Ì √M√√¬ı1n∏ª±
10] ˆ¬±¯∏±-¸—¶‘®øÓ¬1 Ê˘„√±˝√◊ø√ – ¬ıœÀ1fÚ±Ô √M√√
11] Î¬◊¬Ûˆ¬±¯∏±ø¬ı:±Ú1 ˆ”¬ø˜fl¡± – 1À˜˙ ¬Û±Í¬fl¡
12] ’¸˜œ˚˛± ˆ¬±¯∏±1 Î¬◊¬Ûˆ¬±¯∏± – [¸•Û±–] √œø5 Ù≈¬fl¡Ú ¬Û±È¬ø·ø1
13] Î¬◊¬Ûˆ¬±¯∏±ø¬ı:±Ú – √œ¬Û—fl¡1 ˜1˘
14] 1±ˆ¬±ø˜Ê – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜
15] fl¡±˜1+¬Ûœ Î¬◊¬Ûˆ¬±¯∏±– ¤øÈ¬ ’Ò…˚˛Ú – ø¬ıˆ¬± ˆ¬1±˘œ
16] Œ·±ª±˘¬Û1œ˚˛± Î¬◊¬Ûˆ¬±¯∏±– 1+¬Û Õ¬ıø‰¬S – [¸•Û±–] ø¬ıˆ¬± ̂ ¬1±˘œ ’±1n∏ fl¡äÚ±

Ó¬±˘≈fl¡√±1

Û±Í¬…ø¬ı¯∏˚˛ 4.5 [fl¡]
ø¬ıÀ˙ ∏̄ ø˘‡fl¡1 øÚ¬ı«±ø‰¬Ó¬ 1‰¬Ú±

Œ·±È¬ 1 – ˜±ÒªÀ√ª ’±1n∏ ’¸˜œ˚˛± 1±˜±˚˛Ìœ ¸±ø˝√√Ó¬…
˜±ÒªÀ√ª ’±1n∏ ŒÓ¬›“1 ¸±ø˝√√Ó¬…-fl‘¡øÓ¬
’¸˜œ˚˛± 1±˜±˚˛Ìœ ¸±ø˝√√Ó¬…
˜±ÒªÀ√ª1 ë’±ø√fl¡±G 1±˜±˚˛Ìí

Œ·±È¬ 2 – ˜±ÒªÀ√ª1 Ú±È¬fl¡
’Çœ˚˛± Ú±È¬
˜˝√√±¬Û≈1n∏¯∏ ˜±ÒªÀ√ª1 Ú±È¬
˜±ÒªÀ√ª1 ë’Ê«≈√Ú-ˆ¬?Úí Ú±È¬fl¡

Œ·±È¬ 3 – ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘± ’±1n∏ ŒÓ¬›“1 1‰¬Ú±¸y±1
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 fl¡ø¬ıÓ¬±
ŒÊ√…±øÓ¬õ∂¸±√ ’±·1ª±˘±1 Ú±È¬fl¡, ëŒ˙±øÌÓ¬ fl≈“¡ª1œí,  ë1+¬Û±˘œ˜í,
ë˘øˆ¬Ó¬±í

õ∂¸—· ¬Û≈øÔ –
1] Madhavadeva: Life, Art and Thought : Karabi Deka Hazarika

2] ˜±ÒªÀ√ª1 ¬ı±fl¡…±˜‘Ó¬ – [¸•Û±–] õ∂Ù≈¬~ ‰¬f Œ·±¶§±˜œ
3] ŒÊ…±øÓ¬õ∂¸±√ 1‰¬Ú±ª˘œ – [¸•Û±–] ˝√√œÀ1Ì Œ·“±˝√√±˝√◊
4] ˜±ÒªÀ√ª1 1‰¬Ú±ª˘œ – [¸•Û±–] ˆ¬ªõ∂¸±√ ‰¬ø˘˝√√±
5] ˜±ÒªÀ√ª ’±1n∏ ¸—¶‘®øÓ¬ – [¸•Û±–] ˆ¬ªõ∂¸±√ ‰¬ø˘˝√√±
6] ŒÊ…±øÓ¬ ’Ài§¯∏Ì – [¸•Û±–] ˘œ˘±ªÓ¬œ ˙˝√◊fl¡œ˚˛± ¬ı1± ’±1n∏ Úø˜Ó¬± ŒÎ¬fl¡±
7] ˜±ÒªÀ√ª– ¸±ø˝√√Ó¬…, fl¡˘± ’±1n∏ √˙«Ú – fl¡1¬ıœ ŒÎ¬fl¡± ˝√√±Êø1fl¡±

Û±Í¬…ø¬ı¯∏˚˛ 4.5 [‡]
’¸˜1 øÓ¬¬ııÓ¬-¬ı «̃œ ˛̊ ̂ ¬± ∏̄± ’±1n∏ ̂ ¬± ∏̄±Ó¬N

Œ·±È¬ 1 – ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±
’¸˜œ˚˛± ’±1n∏ ’¸˜1 ˆ¬±¯∏±-Î¬◊¬Ûˆ¬±¯∏±
’¸˜œ˚˛± ˆ¬±¯∏±Ó¬ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ Î¬◊¬Û±√±Ú
øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±Ó¬ ’±˚« Î¬◊¬Û±√±Ú

Œ·±È¬ 2 – ¬’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 1+¬ÛÓ¬N [1]

’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ¸•§g¬ı±‰¬fl¡ ˙s
’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ¸—‡…±¬ı±‰¬fl¡ ˙s
’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ¸¬ı«Ú±˜

Œ·±È¬ 3 – ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 1+¬ÛÓ¬N [2]

’¸˜œ˚˛± ’±1n∏ øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 ø¬ıÀ˙¯∏Ì
’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏±1 øSê˚˛± ¬Û√
’¸˜œ ˛̊± ̂ ¬± ∏̄±1 øSê ˛̊± ’±1n∏ øÓ¬¬ııÓ¬-¬ı «̃œ ˛̊ ̂ ¬± ∏̄±1 ̆ ·Ó¬ ̋ ◊√√̊ ˛±1 Ó≈¬˘Ú±



õ∂¸—· ¬Û≈øÔ –
1] Linguistic Survey of India: (Ed.) G. A. Geirson

2] Nortn East Indian Linguistics: Stephen Morey and Mark Post

3] Garo Grammar: R. Buring

4] Sino-Tibetan: A Conspectus: Paul K. Benedict

5] Outline of Tibeto-Burman Linguisitic Morphology: S. N.

Welfenden

6] A Describptive Analysis of Boro Language: P. C. Bhattacharya

7] Languages of North-East: (Ed.) P. N. Dutta Baruah

8] Boro Vacubulary: D. N. Bhatt

9] Assamese and Boro: A Comparative and Contrastive Study:

Madhuram Boro

10] Studies in Sino-Tibetan Languages: S. N. Goswami

11] ’¸˜1 ˆ¬±¯∏± – ˆ¬œ˜fl¡±ôL ¬ı1n∏ª±
12] ø˜ø‰¬— ˆ¬±¯∏±1 ¬Ûø1‰¬˚˛ – Ú±À˝√√f ¬Û±√≈Ú
13] ’¸˜œ˚˛± ’±1n∏ ’¸˜1 øÓ¬¬ııÓ¬-¬ı˜«œ˚˛ ˆ¬±¯∏± – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜
14] 1±ˆ¬± ˆ¬±¯∏± ’±1n∏ ¸±ø˝√√Ó¬… – Î¬◊À¬ÛÚ 1±ˆ¬± ˝√√±fl¡±‰¬±˜

*  *  *  *  *



 
ACTIVITY PLANNER 

Gauhati University Institute of Distance and Open Learning 
Guwahati- 781014, Assam 

 

ADMISSION 
SEMESTER (TRADITIONAL PROGRAMMES) 

A 
1 Fresh July-September 

2 Continuation July-September 

SEMESTER (IT PROGRAMMES) 

B 

1 Fresh July-September 

2 Continuation 

Odd Semester  
(July-September) 

Even Semester 
(January-February) 

ADMISSION TEST FOR M.Sc. IT PROGRAMME 

C                                     August 

ANNUAL PROGRAMMES 

D 
1 Fresh July-September 

2 Continuation July- September 

DISTRIBUTION OF SLM 

SEMESTER/ANNUAL (TRADITIONAL PROGRAMMES) 

A 
1 Fresh July-September 

2 Continuation July-September 

SEMESTER (IT PROGRAMMES) 

B 
1 Odd Semester July-September 

2 Even Semester January-February 

CONTACT CLASSES 
SEMESTER (TRADITIONAL PROGRAMMES) 

A 
1 Odd Semester September-December 

2 Even Semester March-June 

SEMESTER (IT PROGRAMMES) 

B 
1 Odd Semester September-December 

2 Even Semester March-June 

ANNUAL PROGRAMMES 
C 1 Previous/Final December-May 

EXAMINATION : TERM END 
SEMESTER (TRADITIONAL/IT PROGRAMMES) 

A 

1 
Odd Semester 

February-March  
(All Sundays) 

2 
Even Semester 

August-September  
(All Sundays) 

ANNUAL PROGRAMMES 

 
B 

1 Previous 
August-September 

(All Sundays) 

2 Final 
February-March 

(All Sundays) 
Schedule may change as per the directive of the Controller of 

Enclosure: II  



Examinations, GU/Govt. of Assam 

EXAMINATION: Sessional (OMR based Internal Examination) 
SEMESTER (TRADITIOANL/IT PROGRAMMES) 

A 
1 Odd Semester November-December 

2 Even Semester June-July 

ANNUAL PROGRAMMES 

B 
1 Previous June-July 

2 Final November-December 

DECLARATION OF RESULTS (Term End) 

SEMESTER (TRADITIONAL/IT PROGRAMMES) 

A 
1 Odd Semester May-June 

2 Even Semester November-December 

ANNUAL PROGRAMMES 

B 
1 Previous November-December 

2 Final May-June 

 




